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Juliya Yukhymyk. Glamour: simulative nature of the phenomenon
The article analyses the glamour phenomenon – one of the main 

principles of esthetic formation of modern cultural area in its aspiration to 
change a classical principle of beauty at various levels of human activity. The 
analysis proves simulative character of glamour, its tendency to level basic 
intellectual and spiritual values of the human life one of which is the beauty.

Key words: glamour, beauty, simulation, creativity, spirituality, catharsis.
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Viktor Polovnikov. ontamination aspect of the history of 

philosophy decryption
Deciphering the history of philosophy is based on the aspect of 

contamination and the interaction of the structural units of philosophical 
systems that are outside of a particular philosophical concept.

Key words: "contamination", decipher, postmodern, discourse.
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