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BCTYII

AxktyanbHicTb Temu: Ilicns Jlpyroi cBiTOBOi BifiHM B JepkaBax €Bporu
pO3IMOYaBCs HOBUM eTan Haj0aHHs JiiiepcTBa B perioHi. OTHUM 13 HAIPSMIB 1IOTO
etammy OyJlO KyJbTypHE AOMIHYBaHHS, SIKE OCOOJMBO IIUPOKO PO3TOPHYJIOCH B
1960-1 poku. 3 HarpoMaJPKEHHSM 3pa3KiB KyJbTYpU IMOYAJIM BUHUKATH JTUBHI
dbeHoMeHH, SKi MONATaId y TOMY, IO MOPYyY 3 BHCOKOIO KyJIbTYpOIO aKTHBHO
pO3BUBAJIACh KyJIbTYpa HU30BA, IKa TaKOX OyJia BIAMIHHA BlJl MACOBOI KYJBTYpPH 1
3a JIeKUIbKa POKIB PO3MOBCIOIMIIACH M0 BCbOMY CBITY, HaOyBarO4M BCE OUIBIIOT
NOMYJISIPHOCTI cepel] 3BUYallHUX JIIO/ICH, AKUX HE LIKaBUja MacoBa KyibTypa. Lle
sapuiie OyJO Ha3BaHE KOHTPKyIbTyporo. B cepemuni 1980-x pp. BIiuB
BEJIMKOOPUTAHCHKOI ¥ aMEpPUKAaHCHKOI KOHTPKYJIBTYpM Ha CBIT CKJIQJHO
NEPEOLIIHUTH, Y KOXKHIM Jep»aBl BUHUKAJIM CBOI KOHTPKYJbTYPHI PYyXH, SKi
MPOTUBWINUCH KYJbTYpl MacOBOCTI PO3BHBAIOYM HOBI PI3HOMAaHITHI KYJbTYpHI
dopmu [23, 26].

OauH 3 eJeMEHTIB 1bOTO (PEHOMEHY IMOJSTaB Y 3aJIeKHOCTI KOHTPKYJIBTYPH
BiJl PO3BUTKY MAacOBOI KyJbTypH B JepxkaBi. TyT MOXHa HABECTH MOPIBHIHHS
MacoBO1 KyJbTYypU Ta KOHTPKYJIbTYPH JI0 HIEKCIIPIBCbKOTO «Makbetay, e nepiia
«BHUCTyIae B poii» kopoist MakbGera, a apyra € aHTaroHicrom — rpadom
Maknaydom, TOOTO KOHTPKYJIBTYypa YOCOOIIO€ B COO1 3MICT TPOTHIICKHUI MacoBIN
KyJbTYp1 Ta iepedyBae y 0e3nocepeHii 60poTh0i 3 HEto.

Buie3a3nauene Bkasye Ha 3aJI€KHICTh KOHTPKYJIBTYPH BiJl PO3BUTKY MacOBOi
KYJBTYpH, 1[0 B CBOIO YEPr'y € HATSIKOM Ha BaYKIMBICTh BUBUCHHS KOHTPKYJIBTYpHU
JUIs TIMOIIOr0 PO3YMIHHA KYJIBTYPHHX MPOLECIB y JIep)KaBi, aKe MacoBa
KyJIbTypa HE 3aBXIU BIJA3EPKATIOE 3MICT 3arallbHOKYJIbTYPHOTO PO3BUTKY
JIep’KaBHM, OCKIIbKU 11 3aBAaHHS € OLIblle KOMEPIIHHUM, aHDK peTpaHCISIIHHUM
1010 TBOPLS.

[IuTaHHA KOHTPKYJBTYpPH B YKpaiHi € MajJoJOCHIIKEHUM, 1110 CIOHYKA€E /10

OTIpAIlfOBAaHHS BIAMOBITHOI TEMH, a/’K€ BIAMOBIIHUM (HAKTOP € CTUMYJIOM BIAUYTH



JOCTIAHUKY ceOe B SKOCTI HayKOBOTO aBaHTapjy IIOAO BIAMOBITHOI TEMAaTHKHU B
JIep’KaBHOMY BUMIpI.

OKpIM 1IbOTO, TEMa BOJIOMIE SKICTIO aKTYaJbHOCTI B KOHTEKCTI Cy4aCHOCTI,
IO PO3UIMPIOE AOCTIIHUKY PSAJ JOPEYHHUX 10 BUKOPUCTAHHS METOJIIB, HAPUKIIA]
METOJly «YyCHOI icTOpii» MoOIYHOro 10 MOIJISAAIB BijoMoro icropuka EnBapna
TomIicoHa «iCTOPist 3HU3YY.

HaykoBa HOBHM3Ha T1Oisirae y BIJCYTHOCTI BITUM3HSHUX HAaYKOBHUX
HaIpaIfoBaHb y paMKax BiJMOBITHOT TEMATHKHU.

Merta noc/iizKeHHs1: BUCBITIUTH PUCH PO3BUTKY KOHTPKYJBTYpHU B YKpaiHi
npotarom 1991-2018 pp. Ta cTBOPUTH BIANOBIAHUI HAPATHUB.

OcCHOBHI 3aBJaHHS J10CJIiI7KeHHS:

- BCEOIYHO pO3MVIAHYTH TMIPOLIEC TBOPEHHS KOHTPKYJIbTypU YKpaiHU B
OKpECJICHUI TEMOIO ICTOPUYHUHN POMIXKOK Hacy;

- JIaJIGKTUYHO OCMHUCIHMTH POJIb KOHTPKYJBTYPH B SKOCTI pETpaHCIsTOpa
KyJbTYPHOTO CTaHy YKpaiHU B OKPECIEHUI TEMOIO ICTOPUYHUIN TPOMIXKOK Hacy;

- KOHKPETU3yBaTH 3MICT KOHTPKYJIBTYpH Ta 1i BUSB ycepeuH1 Y KpaiHu;

- MPOBECTHU AUXOTOMIIO MK TUM, 1110 BBAXKAETHCS KOHTPKYIBTYPOIO 1 TUM, IO
€ KOHTPKYJIBTYPOIO YKpaiHu.

OO0’ekT JoCJigKeHHsi: BUMIp Yy sAKoMy (YHKIIIOHYE YKpaiHChKa
KOHTPKYJIbTYpa Ta ii 3pa3ku B IIJIOMY;

IIpeamer noc/izkeHHs1: KOHTPKYJIBTYPHI 3pa3Ku MO OKPEMOCTI, iX TBOpIII B
KOHTEKCT1 CTBOPEHHS BIJIMOBIIHUX 3pa3KiB;

XponoJioriuni me:xi gocaigkenns: B kontekcti Ykpainu e 1991-2018 pp.,
OJIHaK aBTOP 3aJUIsl JOCATHEHHSI OCHOBHUX 3aBJIaHb JOCIIIKEHHS TTOCHJIATUMEThCS
Ha €JEMEHTHU, SIKi BUXOMSITh 32 PaMKH XPOHOJIOTTYHOI MEX1 JOCIHIIKEHHS 1 1Ie
CTOCYBaTHUMETbCS, B OCHOBHOMY, OIMCY II03ayKpaiHChKUX AacIeKTiB, sKi alo
BITHOCSITHCS JIO TOCIIKEHHS, a00 TIIHOIIIe po3KpHBaIOTh 3MICT Bi3ii aBTOpA.

TepuTopiajgbHi Mexi TOCTIIKEHHSI: Jep)KaBa YKpaiHa B aKkTyaJIbHUX [0

yacy HalMCaHHS aBTOPOM mpami KopaoHax. OKpiM LbOTO, Ha PiBHI OKpEMHUX



MOTHBIB OYyTh 3a3Ha4€HI i1 €K1 1HII Cy4YacHi Aep>KaBH, 3 IPUUUHU, OTIMCAHOI B
P03 «XPOHOIOTTYHI MEXI1 TOCITI IPKEHHS.

MeToxoJioriyaui 0a3Mc JOCTIIKeHHS:

Metonu 3aranpHOHAyKoOB1 (IHAYKINI Ta JeAyKIlli, CHHTE3y U aHamizy),
3arajlbHOICTOPUYHI ~ METOJH, «YCHa ICTOpis», MPOOJEMHO-XPOHOJOTIUHHHM,
KOMITapaTUBHUM, TUTIOJIOTTYHUM, crienn(pIuHUI METOJ] TOH30.

IIpakTH4He 3HAYEHHS JOCHIDKCHHS MMOJIATa€e y HAyKOBOCTI, ab0 mpeTeH3ii
Ha HAYKOBICTh Yy BIJIOBIJIHIM TEMAaTHIIl, IO BaXXJIUBO, a/HKE TeMa JOCIIKESHHS 1
NOB’SI3aHA 3 HEI TeMaTHUKa € aBaHrapJoM B Cy4YaCHUX ICTOPUYHHX 1
KyJbTYPOJIOTTUHHUX JOCIIKEHHSIX B YKPaiHChKINA HayIIl.

B nepcrieKTUBHOMY MPaKTUYHOMY 3HAYEHH1 JOCIIPKEHHS BOJIO/IE HIHHICTIO
AK HAyKOBE JIKEpPENo JUIsl MOJAbIIOT0 TIMOIIOr0 JOCHTIKEHHS BIIMOBIIHOI
TEMAaTUKHU.

Amnpobania pe3yJabTaTiB JOCHiI:KEHHS 3/1iICHEHHa B JIEKUIbKA €TalliB.
[lepuiuii — mijx yac HaB4YaHHS Ha OakajgaBpaTi ICTOPUYHOTO (PaKyIbTETYy, 30KpemMa
BUCTYyIIaMU Y HAYKOBHUX KOH(DepeHIlis, siki mpoBoawia kadeapa ictopii YkpaiHu.
Takox myoOmikauiero B «CryaentcekoMy HaykoBomy Bichuky»: CrolikiBa A.
Crankepcbka KOHTPKYJIBTYpa Ha TJ1 MOCTIHAYCTPIAIbBHOTO CYyCHUIbCTBA B YKpaiHi
— Tepronune.: Ctynentcekuii HaykBouit BicHuk TepHOMIbCHKOTO HAIlOHAIBHOTO
nearorivHoro yHiBepcutety iMeHi Bonoaumupa ['natioka, 2014. — Bun. 34 — C.
72-73. lpyruii — mig 4Yac HaBYaHHS y MaricTparypi, 30KpemMa BHCTYIIOM Ha
CTYJEHTChbKIN KoH(epeHiii Ta mnyOmikamiero y «Marictepcbkomy HaykoBomy
Bicauky»: CroiikiB A. AnbTepHaTuBHE TeneOayeHHsI Ta PaJlOMOBIIEHHS SK
CJIEeMEHT KOHTPKYIbTypu — TepHomisb.: Maricrepcekuii HaykoBuii BicHuk
TepHONUIBCHKOTO  HAIIOHAJIBHOIO  MEJAroriyHoro  yHIBEpCUTETYy  IMeHl
Bomogumupa ['maTroka, 2018 — C.158-160.

CTpykTypa po0dOTH CKIATAEThCS 31 3MICTy, BCTYMY, YOTHPHOX PO3ILTIB,
BHUCHOBKIB Ta CIIMCKY BUKOpHUCTaHUX pkepen. Oocsr cranoButh 109 c., cnmcok

BUKOPHUCTAHUX JDKEpEN cKiIagae 253 mo3uiii.



PO3JILI 1.
XAPAKTEPUCTHKA ICTOPIOTPA®Ii TA JUKEPEJILHOI BA3H

1.1. Icropiorpadis

CBO€EpIIHOIO ~ SKICTIO TEeMH JIOCHIDKEHHS €  BIJACYTHICTh 00 €MHHUX
BITUM3HSIHUX HAYKOBHMX HaIlpalllOBaHb SK B rajy3l KyJIbTYypOJIOTii, TaK 1 B Tramy3i
icTopii Ykpainu. binbmiicte poOiT, siIKi MOKHA BIAHECTH JO HAIpaIlOBaHb B JIOHI
JOCTIP)KEHHSI KOHTPKYJIbTYPH YKpaiHU € BY3bKONPOQUILHMUMH Ta, 3a3BUYAM, HE
Oulbllle aHK HAYKOBO-MOMYJSpHUMHU. Tak cepeln BITUYM3HAHMX JOCIIIHUKIB
OKpPEMHX €JIEMEHTIB KOHTPKYJbTYPHU Ba)KIMBUM JIO OINpPAIIOBaHHS pOOIT € KHUTA
Onekcannpa €Brymenka «JlereHaun XHWMEpPHOIO Kparo: YKpaiHChbKa PpOK-
antosioris». Ilpansg Onexcanapa €BTylIeHKA JOBOJI YITKO BHUCBITIIIOE MUTAHHS
CTAHOBJICHHSI Ta PO3BUTKY POK-MY3UKH B Ykpaii 3 1991 i1 no yacy HanmucaHHs
kuuru — 2004 poky [6, 7].

Oxpemoi yBaru sik HAQyKOBOTO HallpalllOBaHHs, OJIHAK JOBOJI CHEIU(IYHOTO,
3aciyroBye mpails mija penakiiero [Bana banaxa anpmanax «Xinmi y JIbBoBi» — 11€
aHTOJIOTISI CIOrajaiB, (oTOMATEpiaiB, JITEPATYPHUX Ta THIIMX TBOPIB 1 HAYKOBHX
nocIikeHb (30kpema camoro . banaxa) B Tppox TomMax. Y mepiiomy TOMi SIKICHO
MO/IAaHO KOMIUIEKCHY 1H(OpMaIliI0 MpO 3apoKeHHs pyxy ximi y JIbBOBi, B
JpyroMy 1 TpPEeTbOMY TOMAaX OKPECJICHO B3a€EMO3B’S30K  BIJMOBIIHOTO
KOHTPKYJIbTYPHOTO PyXy B MeXax YKpaiHu. TyT BaKJIIMBUU HIOAHC, SIKUU I0JIATAE
y cnenudiuHoMy nojiaHHi iHGopMmallii, 0lHaK MOKHA MPUITYCTUTH, 110 IBan banax
MIOCJIYTOBYBABCSI METOJIOM T'OH30 TPU HANMCaHHI CBO€ET muutorii [3].

Crnucok HampaloBaHb y BIJAMOBIAHIA TEMaTHIll € JOBOJI BUYEPITHUM
BUIIE3a3HAYCHUMH TPAITMHU.

Y meBHIN Mipl, NPUTOJOMIILIUBOIO BUTJIANAE BIICYTHICTh EIEKTPOHHUX
cTaTeil Ha JBOX BIIOMHUX YKPAaiHCHKHMX CalTax MPUCBAYECHUX HAYKOBIN icTOpii —
BeO cality «Ykpaina MoaepHa» Ta «XiCTOpiaHC».

BincyTHiCcTh HayKOBHX HampalloBaHb y BIAMOBIIHIA TeMaTHIll aBTOP

MOSICHIOE JICKUJIbKOMa (haKTOpamu:



1. HemonynspHICTh iICTOPUYHOTO HYacy HE3AJIeKHOT YKpaiHM B HAyKOBUX,
0COOJIMBO aKaJIEeMIuYHUX, ICTOPUYHUX JOCIIKEHHSX, [0 3yMOBJICHO «aIrpo0aIriero
4acoM» MHUHYJIOT0, TOOTO BXKHBAHOIO € JyMKa, IO MEeBHI MO/ii MOXKYTh BBOXATHUCh
ICTOpI€EIO MiCIIA N-HHOTO MPOMiXKKY yacy (50 pokis, 100 pokiB To1110);

2. CKIAgHICTIO TEeMH KOHTPKYJIbTYPH, OCKUIBKM BOHAa MEXYE 3 1CTOPIEIO,
KYJBTYPOJIOTIEI0, TICHUXOJIOTi€r0 (1€ BaXJIWBO JUIA ICTOPHKIB, $KI HaJarOTh
nepeBary OiorpadicTHili), COIIOJIOTIEI0 Ta, YACTKOBO, MOJiToJoriero. OmHouacHe
OTpAIFOBAaHHS BIAMOBIIHUX JUCIHMIUIIH B OJHIM TIIpaill € JO0BOJI CKJIaJHOIO
3a/1a4€10, OCKUIbKM BIJAMOBIAHI JUCHMIUIIHU BMIIIYIOTh B COO1 PIi3HI METOIU
JOCIIIJKEHHSI Ta BUMAraroTh PI3HHUX aKUEHTIB y pe3yJbTaTl JOCIIKEHHS, MpU
bOMY AaKTyaJIbHOI0 3aJMINAEThCA MpodiieMa IHTepIpeTraropa 0 IMOCTaTi
JIOCJIITHUKA,

3. [To61uHOI0 10 MPOOIeMH MIKIMCHUILIIHAPHOCTI € Mpo0IeMa MPUYETHOCTI
JOCIIITHAKA JI0 OMUCAHOTO y Moro mpari. SAKimo Mu, SK JOCIITHUKH, CTaBUMO
KpUTEpil  JAOCTOBIPHOCTI  JJii  HAWOro  JAOCHKeHHs, OaxaHo  OyTu
1H)UIBTPOBAaHUM B CEPEIOBHINE, SKE TH JOCIKYENI, SKIIO TaKa MOXJIHUBICTH
npucyTHs. lle BaXIMBO, OCKITBKH TEMaTHKAa KOHTPKYJIBTYPH € 3 OJHOTO OOKY,
HEOJIHO3HAYHOIO0 MI0JI0 BUCHOBKIB, 3 JIPYroro OOKy, HE MOBEPXHEBOIO MIONO il
po3yMmiHHS. 3a3BUYail Tpaili, SKI HaMWCaHl 3 TMO3WINI CIOCTepiradya € MEHII
JOCTOBIPHMMM Ta MEHII 1H(GOPMATUBHUMHU, aHDK Mpall HamhcaHi TBOPLEM 13
CEepEeIMHUA CEpeNloBUINA SKOTO Jocihikyem. Hampukmanm mnpaimst icTopuka-
Kkynbryposiora Teomopa Pomraka «CtBopenns KontpkyasTypu» 1969 poky [20],
AKy MOXXHA BIJ3HAYUTH aKaJEMIYHOI ICTOPUYHOIO TMPAICI0 € KyAu OUIbII
MOBEPXHEBOIO, aHDK mparsg Xantepa Tomrcona «Anrenu [exma» 1967 poky [22],
dKa JajieKa BIiJl aKaJeMIYHOTO HAyKOBOTO JOCHIDKCHHS, OJIHaK HalucaHa
3CepeIMHU KOHTPKYJIBTYPHOTO PYXy aMEPUKAHCHKUX OalKepiB 1 BHCBITIIOE
MIUPIIANA CIEKTp 1H(opMallii, ika B CBOIO Yepry HaJa€e 3MOTYy OLIbII TIHMOOKOTO
OCMMCIICHHSI TEMH, aHDXK Ipallsl HallkcaHa 3 Mo3ullli cnocrepiraya. [loseprarounch
70 BITYM3HSHUX JOCIIJHHUKIB, aBTOpP 3a3Haya€ 3arajbHy HEMOIMYJSPHICTh TEMHU

JOCIIIJIKEHHS KOHTPKYJBTYpU B ICTOPHUYHOMY CEPENOBHINI, a 3 YacTUHU



JOCTIAHUKIB  BIAMOBIIHOT TEMAaTUKU XapaKTEPHHUM € JIOCHIDKEHHS, SKI
XPOHOJIOTIYHO HE CIIBIIaIal0Th 3 TIPAIICIO aBTOPA.

Cepen 3apyODKHUX JOCIITHUKIB MOXKHA BUJITUTHA KaHAJICHKOTO aHTPOIIO0JIOTa,
kyinbryposiora Cema Jlamna (anri. Sam Dunn) rta #ioro mparro “Global Metal”
2008 poky [26]. Global Metal € n00puM NPHUKIAIOM MIXIUCIUILTIHAPHOTO
JOCIIDKCHHS, a/DKe OKpIM ICTOPUYHOTO HampsMy JOCHIDKCHHS  YiTKO
BIJICJTIIKOBYIOTBCSL KYJBTYPOJOTIYHMM 1 corionoriunuii Bekrop. [lpams Hanmae
3MOTy TTTMOOKO OCMUCIUTH OCOOJUBOCTI PO3BUTKY METAJI-MY3HUKH Ta ii pi3HOBU/IIB
y pI3HUX J€pKaBax CBITY, OJIHaK Oe3MocepeHIM HEAOJIIKOM JUIsl aBTOpa € T€, 110
Cem JlanH Oe3mocepeHbO HE PO3TJSIHYB YKpaiHy, 3pEIITO0, 1€ KOMIIEHCYETHCS

OKpeMHUMHM Xaiaitamu (Bix anri. Highlight — BuCBITIMTH) TOCITIAHUKA.

1.2. [xkepenabHa 6a3a

Ha Biaminy Big ictopiorpadii mkepenbHa 0a3a BIANOBIAHOI TeMaTHUKU
HIMPOKO TMpeAcTaBieHa. lle 3yMOBIEHO pPO3BUTKOM IHTEPHETY, SKHA IS
KOHTPKYJIbTYPH € CBOEPITHOIO Ky3HEI, /1€ (POPMYIOThCS HOBI KOHTPKYJIBTYPHI
TBOPH, TaM 30€piraroThCs M aKTUBHO (PYHKIIIOHYIOTb.

Ha nayvmky aBTopa HaWBaXJIMBIIIUM IS JOCHIDKEHHS €  CTaTTl
CIeliagi30BaHOr0 BeO-caiTy mpo KOHTPKYJIbTYpy Ykpainu “Neformat”. basa
cTaTel BeO-calTy, BMilLye B co01 15 BeO-CTOpIHOK, HA KOXHIH, 3 sikux 10 crarei,
B cymi 11e 150 cmerianizoBaHuX CTaTeH, sIKi OKpeMO IMOICHI Ha pyOpUKH, cepen
AKUX YUMaJio 1HTepB’10 (110 CKJIaJa€e JAOMIHYIOYY pPOJb B JIOCIIPKEHHI aBTOpa).
TyT MokHa 3a3HAaYuTH, 10 KOXkKHA 3 ctaTed Neformat B pi3Hili Mipi po3KpuBae
pi3HI aCMeKTH KOHTPKYJIbTypHOTO pyxy B Ykpaini XXI ct. Okpemorw rpyroro
mkepen BeO-caity “Neformat” e perensii, SIKUMH TaKOX MOYKHA MTOCITYTOBYBAaTHCH
B OIlIHKaX Pi3HUX KOHTPKYJIBTYPHUX 3pa3kiB. OCTaHHS YacTUHA JHKEpeTbHOT 0a3u
BeO-caiity — 11¢ GopyM, SKUH € IHUPOKOI [IISHKOIW JJIs ICTOPHYHOTO
JTOCTIDKEHHST METOZOM «yCHOI ictopii» [29, 37, 38, 41-43, 48, 70, 75, 83, 84, 88,
89, 132-136].



Oxpemoro 6azoro € Bimeo pyopuka «Comma [aiimpkecT», sKka TpaHCTIOBaIach
npotsiroM 2015 p. Ha Tenekanani «I'pomanceke TenebaueHus». 15 Bigeo-iHTEpPB 10
y PI3HHUX MPEJCTABHUKIB KOHTPKYIbTypU YKpaiHu (akryanpHux st 2015 p.)
JIOTIOBHIOIOTH 3arajibHy KapTHHY PO3BUTKY KOHTPKYJIbTYpH B Ykpaini XXI cr
[109].

Cepen crnemiaigizoBaHUX MO OKPEMUX KOHTPKYJIbTYPHHX TEUIX JHKEPETbHUX
0a3 OKpeMoi yBaru 3aciayroByrOTh:

1. EnexTpoHHuit xypHai (B KpalHbOMY BUMAJKy TaK HOTO HMEHYIOTh TBOPIII)
npucBsueHui kioep kKyiubTtypi “AIN” B gKOMYy MICTUTBCA psAI IHTEPB’IO 3
BaroMUMHU JJIsl YKpaiHU Npe/icCTaBHUKAaMHU Ki0ep mpocTtopy. BianoBigHuii cermMeHT
HaWOUIBIII TOBHO PO3KPUBAE 3MICT KiOep KynbTypu YKpaiHM Ha piBHI 1l
npencraBHUKIB. OkpiM nporo AIN Hamae nociayry popymy HOBHUH, SIKI IPUCBSTYEHI
BUKJIIOYHO KiOep MpocTopy, W0 HAJa€ 3MOTY JOCHIPKEHHS METOJIOM «YyCHOI
icTopii» [47, 85];

2. Ykpainceke iHTepHeT-Buaannsa “PlayUA”. Ha 3aran momiOHuii pecypc 1o
“AIN”, sskoro BupI3HS€ CWIBHININNA aKIEHT Ha KiOep CIOpTi Ta BiJIEOTCHMIHTY.
Jnst gocnipkeHHs: kKibep KyJdbTypu YKpaiHu OuUlbIl 00’€MHE, Ha BIIMIHHY Bij
“AIN”, BUCBIT/IIOE anbTepHAaTHBHE TeaeOadenus “TwitchTV” [93, 96];

3. ®opyM yKpaiHCHKUX EKCIUIOpEpiB (CTalKepiB, AirepiB, pydepiB ToIIo)
“Explorer Lviv”. He3Baxkaroun Ha O3HaKy JIOKaji3amii B Ha3Bi, GOPYM HAMOLIBIII
MOBHO, CEpeJl IHINUX YKPATHCHKUX MOTIOHUX (OpyMiB, MICTUTH JKEpena, sKi, Ha
IYMKY aBTOpa, MAaKCUMaJbHO TIOBHO BHCBITJIOIOTH PO3BUTOK Ta MJISJIBHICTH
eKCIuIopepiB (UM OUIBIN MOMYJIsipHA, aje He TMOBHICTIO BJajia Ha3Ba — CTaJIKEPIB)
VYkpainu B Ykpaini Ta 3a ii mexxamu. QopyMm I[IHHUN, OKPIM BHIIE3a3HAYEHOTO,
KOJICKITIEI0 KPA€3HABYOTO MaTepiaiy, [0 OKPEMO HaroJIoNIye Ha BaXKIIUBOCTI pyXy
eKCILTOpEPIB, K Kpae3Haiis [143, 144];

4. Tarepuer-Bunanns “Daily Metal” cnemnianizyerbcss Ha MeTan-my3wuili Ta
MICTUTh 3HaYHUH IJIACT PI3HOMAHITHUX JIKEPEI 100 BITYU3HIHOI METAI-MY3UKU

Bil IHTEPB’I0 OKPEMHUX MY3HMKaHTIB [0 JOKyMeHTanbHUX (¢iabMiB. baza
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BIJIMOBITHOTO €JIEKTPOHHOTO PECYpPCY PO3KpUBA€ Cy4aCHHM CTaH MeTaj CLEHHU B
Vxkpaini Ta ii ¢pysakrionysanns [130, 131];

Cepen 3apyOKHUX JKEpENIbHUX 0a3 aBTOp Oa)kae BI3HAUUTH:

1. Enextponnuii apxiB crankepis “urban3p”. ApxiB mictuth Oinbire 15000
CIeliali30BaHUX JOKYMEHTIB JOCIIDKEHOI eKcroyipepaMu 1HQPacCTpyKTypH, IO
CYNPOBOJKYEThCA (POTO3BITAMH MOCHITHUKIB. OKpIM IILOTO apXiB MICTHUThH P
CTaTei, SIKi OKPECIIOI0Th BIAMOBIIHY KOHTPKYJIBTYPY B 1i pI3HHX HpOSBax, OJHAK
BIJIHOCHUM HEJOJIKOM IIbOTO apXiBy € MOro I1HTEpHAIIOHAIBHICTh, IO JEIIO
3aTpyJHSE OKPEMUH pO3IIIAN KOHTPKYJIBTYPHU €KCILIOpepiB YKpaiHH, OIHAK IpH
oqHoYacHOMY ompamoBanHi 3 “Explorer Lviv”’ ckimagae TOBHY KapTHUHY
BianoBigHOTO pyXy [156-160];

2. EnextpoHHuii apxiB pok Ta Mmetan-my3uku “Encyclopedia Metallum”,
Pecypcua 0a3za ckmamae monan 100000 apxiBHMX JOKYMEHTIB MpO MYy3WYHI
KOJIEKTUBH BIAMOBIIHOTO kaHpy. [lopsia 3 nuM apxiB po3milnye pereH3ii 103epiB
caiity, oOcsar skux ckiaagae Ouibme 1 MiaH. peneHsiii. MoXIMBOCTI i
JOCITIJIKEHHSI KOHTPKYJIBTYPU BIJ] POK Ta METAJI-MY3HKH OOIIMPHUINA, TUIBKU Ha
yKpaiHcbkuil cerMeHT npumnajaae 1000 apxiBHHX JKepen He BPaXOBYIOUHM peLEH31T
Ha MY3UKY YKPailHCBKHX TYPTIB Ta t03epiB 3 Ykpainu [161-209];

3. Enextponnmii apxis “Metal Storm”, skuii € Aemo MEHIIMM Bif
“Encyclopedia Metallum”, ognax ¥oro mepeBaror0 € HAIOBHEHICTh I1HTEPB IO
BITUM3HSIHUX TYPTIB 3aKOPIOHHUM 1HTEPB OEpaM, 1110 HAJAE 3MOTY OLIIHUTH MICIIe
Ta 3HAYCHHsI YKPATHCHKOT POK Ta MeTall My3UKH B CBITI [211-246, 248, 249],

Pan iHmMX JpKepen, ikl BUCBITJIIOIOTH OKPEMi acHeKTH B KOHTPKYJbTYpl
BiJI3HAYAIOTHCSI CBOECIO XAOTHYHICTIO B PO3TallyBaHHI. YacTo 1e mooIMHOKI CTaTTI
Yy 1HTEPB’I0 Ha HECHEllali30BaHUX 1] KOHTPKYJIbTYPHUN CerMeHT caitax. s
BUUYEPITHOTO MIPUKIIAAy — cTarTs B JIbBiBChKIM Trazeti «/itu [ligzemensa», B ki
OMMKCYBAJIM JHBIBCHKUX JIITEPIB, XOUa HAMIPABJICHICTh Ta3€TH — HOBUHU MICIICBOTO
piBHs [32, 143].

OxpeMuii IIACT JKepel CKIajae XyAOKHS JiTepaTypa. li BaxIUBICTb

MOJISITA€ 'y BHCBITICHHI KOHTPKYJBTYPHOTO >KUTTA YkKpainu B 1990-11 pp.,
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OCKIUIBbKH CIIeliai30BaHl JyKepesa TOro 4acy, B OUIbININA Mipi, € BTpauyeHUMH, a
CHeliali30BaHUX 1HTEpHET BUAAaHb TOI 11e He Oyno. OKpiM IbOTO, CHeliani30BaHi
mxepena 1990-x pp. XapakTepu3ylOTbCs MEPEBarol0 TEPUTOPIANbHOI O3HAKU HaJ
JIepKABHOIO, M0 YHEMOXIIUBIIOE CTBOPSHHS KOMILJICKCHOTO PO3yMIiHHS KapTHUHH

(bYHKI[IOHYBaHHS KOHTPKYJIBTYPH Y BIATIOBIIHOMY icCTOpUYHOMY Yaci [2, 18].
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PO3JILI 2.
JNE®THIIIS, KPUTEPIA I MIKPOHAPATHUB

BaxxnuBicTh po3aily NPUCBAYEHOrO AeQiHIIii 3yMOBIEHAa, B OCHOBHOMY,
KOHKPETHU3AI[IEI0 TOJIOBHOIO €JIEMEHTY OMHCaHOro B mpail as above so below.
Takox 3HAYHUM J0 KOHKPETHU3allll € MPOBEACHHS TUXOTOMII 3a]J1s1 BIIMEXKYBaHHSI
HETaTUBHUX KPUTEPIiB y MO3UTUBHIN O3HAI JediHiLii.

Bunaxin Tepminy «KOHTpKyJIbTypa» MNPUIUCYIOTh aMEPUKAHCHKOMY
kyneTyposory Teomopy Pomraky (amrn. Theodore Roszak), skuii BxuB
BIANOBIAHUN TepMiH y cBoiil mpami 1968 poky «CtBopenHsi KoHTpKyIbTYpHu»
(aurn. “The Making of Counter Culture”) [20]. Teomop Pomiak moB’s3aB
KOHTPKYJIbTYPY 3 XBHJICIO MPOTECTIB MPOTU BiiiHM y B’eTHami Ta pyxom Ximi B
CIIA, HagaBmM OMY 03HAaKy aHTUBOEHHOT'O PYXY Ta 1711 IPOTUCTABIIEHHS CaMUX
ceOe 3arajdbHONPUMHATUM HOPMAaM B aMEPUKAHCHKOMY CYCIUJIBCTBI CTOCOBHO
CIMEMHOTO >KUTTSI, 30BHIIIHBOTO BUTJISAY, BIIHOCHH MDK YOJIOBIKOM Ta KIHKOIO,
NEPEOCMUCIICHHSM MMO3UILIT MIOJI0 KUTTSA Ta WOTO 3MICTY, OJJHAK MEPIIOYEPTOBUM
KpUTEPIEM KOHTPKYJIbTYPH, BCE-TaKh, OYB aHTUBOEHHUI AUCKYpPC Ta OB’ SI3aHUM 3
HuUM pyx xim. [lonspHoro Oyna aymMKa aMepUKaHCHKOTO TOH30 >KypHaJicTa
Xantepa CtoktoHa Tommcona (anria. Hunter S. Thompson), sikuit y cBoiit mparii
1971 p. «Ctpax i Oruna B Jlac-Beraci» (anri. “Fear and Loathing in Las Vegas”)
pO3MEXyBaB pyX Ximi Ta IUCKypC MPOTH BiHM y B’erHami. Apryment XaHtepa
Tomnicona noOynOBaHMKA Ha OCHOBI MOro >KUTTEBOrO JOCBIAY 1 TMOJISITaB Yy
HACTYITHOMY: «HE 3Ba)Kal0uu Ha BCIO 1[I0 aHTUBOEHHY CHUMBOJIIKY, BiliHa Hac (XI1ITl
— aBT.) He nikaBwia» [21]. Po30ixkuicTh Mixk Xantepom Tomrconom i Teomopom
PomrakoM 3ymoBIieHa, B TiepIiry, 4epry 0e3MmocepeHhOI0 Y9acTIO MEpIIoTo B pyci
OaifkepiB, MPO M0 MU MOKEMO MOYEPIHYTH 3 mpaili Xantepa Tommona 1967 p.
«Anrenu [lexma» (moBHa HazBa — «Awnrenu [lexma: JluBHa 1 Crpammna Cara
Hesakonnux Moronukmiuaux bauny»; anrn. — “Hell’s Angels: The Strange and
Terrible Saga of the Outlaw Motorcycle Gangs”) [22]. Ille omna mnpuvmHa

po30bKHOCTI mo3uiiid Xantepa Tomricona Ta Teomopa Pommaka mnomnsrana vy
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nu3acortiamii  apyroro 3 pyxom ximi. [lizcymyBaBmm BuIle3a3HAUYCHE AaBTOP
CTaBUTh HAr0JIOC Ha Ayai3Mi JBOX OCHOBHHUX MO3UIII CTOCOBHO KOHTPKYJIBTYPHU B
CIIA 1960-1970-x pp., sSiKi 3yMOBJEHI, 3 OJHOrO OOKy B Oe3mocepeaHii
1HGUTPTpaIli MOCHIIHUKA y HOBUH I TOro 4acy pyx (Xanrtep TowmrmcoH), 3
JIpyroro — crnorfsiaanns 30oky Ta cumnatii (Teomop Pomak), mo, ckopiir 3a Bce,
3YMOBJICHO (haxoM JIOCTIJHUKIB: TEPIIUN — >XKYpPHAIICT, IPYTUH — I1CTOPHK-
KYJIBTYPOJIOT.

Hazaran, amepukancbka KOHTpKYJIbTypa 1960-1970-X pp. TICHO acoIitoeTheCs
3 TAaKUMHM TpEICTaBHUKAMU (OKpIM BHUIIE3a3HAYCHMX): OAWH 13 MEPIIUX
nocaiaHUKIB Kidoepkynbrypu TimoTti Jlipi (amrn. Timothy Leary), nucbMeHHUK
Binesm beppoys (anrn. William S. Burroughs), npodecop mcuxonorii ta «rypy»
Piwapn Anbriept, BiH ke baba Pam Jlacc (anrn. Richard Alpert/Baba Ram Dass),
crena-an koMmik Jlxopmk Kapmin (anrn. George Carlin), annperpaysmHuii
XynoxxHukK-ittoctpatop Pobept Kpam6 (anri. Robert Crumb), moer i My3ukaHT
bo6 [inan (anrn. Bob Dylan), my3ukant JIximi Xenapike (anri. Jimi Hendrix),
NUCBbMEHHUK ¥ ofuH 13 3acHOBHMKIB pyxy ximi Ken Kizi (anrn. Ken Kesey),
dinocod Tepenc MaxkKenna (anrin. Terence McKenna), cmiBak 1 moet J[xim
Moppicon (aura. Jim Morrison), aktop JIxex Hikoncon (anrm. Jack Nicholson),
nucbMeHHUK KypTt Bonneryt momommmii (anrn. Kurt Vonnegut Jr.), 6okcep Ta
moymeH Myxammen Aumi (anrsia. Muhammad Ali) ta 6araro inmmx [23, 60].

[nakme ¢opmyBamack KOHTPKYJIbTYpa B IHIIN JepXkaBi, SKy TaKOX
BBAXKAIOTh «3ACHOBHHUIICIO KOHTPKYJIbTYpU» — BenukoOputanii. ¥ O0’enHaHOMY
KoposiBcTBl He OyJI0 aHTUMUTITAPHUX HACTPOIB HA OCHOBI BiiiHU y B’etnami (P.S.
B cepenuni VIl ngexamu B €Bpomi iCHyBaB aHTUMUIITAPHUN PyX MPOTH SACPHOT
30poi) Ta akTHMBHOrO pyxy OalkepiB 1 ximi mnomioHoro mo CIIIA. Hartomicts,
KOHTPKYJIbTYypa y BenukoOpuTanii Oynia KyAu TICHIIIE OB’ A3aHa 3 MY3HKOI0, aHIXK
y CIIIA, ne KOHTpKyJIbTypa Hecia B cOO1 MOTYKHUHN MONITHYHUNA Ta COIIATbHUN
koHTeKkcT. Y 1960-x y BenuxkoOpurtanii ¢GopMyeThcsi HOBUU HaIpsSM y MY3HIIL,
KU 32 JTOBOJII KOPOTKMN MPOMIKOK 4acy 3/100yB BCECBITHIO MOMYJISPHICTDH 1

OTpUMaB Ha3BY POK-My3uka. TBopuicTh OpuTaHChKHMX POk r'yptiB The Beatles, The
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“The Rolling Stones”, “Pink Floyd”, “The Who” mana ¢peHOMeHaIbHUIT BIUTHAB, 10
MO’KHa TIOBEPXHEBO MPOCIIAKYBAaTH 3a TepMiHOM, sikuii BUHUK B mpeci CILIA y
cepenuni 1960-x «bpurancbke Bropruenus» (anri. — “British Invasion”). Lei
KyJIbTYpHUA (EHOMEH TMEepeIutiBcs 3 1HIIUM KOHTPKYJIBTYPHUM (PEHOMEHOM
cBiTOBOro Macmraby — biTiaomaHi€ro, KUl MoOJAraB y ToMy, III0 HOBUM KYJIbT-
oOpa3oM I JIIOJEM 3aMICTh CIMEHMHOTO BHXOBAHHS, CYCHIJIBHOIO CIATiyMy,
i1eostorii nepkaBu cranu ydacHuku rypry “The Beatles”, abo sk ix me HazuBamm
«JliBepmynbschka UerBipka» [23].

VY 1968 p., xonmu The Beatles Bxe Oynu 3ipkamMu OpUTAaHCHKOI MY3HKH B
anzaerpaysal bipminremy OyB CTBOpEHUI HOBUM T'ypT, IKUH YTBOPUB HOBY TEYIIO B
KOHTPKYJIbTYpl Benukoi bpuranii, a 3roqoM cBITY — My3UYHHUI CTHIIb, SIKOTO B
npeci Ha3Bamu XeBi-meTanm Ta Horo 3acHoBHuMKa TypT “Black Sabbath”. s
KOHTPKYJIbTYpH OkpiM XeBi-metany “Black Sabbath” Baxumsuii diryporo O33i
Os06opua (anrn. Ozzy Osbourne), sxuit B cepemuni 1970-x mocyHyB KyJbT
bitnomanii Ta pasom 13 HoBoto XBuiero bputancpkoro Xepi-MeTaiy, 30KpeMa
rypramu “Motorhead” i “lron Maiden”, po3moBcOAWT, HOBUH, OJHOMMEHHHUI
KOHTPKYJIbTYpHHI pyX [26].

Jlnst aBTOpa € BaXIMBUM (aKTOp aHIETPAyHIHOCTI TPH BUTOKAX SK
HEBI1J'€MHUIN €J€MEHT KOHTPKYJIbTYPH, 1110 IPUTAMaHHO OPUTAHCHKOMY €JIEMEHTY,
Ha BIAMIHHY BI1Jl aMEPUKAHCHKOIO aHAJIOTA, y SKOMY aHJETPAayHAHICTh 3aMIHEHA
COIIAJIBHAM TPOTECTOM.

[lincymyeMo BHIll€3a3HaY€HI O3HAKHM B SKOCTI KPUTEPIIB KOHTPKYIBTYPH
1960-1970-x pp.:

- TIPOTECT MPOTH COIAIbHKX, a00 TOJITUYHUX HOPM YCTaJCHUX B JIEpKaBi,
CYCIUJIbCTBI Ta CiM T,

- MPOTUCTABJICHHSI, OCOOJIMBO aKTyaJbHO MPH BUTOKAX KOHTPKYJIBTYPH, cede
KYJITYp1 MacoOBOCTI;

- MAHATTA TaOyHOBaHUX TEM 1 3BEJIMUEHHS X Y TBOPYOCTI.

Taki kputepii KOHTpKynbTypu € xapaktepuumu a1 CIHHA  Ta

BenukoOpuTtanii y BIAMOBIIHUN 1ICTOPUYHUEN Yac. Y BUIIICHUM IS TOCTIIHKEHHS
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npomixkok  1991-2018 pp. s VYkpailHu MU MOXEMO  CIpoOyBaTu
MOCITYTOBYBATUCh BUIIE OKPECICHUMH KpPUTEPISIMH, OJHAK TOCTa€ JCKIJIbKa
npo0JieM:

1. VYkpaina € pgoBoii Moyofor0 jepkaBoto B mopiBHsHHI 3 CIIIA Ta
BenukoOpuTtaHi€eto, BIIMOBIAHO, BIACHUU JE€P)KaBHUIIBKO-KYJIBTYPHHM IOCBII €
ciabiie po3BUHYTHM, III0 B CBOIO Uepry BIUIMBA€E Ha ()YHKI[IOHYBAaHHS 1HCTHUTYIIIN
BCEpEeNIMHI JIEpKaBH, 1110, B CBOIO YEPTry, BIUIMBAE Ha aKTUBHUIA MPOSIB PEISTUBIZMY
Ta PEBI3IOHI3MY B JepkaBl. [ KOHTPKYJIBTYypU 1€ € JOBOJII HECHPHUSTINBUM
IPYHTOM, aJKE IIPH YMOBAX MIEPMAHEHTHOT'O MPOLIECY PENSITUBI3MY 1 PEBI310HI3MY,
K1 3yMOBJICHI HECTaOUIBHICTIO AEpKaBH, B J0Jady 3 TOTAJITAPHUM MHUHYJIHUM,
YHEMOKJIUBIIIOE€ OUTBII-MEHII TPUBAIUN KOHTPKYJIBTYPHUM MOJITUYHUIN MPOTECT,
AKUWA, TpU 30€pEeKEeHHI BIAMOBIIHOI CHUTYyaIllli, JIOBOJI XYyTKO TIIEPEpPOCTAE B
NOMITUYHUNA ~ MeWHCTpiM.  Hampukmanm — HaiioHamiCTUYHO-KYJIbTYPHHUIIBKUAN
oexrpayu rypty Komy BHuz, sikuii Hic KOHTPKYJIbTYpHY iet0 B KiHIl 1980-x —
nodatky 1990-x, B cepeauHi BIANOBIIHOI JIEKaJAW MEpepic y MEUHCTPIM 3aBISKH
MOJIITUII KYJIbTYPHO-HAIIOHATIBLHOTO PETISITUBI3MY;

2. Buxogsum 31 3ragaHoi NOJIITHYHOT HECTa01ILHOCTI, SIKa ITO0IYHA 40 CI1a0KOi
E€KOHOMIYHOI CHTYyalii B Jep)kaBl IHCTUTYT CIM’i mepeOyBae y CTaHl KpH3H.
Haounum mpukiamom € crad cimedr B 1990-X, KOaM €KOHOMIYHA CHUTYyallisd B
JiepKaBi, sika MPOSBIsUIACh y 0e3po0iTTI, MOOYTOBUX MpoljeMax mepepocia B
COIJIbHY KpU3y. 3BUYHUMU OYJIU SBHINA JUTSYOTO AJIKOTOJII3MYy Ta HAPKOMaHIi,
JUTSY01 KPUMIHAJIBHOT MOBEAIHKH, TOPTIBIII OpraHaMu Ta «padamm» Ha YOPHOMY
PHUHKY, TOIO. SKIIO y OyAb-KOMY PO3BUHEHOMY CYCHIJIBCTBI BiAMOBIJHI TEMH €
Taby, To B Ykpaini 1990-x 11e Oyn0 «TeMHOI0 CTOPOHOIO OYJIEHHOCTI», IPU TOMY
JIOBOJII MacIITabHOi. Y Takiii cuTyalii KOHTPKYJIbTypa HE MOXE PO3KPUTH
Ta0yiOBaHI T€MHU, OCKUIBKM BOHHM € 3arajbHO OYECBHIHHMH, 1€ MPU3BOJIUTH JI0
nerpajaanii MeHHCTPIMOBOI KyJIbTYpH (IJI MPUKIIATy MOIMYJISPHI cepiaiy MoYaTKy
2000-x mpo KpuMIHAIBHHUI CBIT, SIKI BUPOCIU Ha KyJabTypi 1990-x: «bpurama»,
«bannurcekuii [letepOypr», «Mapm Typenpkoro» Toimo). B cBoto yepry enmHum

IJIAaCTOM JUIsl KOHTPKYJIBTYpU Yy TaKOMy BUMNAAKY 3aJIUIIAIOTHCA OlIbII-MEHII
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cTaOlIbHI HOPMHU, Y BUMAAKY YKpaiHu 1e Oyja IepKBa Ta peiirii, camMe ToOMy Ha
CBITOBIl KOHTPKYJIBTYPHIN CIIEHI CTaB JOBOJI BijoMuM ykpaincekuii Black Metal
po 1110 Oy/e OMUCAHO PO3IIIaMH HUXKYE;

3. EnemenT BecTepHizaiii (3a03MUEHHS 3aX1IHUX 3pa3KiB) KOHTPKYJIbTYPH B
VYkpaiHi B OJHOYACHIA MNPOTUIIl «CTapuUM» KOHTPKYJIbTYpPHUM 3pa3KaMm, sKi
po3BuBanuch B Mi3HbOMY CPCP 1 KOHTpKYJIbTypHHUM 3pa3KaM, SIKi ONMUPAINUCh Ha
JOCBI CycimHIX aepkaB (3a3Buuail Pocii, a6o [lombil) 1 KOHTPKYJIBTYpPHUM
3pa3kam, Kl He OakaJlu KOMIIOBATH HIKOTO, HATOMICTh TBOPUTH CBOE BiacHe. Lls
npobiieMa TICHO KOHTAaKTYy€ 3 MUTAHHIM JKATTEBOTO LUKy KOHTPKYJIBTYPH, aJlKe
3aXONUBLIN JIIJIEPCTBO Y KOHTPKyJIbTypHOMY acnekti CIJA Ta BenukoOpuranis
NOCTaBUJIM CTAaHIApPT 3 SIKOTO 3alo3MuyBalM 3pa3ku. B KoHTekcTi YkpaiHu 1e
JOIATKOBO ~ 3yMOBJICHO  3arajlbHUM  MPOLECOM  BECTEpHI3allii, OCKUIbKU
JIep’KaBHUIbKA KyJIbTypa HEPO3BMHEHA, BIANOBIJHO CBOI 3pa3Ku MPOJIyKye abo
MOTaHO1 AKOCT1, 800 B HEBEJIMKIN KUIBKOCTI, ab0 1 mepiie, 1 apyre oanovacHo. [Ipu
bOMY, 3alo3W4eHl 3pa3ku, 3a3BU4ail, mepeOyBalOTh Yy CTaHl KYJbTYPHHUIIBKOTO
KOH(DITIKTY, HaNpUKIIaJ TpeHAu B yKkpaincbkomy Heavy Metal un 6ytu nmogioHumu
70 PAJASTHCHKOTO—> POCIHCBKOTO TYpTYy ApHsl YM TBOPUTH B CTHJII MOTIOHOMY [0
ToroyacHoro 3axignoro Heavy Metal, nanpuxmnan rypry “Black Label Society”?
Take mpoTHpivysl, B KIHIIEBOMY T'aTyHKY, IPUBOAUTH 1O B3aEMHOIO 3all€peyueHHH,
KOJM TMPEACTABHUKHU OJIHOTO 13 HANPSAMIB BCEPEIMHI CHUIBHOI KOHTPKYJIbTYpH
BUKJTFOYAIOTh MPEACTABHUKIB 1HIIIOTO HAMPSAMY B IIH K€ KOHTPKYJIbTYpi. SAKIIo B
Amepuni Ta 3axigHii €Bporl BUKIIOUEHHS MPOBOJUTHCA YEpe3 MNPUUYUHY
¢bpikoBOCTI, TO B YKpaiHl BUKJIIOYEHHS MPOXOAUTH Yepe3 MUTAHHS HACIIAyBaHHS
3pas3KiB.

OxpeMUM BIIKPUTHM THTAHHSM € €JIEMEHT TMOMYyIsIPHOCTI SK O3HaKa
KOHTPKYJIbTYpH. [Ipumipom y CIIA 1960-x my3uka 1ka3 BBakajgach €I€MEHTOM
KyJIbTYpH, @ POK-My3WKa — €JIEMEHTOM KOHTPKYJbTYpH, Y 1980-x pok-my3uka
Oylna HaATO NOMYJSPHOK 3aIs TOro 1100 BBAXKATUCh KOHTPKYJIbTYPHHUM
€JIEMEHTOM, HATOMICTh X€BI-METaJl MY3HWKa BBa)KaJlach JOBOJI aHICIPAYHIHOIO 1

T.0. Jis VYkpainu, He3Bakaloud Ha BIK JDKa3y, I MYy3UKa 3aJMIIAE€THCS
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cBoepimHoro Terra Incognita [32, 43], mo3ask pOK-My3HWKa, B CYCHUIBHOMY
pPO3YMIHHI IIOJI0 BUKOHABIIB POKYB YKpaiHi, € MEHHCTPIMOBOIO MY3HKOIO.
OCK1JIbKM MacOBOTO TOIMUTY HAa JKa3 B YKpaiHi HE ICHYE, HATOMICTh € MacOBUU
NOMUT Ha «POK-MY3UKY», MmoAioHy no «Okean Enp3u» um «Cxpsbin», mKas
PO3BHUBAETHCS B aHJAETPAyH]l, 110 HAJAa€ HOMY pPHUC KOHTPKYJBTYPH 3 IIHOTO
TOTJISATY.

Y 11bOMY K MUTaHH1, Y4 POOUTH MEMHCTPIMOBHM MPEACTABHUK MEHHCTPIMOBY
KOHTPKYJIbTYpy? Po3rissHeMo Ha mnpukiaal Bxe 3ragyBaHoro Buie «OkeaH
Enp3u». XKaHp rypTy MOXKHA OKPECIHUTH K OpIT-NOI, aj€ MOT0JIOBHA OUIBIIICTh
YKPaTHCHKOTO HACEJIEHHSI BBAXKA€ TypT SK BUKOHABIS POK-My3ukH. OjHaK, IO B
OpiT-TIOM, 10 B POK-MY3HIIl € 0arato aHAerpayHIHUX MPEJICTaBHUKIB, X0Ua BKJIA]]
MEPIIOTO B MOMYJISIPU3AIIIO € JOCTaTHIM JJIsl TOTO, 00 M030aBUTH XKaHP O3HAKHU
KOHTPKYJIbTYpH. Take MUTaHHS BUPILIMTH, CKOPIII 3a BCE, HEMOXKJIMBO, TOMY OyJIO
IOCTABJIEHE 1HAKIIEe MHUTaHHA — JKUTTEBOIO LUKIY KOHTPKYJbTYPH.
PaiionanbHOIO 3[a€ThCS TINOTE3a «BCE, 110 HaOWpae ayAuTOpil0 KOJUCH OyJe
MONYJIIPHUMY. 3aIliKaBICHICTh OUIBIIOCTI MHTIIIB — II€ NPE3eHTaIlis CBOiX
HaIpaloBaHb BC€ OUIBII MMPOKIA myOmimi 3ais peanizaiii CBOro €ro Ta
YCBIJOMJICHHS I[IHYBaHHS IMyOJIIKOIO aBTOpa K MHTIS. 3 JApPyroro OOKy, B
JIOJICHKIN HATypl iCHye HemepeOopHe OakaHHS 10 KOHQIIIKTY, SIKE peai3yeThCs
N1 BUIJIAIOM KOHKYPEHIIi, OCTaHHS HEMHHYYE€ MNpPU3BOJAUTH 1O CHUTYyaIlil
HAJMIpHOI KOHIIEHTpalii yBaru JtoJed 1O CTOPIH KOH(IIIKTY, K KaXyTb B
KOHTPKYJBTYPHHX KOJIaX «JI0 Xaumy» (Bim aHria. hype — ranac). Konu Ha mosne
KOH(JIIKTY cXOAsAThCs (paHATH 000X CTOPiH, BOHU CYMYIOTh CBOIO 1H(MOpPMY, Npu
IIbOMY 3aMaHIOIOTh JI0 Hel 1HmUX Jrojei. Ha 3aran mpornecis moaiOHa 1o enigemii,
OJIHAK, SIKIIIO CE30H BIPYCYy MHUHAE 1 €MiJIeMisl 3aBEPIIYEThCS, TO «EMiIeMis» B
KOHTPKYJIBTYP1 3a3BHYaii TPUBOJIUTH JI0 HAKPY4YCHHS TMOMYJSAPHOCTI JIiepiB
koH(puikTy. Ilicms 4Yoro BIAMOBIAHHWIA TPEICTABHUK MOXE BTPATHUTH O3HAKY
KOHTPKYJIbTYPH 1 IEPEUTH Y MEHHCTPIM.

Oxpemuil HIOaHC — B1JICYTHICTh O(DILIHHOT Y (OpMATBHOT MEX1 MEPEXOTY 3

aHjerpaynay B MeHcTpimM. Cepen OUIBIIOCTI MPEICTABHUKIB aHJAETPAyHIY MEXKEIO
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nepexoay € TepImid TO0Ka3 TNpEICTaBHUKAa Ha TeneOadeHHl (32 BHHITKOM
CHeIiali30BaHMX TeJeKaHaIB, SIKI MOXKYTh BBAXXATHCh aHACTPAYHIHUMH). SIKIIO
KOPHUCTYBATHCh BIAMOBITHOIO TMO3HUINIE€I0, TO MU CTaBUMO IiJ CyYMHIB IPUHIIUII
aHIETPayHIHOCTI /Ui KOHTPKYJIBTYPHU, OCKIIBKU TeleOaueHHs, B MEPILy Yepry, €
CUMBOJIOM PO3KPYTKHU 3 SIKICTIO OJIM)KYE 10 MEHMHCTpPIMY, aHIX J0 aHAerpayHuy,
ajpke TenebavyeHHs, HaBITh Ha PIBHI CIELIATI30BAHOTO TeJIeKaHATy, MOXe
nepersiiatd Oyab-aKUil KOPUCTYBay, SKIIO Y HBOTO € JOCTYI A0 BiANOBIIHOTO
Tenekanany. HatoMicTsb 1HIII crieniaaizoBaHi Jpkepena ()KypHalld, KHUTH, IHTEPHET
pecypcu) moTpeOyloTh 3HAHHS MPO iXHE ICHYBaHHS 1032 MeXaMu Oyab-4oro
1HIIOTO (HaBpsJ CIELiali30BaHl )KypHAJIM PO KOHTPKYJIbTYPY OyayTh MPOJaBaTH
B MPUJIABKY 3arajibHOI1 MpecH). AHAJOTIYHUM JI0 TeJIeOAueHHsS € PajiOMOBIICHHS.
3a HasBHOCTI XBWJII, HA SIKIM Ha P1BHI 3araJiIbHOrO JOCTYNY OyAb-SKHI KOPUCTYBau
pajio  MOXKE BHUIAQJAKOBO YBIMKHYTH KOHTPKYJIbTYPHHI CETMEHT, HOro
aHjerpayHiHa pHuca MIUIAra€ CyMHIBY; 3pELITOI0, JJIsi YACTHUHH IPEICTaBHUKIB
KOHTPKYJbTYPHU aHJETPAYHICTh/MEUHCTPIMHICTD HE € BaXXJIMBOIO O3HAKOI0, TUM-
naye myOmiuHui edip Ha TenebadyeHHI YU pajio HE PO3TISIAETHCS B SIKOCTI
KPUTEPII0 TNPUHAIEKHOCTI 10 MEHHCTpiMy. 30BCIM B IHIIOMY pakKypci €
MOMYJSIPHICT, B I1HTEpHETI. BCECBITHS Mepexa SK €JIeMEHT KOHTPKYJIbTYPH €
CBOEPITHUM MICIIEM, 0COOIMBO TTounHaouu 3 X XI cT., 16 MUTIIl CTBOPIOIOTH HOBI
3pa3K¥ KOHTPKYJIBTYPH 1 HaJaroTh iX 70 MmyOJigyHOro (Xoda Iie BifCIIiIKOBYETHCS
HE Yy BCIX BHUNAAKaXx) IHTEpHET-eperyiany. TyT BaXJIMBO 3a3HAYUTH, IO
nyOJMiyHUN JOCTYNl Ha TenebadyeHHI Ta MyOJIYHUA JOCTyn B 1HTPEHETI
PO3IIIHIOIOTHCS MOJSIPHO Cepel MPeACTaBHUKIB KOHTPKYIbTypu. Ha 1yMKy aBTOpa,
e 3yMOBJEHO CHUCTEeMOIO JudepeHIiamii 3epiB Ta TMOHIyKYy s HHUX
«PEKOMEH/IOBAaHUX CTOPIHOK» B COILIATBbHUX MEPEkKax 4M «PEKOMEHIOBAHOTO [0
Neperysily» B IHTEPHET-Bi/1€0/ayJIOXOCTUHTaX, 110 MOBUHHO HE MPU3BOJIUTH 10
BUIIAJKIB, KOJIU 03€p, AKUM CITyXa€e MOM-My3UKY 3MOKE 32 aHAJIOTOM Telie0aueHHs
«MEepeMKHYTH KaHaim» 1 moTpanuTu Ha Dark Embient yu Grindcore my3uky, a6o
103ep, AKUH neperisiaae Bigeo npo ¢pyrdos un aBTOMOOUII HE OTPANUTh Ha B1JIEO

cTajkepiB/mirepis/pydepis.
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3 BUIIE3a3HAYEHOIO aBTOP CHUHTE3y€ HACTYNHUN KpuTepid ans nedinimii
«KoHTpKynbTypa» B acleKTi 3a3HaY€HOT0 B THUTYJIbHIN Ha3B1 poOOTH:

1. JIuHaMi4HICTh J0 MOJITUYHOTO CTAHOBHMIIIA B JICPIKaBi;

2. InaudepeHTHicTy 10 HeraiHoi peakilii Ha HOBI TPEHJW B IMOPIBHIHHI 3
KOHTPKYJIbTYPOIO B 3axiJIHIA €Bporii yu AMEpHIl;

3. [IpoTucraBieHHs: MacoBiil KynbTypi, a00 3aKjaJeHHS CTbOOHOTO, aje He
OYEBUIHOTO JJIsl 3arajly KOpPHUCTYBauiB, 3MICTy B 1HQUIBTpOBaHI B MEHHCTPIM
3pa3KH.

3 1bOro 1 B IIbOMY acleKTi aBTop popmystoe AediHinio «KOHTpKyIbTypa» —
€JIEMEHT TBOPYOCTI, SIKU MPOTUCTABISAETHCA MACOBIM KyJNbTYpl W MiJHIMAE TEMHU
HE TMpUTaMaHHI MAacoBi KyJbTypi, a00 * BHUCMIIOE 1i y PI3HUX cHEUMIYHUX
dbopmax mnpuiiMar4u PUCY JUHAMIYHOCTI, WI0 3yMOBJEHO HECTAOUIbHOIO
MOJIITUYHOIO CHUTYalll€l0 B JiepkKaBl, MNpU 1bOMY 30epira€ TEHJEHIII0 [0
XPOHOJIOTIYHOTO 3alli3HEHHS B TMOPIBHAHHI 31 3pa3kamu 3axigHoi €Bpomnu W

AMEpUKH.
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PO3JILT 3.
MMPOSIBU KOHTPKYJILTYPH B YKPATHI: X TEKAJIA XX cT.

3.1 ®opmyBaHHA aHIETPAYHIY

3 HaOyTTsIM HE3aJeKHOCTI B YKpaiHl MAisB IUIACT aHJEIpayHIy, SKUil OyB
chopmoBanuii B CPCP. Cepep ixHiX npeACTaBHUKIB OyJId BXKE HA TOW 4ac TOCUTh
Bimomi Cepriii Kyspminceknii, Oner Ckpunka, Awnapiid Cepena, HOpii
Annpyxosuu, Bika Bpaniit Ta inmi. Ixuim anoreem 6ys 1989 p., a came nepmimii
decTrBaIbL cydacHoi micHI Ta Moy aspHOI My3uku — «YepBona Pyta» [252].

OpnHak, mopyd 3 B)KE€ BIIOMUMH «aHACTPAYHIHUMI» MHTISIMH TBOPHUBCS
HOBUH aHJEIpayH], sIKHUA BCE 1€ MICTUB y co01 (popmMu mpuTamMaHHi BUKOHABIISIM
YPCP, Taki sik: ab0 HaATO MOJITU30BAHO-NATPIOTHYHUNA, a00 BIABEPTO CTHOOHUMI
MOCWJI B TBOpPAax 1 KOMITO3UIIISIX, BIJICTABaHHS BiJl 3aX1AHUX MY3UYHUX TPEHIIB 3
OJIHOYACHUM Oa)KaHHSIM «OYTH MOJAIOHUMHU Ha HUX» y TIEPEMIIIKY 31 CBOEPIIHICTIO
CTHITIO (IO 3 TO3MIIIT ChOTOJICHHS BUTIIAIAE €KIEKTUYHO). [loka30BUM MpHKIaI0M
€ «["apmunep bena», 0co6IMBO SCKpaBO BUPAKEHO I11€ 3 THTEPB 10 31 CTaIIMHPOM
Bacunescekum (BiH ke Bacunme I'apmupaep) B mepemaui «borema» 1995 p. Ha
tenekanani YT-1 (ceorogui UA: mnepmmii). I[lokazoBo, mo Cramimup
BacuneBchkuii aknentye yBary Ha FOpkosi Ilo3asky sk Ha omgHOMY 3
HaWBaXIMBIIIUX MEPCOH TOAIIIHLOTO aHJerpayHay, ockuibku noeT FOpko ITozask
YiTKO 3HAMEHY€ BUIICOMHUCAHY aBTOPOM  XapaKTEPUCTUKY MPUTAMaHHY
aHgerpaysay nodatky 1990-x pp. [79].

HoBuil anperpayHaHuil pyx, KU HE OTOTOXHIOBaB ceO€ 3 paasHCHKUMH
MPEICTaBHUKAMU Ta OPIEHTYBABCSI BUKIIIOYHO HA 3aKOPJIOHHI 3pa3ku (OpMyBaBCs
3 1991 p. Moro ocHOBHOIO PHCOIO OyJIO HECHPHIHATTS BITUM3HSHOI CIICHH, SKY
BOHU AaCOLIIOBAJIM 3 «BIIPOKEHHSM PAISHCHKOT MY3WKH B HOBIM OOTOPTII.
BiamosinHo, 11e#i pyx HaOyBaB pUC BiJICTOPOHEHHS BiJ] YKPaiHCHKOTO aHACTPAYHIY
K BHYTPIIIHBOJEPKABHOTO  SIBUIA JI0 YKPAiHCBKOTO  aHJEIpayHOy SK
KOHTPKYJBTYPHUH CKJIQJHUK aHACTPAyHAY CBITOBOTO. UYITKO BHOKPEMHBCS

BIAMOBIAHUHN eneMeHT y 1995 p., konmu B XapkoBi Ta XXutomupi Oyau yTBOpeHi
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onex meran ryprtu “Nokturnal Mortum” [90, 128, 176] Ta “Lucifugum” [175].
Ycmix mepimux Ha CBITOBIM apeHi CTBOPUB 1 MI3HIMIE 3aTBEPIUB CTEPEOTHUIT MPO
KOHTPKYJIBTYPY YKpaiHU B paMkax OJIeK MeTall My3UKH.

Y 1990-x pp. hbopmyBaHHS aHIAETPAYHIY JOCATIO MACIITa0y IEpP KaBHOTO, Y
KOXXHOMY OOJIaCHOMY IIEHTpi Ta B 0ararbox palOHHHUX IIEHTPaX ICHYBaJIUd CBOI
aHJerpayHIHI Koja, sIKi B Pi3HIA CTEmNeHl B3aeMOAisad. BiAmoBigHO, BUILIATH
SKUICh OJMH MYHKT SIK IEHTP KOHTPKYJIBTYPHOTO pPyXy VYKpaiHH CKIAIHO.
MoIHMBO 1€ HEJOPEUHO, OCKUJIBKUA Yy KOXKHOMY OOJJACHOMY LIEHTpP1 1CHYBaJIM CBOI
NPEICTaBHUKU, SIKI BIJ pI3HOI MIPM Malld Bary BCEpPEAMHI YKpPaiHCHKOTO
aHJerpayHay, ajie BUHUKAJIM B pi3HUU 4Yac. /[oBONl TUIOBOIO € CHUTYyalls, IO
MEBHUM KOHTPKYJIBTYPHUM MPOsiB HAOYBaB MOMYJISIPHOCTI B aHJEIPAYH/I1 B OJTHOMY
MICTI, ajie TOXOIUB 3 iHMmoro [46, 77].

3 BHIIE3a3HAYEHOTO BHUHUKAaEe mNHUTaHHS: Yu BBaxkaTH MpeACTaBHUKIB
«mocigoBHUKIB YepBoHOI PyTW» KOHTPKYJIBTYpHUM TPOSABOM YKpaiHU YU
BIJILITOBXYBATUCh BIJ TAaKUX 3pa3KiB, IO OyJW SKICHO IHIUMMHU (HaNpUKIAJ
“Nokturnal Mortum”, “Drudkh”, “Kroda” Tomo)? OcKilIbKH HEPUINX B CEPEaUHI
1990-x pp. ckiIamHO HA3BaTH aHAETPAYHIOM, X04a i MEHHCTPIMOM BOHU HE OYJIH.
IxHiit piBeHb 3acBiadyBaB Te, IO OIMBIICT, TPOMAJSsH 3HANA NPO HASBHICTH
BIIMOBIAHUN MMTIIIB, MOJKJIMBO MOIJIM Ha3BaTH JIeIKl iXHI TBOPH, OJHAK HE
Olnbllle, a HA TejaebaueHHl B OJMH Psiji 3 NMPEACTaBHUKAMU MEHHCTPIMY BOHHU HE
TpaHCIOBanuch. [lifBillIeHe CTAaHOBHWINE CTATYCy BIAMOBITHUN MHTIIB € JOBOJII
CKJIQIHOIO TIEPETMOHOI0 ISl TOTO, 100 YITKO OKPECIUTH PaMKH aHJeIpayHIHOT
cueHu Ykpainu 1990-x pp., 010 B CBOIO Uepry € BaXXJIMBO, OCKUIBKH IpH
BUKJTFOYCHHI OKPEMUX MPEACTABHUKIB MU 3MYIICHI BUKIIOUNTH 3 PO3TIISAY 1HIIHX
npeacTaBHUKIB, ski (opmyBamuch B 2000-x pp. Ha OCHOBI JOCBIAY MEPIIMX
BUKJTIOUEHUX.

[TincymyBaBmm, aBTOp 3a3Hadae, MO OOWIBAa BapiaHTH BapTi PO3TISLLY B
KOHTEKCT1 YKPaiHChKOTO KOHTPKYJbTYPHOTO (PEHOMEHy, OAHAaK MpU PO3TIsAi
MEPIIOTO OMUCAHOTO BUIIE aHAETPAYHTHOTO PYXY CIi He 3a0yBaTH Mpo Mpodiemy

MPUHAJIEKHOCTI MUTIIIB JI0 aHAETPAYHIY Ta IXHHOTO MICIISl Y HbOMY.
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3.2 My3uka (1991-2000)

CranoMm Ha 1991 pik B YkpaiHi pok-my3uka He Oyja YMMOCh HE3BUYHUM.
binpimior0o  Miporo COPUHHATTIO POK-MY3WKH BIAIrpaJid CBITOBI  KYyJIbTYpHI
dbenomenun 1960-1980-x pp. Ta ixHe BimiyHHs B CPCP, 1 panime 3raausii
dectuBanp «Yepona Pyrta» 1989 p. Onmnak, gemo MeHI 3BUYHUM Oyia XeBi-
MeTall My3HKa, sKa, Ha BIAMIHHY BiJl pOK-MY3HKHU moyana po3BuBaTtuch B CPCP
nizHime. B YPCP HailOuiblll 3HaHUM TYPTOM, SIKMI BUKOHYBaB MY3UKY B >KaHpi
Xesi-Metan OyB “Adem” (iHozi HasuBawTh «Enxem») [77, 161]. Hroancom Oyio Te,
mo “Adem” Oiible TSDKIB 10 Tpemr-MeTany mnepmoi monoBuHu 1980 pp, sxwii
TICHO aCOINIOETHCS 3 aMepukaHchbkuMu rypramu “Metallica” [212] ta “Megadeth”
[213], amik pmo KimacuyHOTO XEBi-METANy YW BIAMOBIAHOTO CYyO-)KaHpPY
Bbpurancekoi XBwii. “Adem” Oy cdopmoBanuit 'y 1985 p., omHak mepuivii
KpYIHUHN KOHIEPT TypT BigirpaB y 1986 p., konu B Kuesi Oyno BiIKpUTO POK-KITyO
«Ky3us». [lepmnii moBHOIIHHUEI anbO0M rypT 3anucaB y 1988 p. Henosrorpusane
ICHYBaHHS TYypTy, SKud pae-pakrto posmaBcs y 1996 p., 3HameHyBasio co0O0IO
3aBEpILICHHA €Talmy JOMIHYBaHHS B YKpaiHChKIM  MeTan-My3HIll TYypTiB
paITHCHKOTO 3pa3Ky, Tak 30kpeMa Ha 3MmiHy “Adem”, «Pe3onanc» [162], «TOK»
[163], «KIIII» [164], “Trash Machine” [165], «["anakTtuka» Ta iHIIMX, TPHAILILIIHA
HOBI TYPTH, SIKI BUKOHYBAJIM KyJW OUIbII HE3BUYHY JUIsl YKpaiHU MY3UKY, HIXK X
NOTIEPETHUKH, 30KpeMa 1ie OJeK-MeTall, 1e3-MeTaj Ta I'palfHIKop.

He3-metan B VYKpaiHi pO3BHBABCS 3a BISHHSMH aMEPUKAHCHKOI CIIEHU
BIJIOBIJTHOTO cyO-xaHpy. [lepmmm ykpaiHCBbKUM TYpTOM, SIKU JOOMBCS 3HAUHUX
yCIiXiB y cepeauHi Ykpainu OyB kuiBchkuii “Infected” creopenwuit y 1991 p. [166].
B npomixky Mix 1991-1995 pp. rypt 3MiHIOBaB 3BYYaHHsS BiJl XapAKOpy A0
rpaitnaxopy. lle 3ymoBIeHO 3MiHAMU B CKJIaJi My3UKaHTIB, 0JjHaK came “Infected”
acoIIoeThCA 3 (papBaTepom jae3-meTany i, 0cobauBo, TpaitHakopy. He 3Baxkarouun
Ha €IUHWM 3almUMCaHUM TMOBHOMETPAXXHUM anbOoM TypTy B 1996 p. mia Ha3BOIO
“Infected Generation” Ta posnan rypry B 2002 p. (3i0panwmii 3H0BYy B 2012 p.)

“Infected” manu 3HaYHUI aBTOPUTET Cepell T'YPTIB, SKi Tpaid JAe3-MeTall B SKOCTI
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XOpOIIOro Ta Mpe3eHTabeIbHOro 3pa3Ka BITYM3HSAHOI EKCTPEMalbHOI MY3HKH.
Oxpim Bumie3asHaueHoro “Infected” yrBopuB i HajaB iMITYJIbC JIBOM TEHACHIIISIM,
Kl SIKICHO BIJIMEKOBYIOTh TYPTH IMI3HOPQASHCHKI BiJl TYpPTIB paHHbBOI
HE3aJIeKHOCTI:

- OpieHTanis Ha KOHUEPTH, 3aMICTh 3amucy B cryaisx. g meran-
anaerpaynny YPCP Oyio 70BoOJil BaXJIMBUM MaTH 3alldC BIJIACHOI MY3HKH,
OCKUIBKH 3 MPOBEACHHSAM KOHIEPTIB OYB psii mpoOieM, sKi MOB’S3aHi 3 OJHOTO
OOKy JiepKaBHO-KYJIbTYpHHUIIbKOIO ToiTHKOI0 CPCP no 1987 p., 3 apyroro 6oky
BIIHOILICHHSIM «BJIACHUKIBY» 1 aJIMIHICTpallli 3aKJIaJ(iB MPUIATHUX ISl POBEACHHS
KOHIIEPTIB J0 TypTiB, HEMpPUTAMaHHUX IJS PAASHCHKOTO MY3WYHOTO 3pa3ka SK
MEWHCTPIMHOTO, TakK 1 aHjerpayHjanoro. HaiOuibimr e(QeKTUBHUM METOI0M
NOIIMPEHHS MY3UMKH B Takiid cuTyalii OyB mpojax, abo OOMIH KaceTamMu 4YH
006iHaMu. 3 HagO0AHHSAM HE3AJIEKHOCTI (HAKTOp MEPKaBHOTO MY3WYHOTO 3pa3Ky
BIJIM1aB, BIJMOBIJHO 3HUK Psii OOMEXKEHb IMOB’SI3aHUX 3 IICH3YPYBAHHIM JESKHX
cyO-kaHpiB. OpHak BHUHUKIA MpoOjieMa EKOHOMIYHOTO XapakTepy, sfKa
MPOSIBUIIACH Y I[iH1 3aMUCY Ha CTY/ISIX Ta MOXKJIMBOCTSIX PO3KPYTH TypTy JIeHOI0M,
BIJIOBIJIHO, €PEKTUBHIIIMM 1 MEHII 3aTPATHUM CITIOCOOOM PO3MOBCIOKEHHS CBOET
MY3HWKH OyJu aHaerpayHai KoHueptu (Hanpuknan dectuBaib «HiBpoky»[251]) y
TaKOMY acCleKTi; BUHSITKOM 3 TIpaBuia € pok-rypT «Komy BHuz», akuii HanexuTthb
no mokomiuHHS «YepBoHoi Pytu» 1989 p., omHak enuHuit anpbom 3 yacy
He3aJIexXHOCT1 OyB 3anucanuii y 1996 p.;

- MicteukoBicTh anerpayHay. Sxkmo ans ryptiB mi3Hboro YPCP Oyna
MPUTAaMaHHOIO MPETEH31sl Ha BCepecyOliKaHChbKui, 0a Olbllle — Ha BCECOIO3HUMN
aHAeTpayHIHUIN piBeHb, TO aJist TypTiB 1990-x pp. XapakTepHoto Oyiia 3aMKHEHICTh
B MICTEUKOBOMY aHjaerpayHii. Lle nmano momToBX yTBOPEHHIO JIOKaJIbHHUX CIICH
MeTaJI-My3UKH, Cepel SKUX, /0 IOYaTKy HOBOTO MIJICHIYMY, HaWMOTY’KHIIIe
PO3BUHYJINCH XapKIBCbKa, KUiBCbKa, OJIEChKa Ta JbBIBCbKa CIieHH. B cBoro uepry
1€ CIPOBOKYBajI0 Hee(EKTUBHICTb T'YPTIB Y aCHEKTIB MOMyJspu3allii camux cede
Ha pIBHI YKpaiHCBKOTO aHjaerpayHay. YacTto B MICHEBUX aHAErpayHIax

HaJI1uyyBajoch 0€3/114 rypTiB, sKi 100pe 3HATUCh MK COOOI0, ajie MOTJIM HE 3HATH
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KOJITHOTO TPEACTaBHHKA CYCITHBOTO MICTEUKOBOTO aHjierpayHay. Hampukian
NPEICTAaBHUKUA CYMCBHKOTO aHJAETpayHIy MEeTal-My3WKH MOTJIM HE 3HATH >KOJHOTO
MpelCTaBHUKA YEPHITIBCHKOTO aHAErpayHay, HaTOMICTh BCEpPEIUHI CBOEI CLIEHU
piBEeHb KOMYHIKallii OyB 3HAUHUM.

OkpeMUM KHUiBCHKHUM T'YpTOM, SIKUH BHUKOHYBAaB TEXHIKaJl Jie3-MeTall (Ha yac
1991 p. me He icHyBaji0 BiJJOMHUX BHUKOHABIIIB y IIbOMY HampsMi B CBITOBOMY
MeTan-aHaerpaynai) Oys  “Innercell”, skuii BMimye y cobi mnpuTamMaHHi
BUIIICOTIMCaH1 03Haku TypTiB 1990-x pp. [167].

JloBoni ycmimauM B pamkax ae3-metany 1990-x pp. OyB BiHHHIIBKHUI
anjgerpaysj, 3okpema ryptu “Fatal Epitaph” 3acnoBanmit y 1991 p. [168] Ta
“Reactor” 3acHoBanuii y 1988 p. [168]. Slkmio mepimmiéi rypT MH MOXKEMO
BHOKPEMUTH Ha PIBHI MPOBIAHOTO MICIEBOr0 OEHIYy, TO APYTUi TYPT BUCBITIIOE
JKQHPOBY TMOMYJIAPHICT B YKPAiHCBKOMY MeTal-aHTPEArpayHIl, ajpke TypT
3acHOBaHUH y 1988 p. 1 po3mounHaB B CTWII Tpemi-MeTaty 3pa3ky “Adem”. Y 1992
p. TyYpT 3MIHUB «MY3WYHHMA BEKTOp» Ha Je€3-MeTal, M0 3yMOBIEHO
MOMYJISPU3AIIEI0  BIAMOBIAHOTO Cy0-)KaHpY B YKPAlHCBKUX  MICTEUKOBHX
aHjaerpayHiax, mpu oMy BOponoBxk 1990-x pp. rypT BHITyCKae TiIBKH JEMO-
anbO0OMH, 110 € OKPEMUM MIATBEPHKCHHSM BHUIIEONMUCAHUX TEHJICHIIN B MeTall-
aHzerpayHal YKpaiHu B OKpeCIeHUHN MiAPO3/IIJIOM ICTOPUYHHUIA TPOMIKOK yacy. B
2000 p. TypT 3amucye mepmid MOBHUN aibOOM, KOMIO3HIl B SIKOMY MiCTSTh
OaraTo eleMeHTIB cyO-kaHpy IHpmacTpian-meran, skuil mouaB HaOyBaTu
nonyjsipHictTe B KiHII  1990-x  pp., B OCHOBHOMY 3aBASKM TBOPYOCTI
amepukaHcbkoro Typty “Fear Factory” [214], sixuit Ha modatky 1990-x pp. Baao
Mo€HAB JIe3-MeTal 3 [HmacTpian-mMerair. biibIe Toro, Ko MOroJoBHA O1IBIIICT
YKpaiHChKUX ne3-MeTal-TypTiB 1990-x pp. po3naiuch, abo HE BeayTh aKTUBHOI
TISTEHOCTI, TO “Reactor” cuctemaTndHO BUITyCKae Pysur-aab00MH MO ChbOTOJICHHS.

JleBiaHTHUM TPEICTAaBHUKOM B YyKpaiHChKoMy pe3-Mertani 1990-x pp. Oys
xapkiBchkuil rypT “Tessaract”. CtBopenuit y 1991 p. rypt HamaraBcsi BUWTH Ha
BCEYKPAaTHCHKUI PIBEHb, 3aMICTh MISJIBHOCTI B MICIIEBOMY aHAETPayH[l, OJHAK

yepe3 Opak KOIITIB I'yPT JOCATHE CBOET 111l 1moiHO B Kinmi 1990-x pp. [170].
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[ToOiyHO 3 ne3-MeTanoM PO3BUBABCS IPAMHIKOP, OJHAK MOro OCOOJIMBICTIO
OyB TICHMH KOHTAaKT 3 je3-metajioMm. 3okpema “Infected” posmiHtoBamch
PIBHOCHIIBHO SIK J€3-MeTall-, TaKk i IpalHaAKOp-rypT. OgHaK, 3 APYroi MOJOBHHH
1990-x pp. OKpeMO BUAUIAETHCS JTyTaHCHKUN aHACTPAyH-TpalHIKOpP, SIKHH BAAJIO
BIJIUIMB TPaiHIKOP BiJ Je3-MeTaay Ta IPeACTaBHHUKH sKoro, a came “Mental
Demise” i “Epicrise”, 3acaoBani y 1995 p., GyHKIIIOHYIOTH 1 B Ham vac [171, 172].
binpma edextuBHiCTh ['allHAKOpP CIIEHH TOPIBHSIHO 3 J€3-METal-CIICHOIO
3yMOBJICHAa MEHIIIOK BUOATJUBICTIO TPAaWHIKOPY M0 3BYKO3AMKHCY Ta TEXHIYHOTO
BUKOHAHHS, OKPIM I[bOTO, HE3BAXKAIOYM HA HECEPHO3HUU XapakTep B JIpHIll Je3-
MeTaJIeBUX TYpTiB, B ['pailHKOpI1 11e¥ piBEeHb Il HUXKYUH, 1110 HAJa€ O3HAKY MEBHOT
MY3WYHOT JKapTIBIMBOCTI Cy0O-KaHPY.

CBoepignum «PyOikoHOM» B yKpaiHChKOMY ae3-mertani Oynu 1999-2001 pp.,
KOJM TYPTH TEPEOPIEHTYBAIUCH 3 OE3KIHEYHUX KOHIEPTIB Ha 3alUCH TMOBHUX
anpooMiB. Came B 1999 p. cBiil nepmmii anp00M 3amuiine, Ha TOW 4Yac OJUH 13
JiepiB YKpaiHCHKOTO Je3-MeTaly XapKiBChbKUM TypT ‘“Tessaract”, posmouaBIiiu
HOBY TeHpaeHIito [170]. Takox y I[bOMy XpPOHOJIOTIYHOMY MPOMIKKY OyIyTh
CTBOPEHI JBa T'YpPTH, 3 SIKUMH aCOLIIOIOTHCS HANOUIbII BIJOMI YKpaiHCBK1 Je€3-
MeTall-KOJeKTHBH, a came “Datura” — 1999 p. [173] i “Fleshgore” — 2000 p. [174],
0 MOXHa 3aCBITYUTH BUCTYIIOM OCTAHHIX Ha HAWOUIBIIOMY MIXKHAPOIHOMY
dectuam meran-mysuku “Wacken Open Air” [129].

SIBuIieM CBITOBOTO MacuiTady B MeTal-aHAErpayHJil OyB yKpaiHChbKUM OJiek-
MeTall. BianoBigHuii cy0->kaHp TICHO acoliroeTbes 3 Hopseriero B sikiii BiH OyB
CTBOpeHM B npyrid mnojoBuHl 1980-x pp. 1 mNONyJaspu30BaHHU TypTamu
“Mayhem” [215], “Burzum” [216], “Emperor” [217], “Immortal” [218],
“Satyricon” [219] tomio, 31 IIBemiero ne okpim rypry “Bathory” [220] naGepe
CBITOBOT MOMYJISIPHOCTI B METaJI-CIIEHI HOBa XBHJIA OJieKy, 30kpema “Dark Funeral”
[221], “Marduk” [222], “Watain” [223], “Shining” [224] Tomio, i OKpeMUMH
npeactaBaukamu  “‘Behemoth” 3 [Momemu [225], “Salem” i3 Ispaimo [226],
“Belphegor” i3 ABctpii [227] ta “Agalloch” 31 CIIIA [228].
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JisnbpHICTh OUIBIIOCTI BIAOMHUX OJEK-METaN-TypTiB MpUIana Ha IOYaTOK
1990-x pp. Iloxibna cutyanisa Oyna B Ykpaini. B aBanrapai Onek-merany Oyiu
KUTOMUPChKUH rypT “Lucifugum” s3acuoBanmii y 1995 p. [175] Ta xapkiBchka
aHjerpayHjHa clleHa OJieK-MeTaly, SKa CTaja BIJIOMOIO B CBITOBOMY MeETall-
annperpayugi. Cepen nux “Nokturnal Mortum”, ocrarouno chopmoBanuii y 1995
p. [176] (3 1991-1994 masuBaBcs “Suppuration”, 3 1994-1995 — “Nocturnal
Mortum” [128]), “Astrofaes”, yrBopenuii y 1996 p. [177] 1 “Hate Forest”,
3acHOBaHUH y 1995 p. [178]. Pa3oMm mi IrypTH CKJIalu CTEPEOTHII PO YKPATHCHKY
OJIeK-MeTal-ClIeHy, sSKa BIAPI3HSUIACh BIJ HOPBE3bKOI Ta MIBEACHKOI CBOEIO
MaraHiCTUYHOIO  CIPSMOBAHICTIO, B TOM 4Yac SK CKaHIMHABCBbKI CIICHU
OpIEHTYBAINCh Ha AHTUXPUCTUSHCHKUN Ta caTaHICTUYHUN NUCKYpc. CBOEPIIHICTD
3BYYaHHS Ta TEMATUKH YKPaiHCHKOTO OJIEK-MeTal-aBaHTapAy 3irpae OCHOBHY pPOJIb
B TOIIMPEHH] BIJMOBIAHOI MYy3UKH MK 3aKOPJIOHHUMH CliyXadamu, ajpke 10 1995
p. EIUHUM TYPTOM SIKHM, X0ua OU HIC SA3UYHUIIBKY TEMATHKY B JIIpUIll OJIeK-MeTary
OyB amepukaHcekuii rypT “Agalloch”, omHak cBOIO MIMPOKY ayauTOpilO BiH
3100yae B 2002 p. 3 Buxoza0oMm ainpbomy “The Mantle”, sikuit 3HameHye mike OJek-
meTairy 3 Heo-¢honbkomM/napk-gonaskom [228].

PiBenr momupeHHs Onek-metany B XapkoBi B 1990-x pp., a 3 HBOro mo
VYkpaini, 3acBiuye MPOBEACHHS IOPIYHOTO OJieK-MeTal-(heCTUBAIIO B XapKOBI
nig Ha3ow «KomoBopor», moumHarouu 3 1998 p. Konmeptu 1998 1 1999 p.
BIIOYBaJIMCh 3a y4acTl TPhOX T'YpTIB — XapKIBCBKOTO aBaHTapy OJeK-MeTany.
[Tounnaroun 3 2000 p. ckian rypriB-y4acHUKIB (heCTUBAIIIO 3pIC Yy JIEKUIbKa pa3,
TAKOX Yyd4acTb Opajidi 3aKOpJOHHI OJeK-MeTal-TypTh (3a3BH4Yail 13 CYCIAHIX
nepxkas) [34, 128].

B cepenuni 1990-x pp. okpiMm Oek-MeTany BEIUKY MOMYJISPHICTh BCEPEIUH1
CBITOBOTO aHJEIPAYHIy METaI-My3UKU HaOpamu [[ym-metaln, TOTHK- (TOTUYHUN)
MeTaj Ta Pi3HOIIepCTUil CUM(OHIK-METaN, 0COOJIMBOIO YBarow 0OpOCTalIH TypTH,
B SIKMX BOKajicToM Oyina xkiHka. KomepiiiiHuii eJeMeHT B aHaerpayHal YKpaiHu
OyB TakoX BiguyTHHH, came B cepeauni 1990-x pp. Oymu 3acHOBaHi

neprionpoxiail ykpaincekoro Jlym-mertany ryptu “Apostate” 3acHoBaHUM Y
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JIsBoBi B 1993 p. [179]. i “Te Deum” 3acHoBanuii y Kuesi B 1995 p. [180]. ne
3Ba)KAIOUM HA HEBEJIMKY TMOMYJSPHICTh Cepell YKPAiHCHKOTO aHJCIpayHIy depes
MPUYUHY JOMIHYBaHHS /€3y Ta OJIEKy, BIJIOBIJHI TYPTH CTBOPHJIM OCHOBY JIJIsI
MOJAJbIIOTO CTBOPEHHA CTOHEp-MeTaly B YKpaiHi, SKHH CBOTOJHI €
BCECBITHBOBIIOMUH (B paMKax CBITOBOIO MeTall-aHJETpayHAy) Ha piBHI 3
YKpaiHChKUM OJIEK-METaJIOM.

Cepen TypTiB, sKi BHKOHYBaJM [ OTHMK-METaa aBTOP OKPEMO BiA3HAYUTH
kuiBchkui Typt “Inferno” sacuosanuii y 1994 p. o 1996 p. rypt BUKOHYBaB HE
0COOJIMBO BUTIIHHUM 3 TOUKH 30pY 3100yBaHHs (PaHATCHKOI ayIUTOPIl TpelI-MeTall,
oJHaK B MPOMDKKY Mixk 1996 — 2000-x pp. cy0-xaup OyB 3minenuit Ha ['oTuk-/e3-
metan [181]. ImMoBipHO, Takuii MOBOPOT 3yMOBJICHHUH IMPOPHUBHOIO isJIBHICTIO
aHTTIICHKOT eKCTpEeMaIbHOI TOTUK-MeTan-ciieHu B 1996-1998 pp. 30xpema rypTiB
“Cradle of Filth” [229] i “My Dying Bride” [230], amke came i TypTH Ianu
HOILITOBX TI'OTUK-METaly, SIKMW, A0 CJIOBa, PaHILIE acOLIIOBABCS 3 POK-MY3UKOIO,
aHDK 3 MeTan-my3ukoro. OkpiM 1poro rypt “Inferno” e um He Halimepmmm 3
YKpaiHChKUX O€HIB, BOKAJIICTOM SKUX OyJM KIHKU. BrimuB rypty B YKpaiHi s
MY3UYHOTO aHAEIpayHIy € 3HauYHUM, OCKUIbKM Ha OCHOBI MOIyJsipu3allii rOTHK-
metany Big “Inferno”, Buuukiam tact rypriB y cepeamni 2000-x pp., ski
CTHJIICTHYHO OYJIH MOIOHUMH JI0 BITYU3HSHOTO TIOTIEPETHUKA.

VY cepenuni 1990-x pp. B kpainax CkanguHaBii Habupanu obeptiB [laBep-
MeTall 1 MEJIOMIMHUKN Je3-MeTal, SKUH 1HOMI Ha3uBaroTh | erebopr-meran yepes
«IIKOJTY», sIKa CKJIanack B aHaerpaysai micra ['erebopr. Brms ryptie “Children
of Bodom” [231], “Sonata Arctica” [232], “Norther” [233], “Nightwish” [234],
“Hammerfall” [235], “Arch Enemy” [236], “In Flames” [237] BiguyBaBcsi B
YKpaiHChKIM MeTal-My3ull Toro yacy. He 0e3 BmumBYy ckaHaumHaBchbkux IlaBep
METaJ-TypTiB TBOPWUJIM CBOi KOMIO3HIII MY3WKAHTH XapKiBCHKOTO OCHIY
“Conquest” (3 2011p. — “W. Angel’s Conquest”), 3acuoBaroro y 1996 p. [98,
182].

Cepen menoaiHOro ne3y B YKpaiHi OKPECIEHOTO ICTOPUYHOTO MPOMDKKY

yacy HanOuUIbm BaanuM OyB kuiBchkui rypT “Flying” 3acnoBanuii B 1998 p.
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Crermudikoro “Flying” e #oro mory)kHa Imiap KOMITaHis Ha CTapTi TBOPYOCTi. Y
2000 p. rypT BupyIIae B TypHe YKpaiHoto Ta biopyccio B SIKOCTI XejaiHepa, 1o
He OyJI0 XapaKTEepPHUM IS KOJIHOTO YKpaiHChKOTro MeTan-rypry 1990-x pp. [183].

Ananizyroun ykpaiHCbKi MeTan-ryptu 1990-x ckiagHo He 3rajuata
THIOPONETPOBChKUM  Tpem-metan-rypr  “Metalforce” sax  enunuii  OeHn
BIIMOBITHOTO CYO-)KaHPY, SKWW PO3BUBABCSA y JOBOJII HEOJIArOMONYYHUM ISt
Tpem-MeTay mnepioJ B YKpaiHi Ta (yHKIIOHy€ B aKTyaJIbHUWA 4Yac HalMCaHHS
aBTopoM mpaiii. Iloka3oBo, mo “Metalforce” uctynmunu B CroBayduHi MicCIs
3aMKCcy CBOrO MEPIIOro MOBHOrO anbboMy B 1994 p., mo € HexapakTepHO s
TYpTiB BizmoBigHoro yacy [184].

VY 1998 p. movasnioce po3lIapyBaHHS MeTall-aHACIPayHIy B YKpaiHi. SIKio
npotssroM 1991-1995 pp. B oCHOBHI# Maci po3BHBaBCS Je3- Ta OJCK-MeTal, Bia
1996 p. mouanu motparuATH 3 BenukoOpuTaHii HOBI BisIHHS B TOTHK-MY3HUIll YH
nepeocmuciieHHs [laBep-merany B CkaHauHaBii Ta WOTO BIUIMB Yy aHJErpayH/l
CBITOBOMY, TO 3 1998 p. B YKpaiHi NOSIBISIOTECA T'ypTH B HIO-MeTal, (POJIbK-MeTall,
IPaH/K, METAJIKOp, NIe3KOp, aTbTEPHATUBHHUI POK, mIipea W OaraTo IHIIUX CyO-
xaHpiB. [Ipu npomy sikictio 6aratbox rypTiB 1998-2000-x pp. € cTpiMKmii pict
MOMYJISIPHOCTI MEPIIONPOXIAIIB BCepeuHl YKpaiHu npu 30€pe’KeHHI i aKTUBHIM
JUSITBHOCTI TYPTIB MO CHOTOAHINIHIN JeHb. Cepen TakuxX TypTiB aBTOpP BiJ3HAYAE:
“Skinhate” — Hwo wmeran-rypr 3acHoBanmii y 1999 p. B M. Ilokpos
(TuinponerpoBcbka ob6mactp) [97], “Tinp CoHig” — OAMH 13 HaWBiIOMIIIHX
cydacHUX (OJIbK-POKOBHX TypTiB YKpaiHu (CBIl >XKaHp 10eHTU(DIKYIOTh SIK
KO3albKuii pok) 3acHoBanui 1999 p. y Kuesi [185], “Natural Spirit” — ¢onbk-
METal-TypT 3aCHOBaHHit e-hakto y 1999 p. B Uepnirosi [186], “Coxupa [lepyHa”
— JICBIaHTHUI TNaHK-POK/aJIbTEPHATUBHUN POK-OCHI, 3acHOBaHuid y 1999 p. B
Kuegi [187], “Uucrta Kpununis” — Onek-MeTajeBuii TypT 3 XapKoBa, 3aCHOBaHHM
y 2000 p., sKU¥ BiAKPHUB HOBY XBUJIIO YKpaiHChKOro Oyek-meTany [188], “Apmana”
— MEpIINI BAAIMN I'paHK-TYpT YKpainu 3acHoBaHuil y 1999 p. B CiiOB’sIHCBKY

([donenpka obacts) [77].
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301IbIICHHIO  SKICHUX TYPTIB BCEPEOUHI YKpPAiHCBKOTO aHAETpayHIy
3aBISIIYBaJI0 CTBOPCHHIO TpodeciiiHuX yKpaiHChKUX JIeHOmiB, 30kpema “Moon
Records” i “Rostok Records” [123, 211]. 3a3Ha4cHi J1eii0IM BUBEIH 3 aHACTPAYHIY
B MeHHCTpiM (ab0 MpOCTO BUBEIHM 3 aHAETpayHAy) Taki TypTtu sik «CKpsaOiH»,
«MeptBuit IliBens», “Mad Heads” Ttomo. Takox, OKpeMOIO 3alOpPyKOIO s
ycrixy OyJ0 MpOBEACHHS IOPIYHOTO, MoYnHaUU 3 1994 p., MI>KHApOJIHOTO POK-
decruBamro “Terroraiser Fest” y Binnumi, sikuii OyB mepimmM B CBOEMY POJi Ta
HajaBaB 3Mory B 1990-x pp. GaraTbOoM TypTam 3HAYHO PO3LIUPUTH AyIUTOPIIO
¢anariB B pamkax Ykpaiau [124]. 3HauHOI0O MipoI0 B MOMyJISIpU3aIlii YKpaiHCHKOI
aHAerpayHAHOI pok- Ta Meraid-my3uku Biairpano «Pamio POKC», nepma
TPaHCJIIALISA SKOro nmoyajgach y 1992 p.

st 1990-x pp. po3BUTOK aHAETPAyHAHOI MY3WKH, 30KpeMa pOK- Ta MeTaj-
My3UKH, B YKpaiHl O3HAMEHYBAJIMCh BUHHUKHEHHSM MICIIEBUX OCEPEIKIB, CEpe.l
SAKUX HaWOLIBIIMKI BIUIUB OyB Y XapKIBChKOI METaj-CIIEHU Ta ii OJIeK-MeTaly sK
BCECBITHHO BH3HAHOTO B CHCTEMI CBITOBOrO MeTal-aHjaerpaysay. I[IpoGiemu
JIEP>KaBOTBOPYOrO Ta €EKOHOMIYHOTO XapaKkTepy BCEepeAuHI Jep:KaBy HAKJIAIN CBIA
BIJIONTOK Ha TMpEACTaBHUKAX aHaerpayHay. Takuil BIZOMTOK TIPOSBHUBCA Y
HEee()EKTUBHOCTI Ta HECIPOMOXKHOCTI OUIBIIOCTI TYpPTIB JO 3BYKO3alUCy Ta
TPUBAJIOTO ICHYBAaHHS, OKPIM IIbOTO JJIA TYPTIB mepmioi mosoBunu 1990-x pp.
YHEMOXJIMBIIIOBAJIACh AKTHBHA KOHIIEPTHA [iSJIBHICTH 3aKOPIOHOM, A0 dYacy
3acHyBaHHa y 1994 p. “Terroraiser Fest” Oyna BificyTHS CIieHa aHJACIPayHIHOI
my3ukn B Ykpaini (P.S. ®ectuBans «UepBona Pyrta» ckiaagHO BBaXkaTu
aHJIEIpayHIHUM, T10 JIEKIJILKOX MPUYMHAX: cepel mepeMoxIliB dhectuBamo 1991 p.
B 3anopixoki Oynu Bxke Ha Toil yac Bimomi «MeptBuit [liBens», «Ilmau €pemii»,
«Tabyna Paca». Cepen nepemoxiiB ¢ectuBamo 1993 p. B JloHeubky s
aHAeTpayHAy TOAUTHCS (POJIBK-pOK TypT «Biii», ogHAK 1HII MPEACTaBHUKUA OyiH
GbpikoBUMH; 3arajioM BIJICIIIKOBYEThCS TI€BHA TEHJACHIS: mepinl ¢decTuBam —
«PO3KPYTKa» BIJOMHUX PAISHCHKUX TYPTIB, 3 KOXHMM HACTYNHUM (ecTuBaiem
paJsTHCHKHX TYPTIB BCE-MEHIIE, OJHAK TXHE MICIIe 3aiMatOTh BCe OLIBIT PPiKOBI (B

HEraTUBHOMY 3HA4y€HH1) My3UKaHTU. [lomTHUYHUNA KOHTEKCT MPOBEACHHS
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dectuBamo 1993 ta 1995 pokiB aBTOp Oakae ymycTUTH, 00 YHUKHYTH 3aiBOi
aHTaXOBAHOCTI, fKa TIOMITHA B TMpalli, aJKE aBTOpP MOCIYTOBYETHCS METOJIOM
roH30) [252]. OnHak, 3 MOSABOIO MEPIIOTr0 MIXKHAPOJHOTO KPYITHOTO KOHIEPTY B
VYkpaiHi, BIOKpUTTAM NpodeciiHuX JeHOIiB Ta PO3UIMPEHHIO PaAloCTaHIN]
«POKC» cwutyaiiss B yKpaiHCbKOMY aHJEIpayHIl MOKpallyBajlaCb Y CTOPOHY
SKICHIIIIOTO 3BYKO3aMKCYy T'YPTiB, 301IBIIIEHHIO iXHbOI KIJTBKOCTI Ta MOKJIMBOCTEH
JUIS TypHE SIK B paMKaxX YKpaiHM Tak 1 B paMKax 3aKOpJAOHHHUX (ecTHUBaIiB.
KiHiieBuM KpOKOM y 3aKpilllICHHI METaj-CIIeHHu ¥ aHJerpayHay B YKpaini OyB
koHuepT rypty “Metallica” B Kuesi y 1999 p. [212], skuii HaOyB CHMBOJIIYHOTO
3MICTY, aJK€ JI0 IIbOT0 Yacy BCECBITHbOBIJIOMUX POK- Ta METaJI-TypTIB B YKpaiHl
HE BUCTYIAJIO.

Pa3oMm 3 pok- Ta MeTaJl MY3HKOIO B YKPaiHCBKOMY aHAEIpayH/Al aKTHBHO
po3BUBaBCs XiM-Xxom. EBOJIONLII0 YKpaiHCHKOTO XiN-XOIMy MOKHA MOJUIMTU Ha TPU
nepion. XpOHOJIOTIYHO 1€ BUTIIAAA€ HACTYITHUM YiHOM [49]:

1-a mepion (1HOHI «XBWJIS») — MIpunanae Ha octaHHl poku YPCP 1 TpuBana
10 1998/1999pp. 3nameHyBanach MOYATKOM MOMYJSPU3alIii XIM-XOM KYJIbTypU B
VYkpaiHi. Y 3a3HaueHuid Nepioj XIn-xon nepedyBaB y aHAEIPAyH/l, 3 SIKOTO MOYaB
BUHYPIOBATH Y MEMHCTPIM 3 MOYaTKy 2-i xBwii. Hali3HaMEHUTIIIIUM BHUKOHABIEM
oymn «B.Y.3.B.» (Bxix ¥ 3minnomy B3ytti) 3 M. PiBHe. [lomynsipHicTe TypT
3100yB mia 4yac BUCTyny Ha «YUepBoHiid Pyti» 1995p., 110 3HaMeHyBaJIo MOYaTOK
BUXOJIy XII-XOIy 3 aHJeTpayH.y;

2-ii epion mpunaB Ha 1998/1999 — 2013/2014 pp. mig yac sIKOro Xim-Xxom
HaOpaB pUc MEUHCTPIMOBOCTI;

3-ii mepioa mouascs 3 2013/2014 pp. 1 3HAMEHYBaBCsI TOMYJISIPU3AIIIEI0 PeT-
0aTJIiB y THTEPHETI Ta BUBEACHHI X Y MEHHTCPIM.

OxpeMuM SIBUIIEM € YKpaTHChKHM HEO-(PoJbK (BiH X JapK-(OJIbK) 1 Te, II0
HA3WBAIOTh «YKPAiHCHKUM Heo-(hoibkomM». Po3Butok Heo-poabky B YKpaiHi
noynHaeTbes 3 1991 p., BHacHiIOK, 3 0JHOrO OOKY, BIUIMBY BIJIOMHUX y paMKax

BIZIMOBITHOTO cy0aHpy BUKOHABIIB 3 BemukoOpuraHnii, 30kpema “Death In June”

(3 1981 p.), “Current93” (1982), “Sol Invictus” (1987), 3 apyroro Ooky —
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KyJIbTYPHOTO MiAMOMY YKpaiHChKOI KyJIbTYpH MiclsA 3100yTTS HE3aleKHOCTI
Ykpainu. OqHak, CKIaJHICTh PO3BUTKY HEO-(POJbKY B YKpaiHi CYyHIpOBOIKY€ETHCS
pO3LIapYBAHHIM 3aKJIAJICHOTO B CyO)KaHp 3MICTy OpUTAHCHKOIO CIIEHOIO JapK-
donpky mouarky 1980-x pp. Ha KOPHUCTh MICIIEBOTO YCBIIOMJICHHS 3HAYCHHS
PO3BUTKY (POJIBK-MY3MKH B MOJIOJIIN aeprkaBi. JIjist OpUTaHCHKOT CIIeHHW HEO-(OJIBK,
y Tepury 4epry, OyB BUpaXKEHHSIM 3arajlbHOEBPOIEUCHKOI KYJIbTYpH B JOBOJI
IPUMITUBHIN MYy3HIll, 4aCTO-TYCTO BOKaJ BUKOHABI[IB 3MIHIOBABCS HA 3aUMTYBaHHS
i akomnanemMeHT ypuBkiB 31 Illekcmipa uu ka3ok 6patiB ['pimm. Y apyry uepry,
JTapk-QoJIbK HIC eNITapHy 1A€I0 BUILOI MY3WKH MJi CIHEUIAIbHUX JIIOJIEH, IO
BHUPA3WIOCh Y MPUMITUBHIA My3u4Hii (opmi (y MICEHb MOV OYTH BiJICYTHIMU
3acMiBM Ta TPHUCHIBU), Ta cHElU(}IYHOT JIPUYHOI TEMATHUKH, MOYMHAIOYU BiJl
IIUTYBaHHS YPHUBKIB KJIIACHYHHX €BPOIEHCHKUX aBTOPIB XYJOKHBOI JITEpaTypH
3aKIHUYIOYM CHIpITyalbHO-OKYJIbTHOIO TemaTow. Came Tomy, Napk-(oJIbK He €
(b OJIbK-MY3UKOIO 1 HE € PEKOHCTPYKIIIEIO (OJIbK-MY3UKH.

B Vkpaini Heo-(poabk HanmpsiMy 3MiIIaBCs 3 PEKOHCTPYKILIEI POIbK-MY3UKH,
10 CTaBUTh ITiI CYMHIB HAJIC)KHICTh BIJITOBIIHMX BUKOHABIIIB JI0 IIOTO CYOXaHPY.

3a3Buyaif, mepmuM OUTBII-MEHII BIAJUM YKpaiHCBKUM BHUKOHABIIEM HEO-
donbky BBaxaroTh Jmutpa [Jobporo-Beuopa, sikuit y 1991 p. cTBOpUB KOJIEKTUB
«Biit». T'ypt moeanaB y cob1 yKpaiHChKY OKYJIbTHY TEMaTHKY, SIKa 4eprae CBOI
BUTOKH 3 SI3MYHUIBKOIO OEKrpayHIy Ta 30epexeHoi Tpaiaullii NpUTaMaHHOI IS
3eMenb, Ha SKHX po3TallloBaHa cydacHa YkpaiHa. Opnak, Bik 3iTkHYBca 3
npoOJIEeMOI0 OIMHCAHOK BHIIE — PEKOHCTPYKIE (OIbK-MY3UKH, M0 HE
npuTamMaHHo IS AapK-PoibKy. OCKUIBKM KpPUTEPIi MPUHATIEKHOCTI 3a MEBHUMU
O3HAaKaMH 70 CyO-kaHpy Bce Ime He chopmylibOBaHi, € MIACTABU JUISI CyMHIBY
CTOCOBHO HaJICKHOCTI Bist 10 BIAMOBITHOTO CyO->KaHDY.

[Ile omuiero mpobiemMoro OynO 3amo3WYEHHS 3pa3KiB 3 IHIIMX JApK-
(b OJIBKOBUX KOJICKTHBIB (30KpeMa 3raJlaHuX paHile OpWUTaHIIIB), M0 B OKPEMHUX
BUMAJIKAX CKUJAEThCS HA IUIariaT KOMIMO3ulii. 3a3HaueHa mnpobieMa €
XapaKTepHOIO AJisi 0aratboX yKpaiHChKuX rypTiB Heo-¢osbky 1990-2000-x pp.,

sIKa 3 MIpOIO MOLIUPEHHS IHTEPHETY Jemio cnana [29].
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3.2 Jliteparypa (1991-2000)

Po3rnsan nmitepaTypu SK KOHTPKYJIBTYPHOTO €JIEMEHTY €, Ha JIyMKYy aBTOpa,
HaWOLIBII JTOPEYHUM MPH aKTUBHIM (a3l Kpu3u B JepkaBi, a00 MpH 3apOKEHHI
HOBHX 3pa3KiB KOHTPKYJIBTYpPH B IHIIUX Tady3sx TBopuocTi. Hampuknan y CILIA
VII nekagu XX cr. BigOyBanach Kpu3a, MOB’s3aHa 3 MPOTECTaMHU MPOTH BIWHU Y
B’erHami, Ha OCHOBI YOr0 BHUHHK PSJ XYI0KHBO-JTITEPATypHUX TBOPIB, SIKI
PO3TISAAI0OTh Y KOHTEKCTI KOHTPKYJIBTYpH Ximi Ta OaiikepiB. [logiOHUM YuHOM,
Opy  3apOJKEHHI HOBUX KOHTPKYJIBTYPHHUX 3pasKiB, HaIpukiaja OiTiiomMaHii,
Oyay4uw, B Tepuly 4depry, Haa0aHHAM MY3UYHOI KOHTPKYJIBTYpH, BILIUB
«JTIBEpIYJIbCHKOI YETBIPKW» pPO3rajy3uBCS Ha IHIII Tradxy3i TBOPYOi MISUIBHOCTI,
30Kpema it mitepatypy [20].

B VkpaiHi moyatky He3aJeKHOCTI ICHYBaB IUIACT IOETIB Ta MPO3aiKiB, fAKI
OyiM KOHTPKYJIbTYpHUM Haa0aHHAM mi3Hboro YPCP. OcHoBHOIO Mipoto 1ie 0yJio
miteparypHe o0’ennanHs «by-ba-by» (bypneck-banaran-bydonana) B ckmani
IOpis Auapyxosuua, Biktopa HebOopaka 1 Onekcannapa Ipsanig [40, 44]. Takox
pSiZl TBOPIIB «MDKYaccs» (MK TICTACCITHUKAMHU Ta HE3aJIEKHOI YKPaiHOM0)
cepen sikux Mukona Psbuyk, 'puneko Uy6Gait, FOpiit Bunnnuyk [1, 4, 17].
OxpeMuM SICKpaBO BUPAXKEHUM MPEACTAaBHUKOM KOHTPKYJIbTypu mi3Hboi YPCP B
XynoxHii giteparypi OyB Jlecy Ilomeps’siHchkuit [11]. TBopui HampalroBaHHS
BUILEBKA3aHUX MUTIIB HECIH 1]I€10, siKa OyJia MPOTUCTABIIEHa MACOBIA KyJIbTYpl
YPCP 1 BmimyBanma y co0i MEBHUW MPOTECT Yy BUTIISAMI HECHPUHHSATTS HOPM
KynbTypHOTO 3pa3zka CPCP. Oxanak, 3 Ha0yTTAM He3zanexHocTi y 1991 p. BUHHUKIIO
MUTaHHS, SIKe CTaBWJIO MiJl CYMHIB 1IeHTU(]iKalio KOHTPKYIbTYpu YPCP B sikocTi
KOHTPKYJBTYpH YKpaiHh. 3 IbOTO JUCKYPCY IIOCTajo JEeKUIbKa BapiaHTIB
BIIITOB1/II:

- 3Ba)karouu Ha BIJICYTHICTh CY4aCHOTO KyJbTYPHOIO Haj0aHHS YKpaiHu, MU
MOKEMO BB@XaTW KOHTPKYIbTypHHH cnagok YPCP B sKocTi KyJnbTypu
He3alekHoi YKpaiHu. 3Bijicd, KOHTPKYyJbTypa YPCP He € KOHTPKYJIbTYpOIO

Ykpainu;
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- JluBisiunch 3 MO3UIIT aKTyalbHOCTI OCHIBAHOTO W OMHMCAHOTO B TBOpax
KOHTPKYIbTYypr YPCP 10 curyamii B YkpaiHi MH  MOXEMO HagaTH
KOHTPKYJIBTYPHY O3HaKy, fKIIO MOJAIblIa AISUIBHICTE TBOPLIB KOHTPKYJIBTYPH
Oyze BIAMOBIIATH MPOTUCTABICHHIO KYJIbTYpi MacoOBOCTI. Y TaKOMY CEHCI, SKIIO
€JIEMEHT AaKTyaJbHOCTI 30epiraerbcs, KOHTPKYnbTypa YPCP € nponoBxkeHHSIM
KOHTPKYJIbTYPH Y KpaiHH.

Buie3asnauenuii AUCKypC y MEpIIy 4Yepry CTOCYBAaBCS KOHTPKYJIBTYPHOTO
HanOanus YPCP y Burnsni my3uku Ta jgitepatypu. OcoOIUBICT IPYTroi mossrana
y IPOJOBKEHHI CBOET TPaJMIII1 B MOJAIBIIOMY JIITEPATYpPHOMY HaJ0aHHI YKpaiHH,
Yoro HE CIOCTEpIrajioch B TMEpHINX, a/pKe MPEACTaABHUKH MY3UYHOI
KOHTPKYJIbTYpH YPCP, B OCHOBHOMY, HE MPOJOBXKWIA CBOIO MY3UYHY TPaJMIIIIO
Yyepe3 HOBUX IMPEACTaBHUKIB KOHTPKYJIBTYPHOI MY3UKH YKpaiHH, Kl HE 0COOJIMBO
IparHyJy HaclilyBaTH paJsHChKI KOHTPKYJIBTYPHI 3pa3Ku, PO 110 OyJI0 OMHCAHO
PO3JILJIOM BHIIIE.

KOHTpKyNnbTYpHUI €IEMEHT B YKPAiHCHKiH JiTepaTypl OyB TiICHO MOB'sI3aHUN
3, Tak 3BaHMM, «CraHicmaBcbkuM ¢enomeHom» (iHoal — CTaHiCcIaBIBChKUN
¢denomen, IBano-OpankiBcbkuil peHoMeH). Y IBaHO-DpaHKIBCHKY Ta YAaCTKOBO Y
BIJIMOBIIHINA 00JIaCTI HA 30p1 HE3AJIEXKHOCTI KpUCTaJi3yBajacs rpyna BU3HAYHHX
JUISL  YKpaiHCBKO1 JITepaTypu MHUTIIB, cepen SKuX 3raayBanuii Bumie HOpii
AnnpyxoBud, Tapac Ilpoxacbko, Bonogumup €uikines, HOpiit [3apuk, a Takox
I'. Ilerpocansik, M. Muxuneit, . Jlosran Ta inmi. Hemany poas y ¢hopmyBaHH1
CraniciaBchbKOTOo ()eHOMEHa BIJIITpaIM KOHIENTYaJlbHI Yacomucu «Yerep»,
«IlepeBany, «Ilnepomay. Haituacriiie TBOpUICTh NPEACTABHUKIB XapaKTEPU3YIOTh
B KOHTEKCTI MOCTMOJEPHICTCHKOTO NHUCKYpPCYy, 10 B YKpaiHi Oylo ¥ 3HAYHOIO
MIpOIO  J0CI  3aJMINAETHCS  JITEPATypHUM 1 MHCTELBKUM  €KBIBAJIEHTOM
KOHTPKYJIbTYpHOCTI [250].

Hisibaicts y  1990-x pp. o6’ennanns «by-ba-bBy» Bxmouana B cobi
IpeMiajibHy CKJIaJ0BY, sKa IOJIAraja y Haropo/pKeHHI IHOETIB «3a HalKpaiuii
BipiI poky». He 6e3 ixHboi yuacTi Oynu po3KpHTI Ta momyisipu3oBati moetu 1990—

2000-x pp., SIKI TICHO aCOIIIOKOTHCS 3 KOHTPKYJIBTYPHHM pyXxoM B Ykpaini. Tak
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30KpeMa BIAMOBITHUMH mpeMisiMu Oymnu Haropopkeni y 1997 p. FOpko Ilozasik, y
1999 p. Cepriii XKanan [40, 44].

Jst 1990-x pp. moctats noeta FOpka [lo3asika B KOHTEKCTI KOHTPKYJIbTYpHU
YkpaiHu BIAMOBIIHOTO YacOBOTO MPOMIXKKY Oyja JTOMIHYIOUOIO SK TIO€Ta-
cyyacHuka. PiBHocuibHO mocrtath Cepris JKamana Oyne HaIBaXIMBOIO IS
KOHTpKyIbTypu 2000-x pp., Xouya mAisapHICTE YepBoHoi Dipu, yTBOpPEHOI B
Xapkoi y 1991 p. npunana Ha 1990-1i1 pp. [4].

Oxpemoro mocrartio cepen moeriB 1990-x pp. aBTop BuauUMTh Bacumis
Maxna, skuili He3anexxHo Bin «by-ba-By» TBopuB y mnoaiOHiii MaHepi
KOHTPKYJIbTYPHUH IUIACT MOe31i B YKpaiHi nounHarouu 3 1993 p. — Buxony 301pku
«Cxumay». OkpiM 11p0ro, Bacuns MaxHo MaTume Oe3nocepeHe BiTHOIIEHHS 10
aHToJIOTi «/leB’ATnecaTHUKU: ABTOPChKA aHTOJIOTISI HOBOI YKPAiHCBhKOI MO€31i» B
yIOpsAIKYBaHHI, BiacHe, Bacwis MaxHa, sika Oyna HaapykoBaHa y 1998 p. B
Tepuononi. B aHronorii mpejcTaBieHO aBTOPCHKE IMEPEOCMUCICHHS YaCTUHU
mitepatrypHoro Hanbanus «JIyl'oCanmy», sk mMoctuka 3 cepenudu — KiHis 1980-x
pp. B aitepatypy 1990-x pp. [35].

Baromum mopoOkom y cdepi moesii Ta KOHTpKyIsTypu 1990-x pp. Oyme
nisibHICT,  TBoOpuoi acomiamii «500», 30kpema BuaaHa y Apyk B 1997 p.
KOJIEKTUBHA 30ipka «IMeHHUK. AHTOJNOTIS JEB’SHOCTHX», sIKa CyMy€ HaWOUIbII
BAXJIMBI, HA OyMKy ynopsaHukiB Auzapis Kokotioxu ta Makcuma PozymHoro,
HarnpalfoBaHHs B JiTepatypi Ykpaiau 1990-x pp. [17].

OxpiMm BuIe3azHauyeHoro, 1990-1 pp. 3HaMEHHI YTBOPEHHSIM JIITEPaTypHOI
rpynu «Jpy3i Exiora». He 3Baxkatoum Ha cBOo€ HeTpuBajie icHyBaHHsS 3 1993 mo
1996 pp. rpyma BUIYCTUTh Yy CBIT BUIATHOTO MpPEJICTABHUKA KOHTPKYJIbTYPH
Yxpaiau 2000-x pp. Anatomist JaictpoBoro [4].

OnHak, mepevyrcieHHs Ta BII3HAYEHHS XYJO0KHbBOI JITepaTypH SIK €IEMEHTY
KOHTPKYJIbTYPH, BaXKJIUBE y BHUNAAKY pO3IJIAAY BIAMOBIIHOTO MHCTELTBA Yy
KOHTEKCTI KOHTPKYJIbTYpH. BiIMOBIIHA MO3UIlISI BUHUKAE 3 OTJISIAY Ha BIJICYTHICTh
MIEBHOTO CTaHJAPTy MAaCOBOCTI y JIiTepaTypi YKpaiHu, 110, OTIOCEPEAKOBAHO, HA/TA€

TaKy O3HaKy JITepaTypl, sSIKy aBTOp pO3IJIAa€ BUILE SK MPOSB KOHTPKYJIbTYPH.
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HaouHo Ha piBHI My3WKH MH MOXXEMO CIIOCTEPIraTh MacoBY KYJbTYPY Y BUTJISAIL
BIJICO-KIIIMIB, $KI TPAHCIIOIOTHCS HA TMOMYJSIPHUX BITYU3HSIHUX MY3UYHHUX
kaHanax. Cepen >kaHpiB MacoBOI MY3WMKH: CydacHa IIOIN-MYy3HKa, €JIEKTPOHHA
TaHIIOBaJbHA MY3WKa (JIEKUIbKAa POKIB TOMY Ha3aJ cepel Takoi OyB cyO-KaHp
nadcrer) B cy0-)kaHpax TpaHC 1 Xayc, BITYM3HSIHA «POK» MY3MKa, sIKa Y OLIbIIIMA
MIpl Ma€ BIJHOIICHHS 10 1HIIMX My3U4YHUX kaHpiB («OxeaH Enb3u», «Ckpsaoin»,
cydacHi «Bomi BigormisicoBa» To1mo). SKio BiIITOBXYBAaTUCH Bl TPAHCIILI] Ha
TenebaueHH1, K MOKa3HMUKa MacOBOCTI, MU OTPUMY€EMO BHUIIE€3a3HAYCHUX B PO3JILIL

MPEICTAaBHUKIB KOHTPKYJBTYPH K KYJIbTYPY MacoBY.
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PO3/11 4.
PO3BUTOK KOHTPKYJIbTYPU YKPAITHU 3 MOYATKY
111 MUIEHIYMY (2001-2018 pp.)

4.1 Anperpayna kinus II — mouarky III mineniymy. Ilutanns mepexoay B
MeHHCTPIM

Po3BUTOK 3pa3kiB KOHTPKYJBTYPH YacTO MPUBOAUTH JO BII3HABAHOCTI
NEeSKUX 11 MPEeACTaBHUKIB. Y CBOIO YEpry IMOCTAa€ NMUTAHHS YU BBAXKATU TAKUX
NPEACTaBHUKIB ~ MEHHCTpiMOM? AK€, OJHHMM 13 TOJOBHUX KpHUTEpIiB
KOHTPKYJIBTYPH € ii aHAErpayHAHICTh Ta MPOTECT MPOTH MACOBOCTI, IO CKJIAJHO
BKa3aTH Ha MPEJICTaBHUKIB aHJIEIPAYHAY, sIKI HA0YJIM BEJIMKOI NOIMYJISPHOCTI.

Take muTaHHS TOCTaIO HACKPI3HUM JJsl MPEICTAaBHUKIB KOHTPKYIBTYPH
ni3ab0i YPCP micng 3100yTTs He3aleKHOCTI YKpaiHu, Ui TpeCcTaBHUKIB
KOHTPKYJIbTYpH 1990-X pp. micis moyaTKy MacoBOTO JOCTYITY 10 MEPEXkKi IHTEPHET
y 2000-x pp.

TyT Mu po3rJITHEMO JEKUTbKA MO3UITIH:

1. V nepenaui «Ilepenomui 80-ti» Oner Ckpunka y KOHTEKCTI THUCKOTEK
nizaporo YPCP 3a3nHaunB HacTymHe (He mociiBHO): «IIpuHOCUTH 31 CO00IO MIOCH
paasHChbKe (My3UKY) OYyJi0 3 pO3psay MOBETOH». BHCIIB BIIHOCUBCS 10 3pa3KiB
MacoBOi KyJIbTypH, OJHAK TMO3UIlS IIOJ0 MEHHCTPIMOBOI KyNbTYpH, sIKa HE
3aBXKJM € MacoBOlo, He OyJia BUCBITJIICHA. 3 L[HOTO, AKIIO 11eHTU(IKYBaTH MacoBY
KyJIbTYpy $K MEUHTPIMHY MpU JOMIHYIOUOMY KpHUTepii aHIeIPayHIHOCTI MU
OTPUMAEMO, IO TYpPTH MHokoJiiHHA «YepBoHoi Pytu» 1989 p. € moBeToHOM st
KOHTPKYIbTYpH 1990-x pp. BigmosigHo ryptu 1990-x pp. («Ckpsidin», «Oxean
Enb3u», TOI0), AKI BBAXAIUCh KOHTPKYJIBTYPHHUMHU 32 3a3HAYEHHM KPUTEPIEM Y
2000-x p. mepeMiCTUIINCh Y paMKH MOBETOHY;

2. SIKI0 HE OTOTOKHIOBATH MACOBY KYJBTYPY 3 MEHHCTPIMHOIO KYJIBTYpPOIO
IpU BpaxyBaHHI JOMIHYIOYOI MO3ULII aHJAEIPAyHAHOCTI. Y TakOMy BHUMIAJIKy MU
OTPUMAEMO MIJBIIIAHE CTAHOBUIIE 3pa3KiB KOHTPKYIbTypH Mi3Hb01 YPCP y 1990-

TI pp. 1 BIAMOBIIHO KOHTPKYJIbTYpHI 3pa3ku 1990-x pp. OyayTh y mMoji0OHIM
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cutyauii B 2000-Ti pp. Lle nposiBIsieTbCsl y HECYMICHOCTI 3pa3kiB MUHYJIOT JEKaIH
3 MacOBOIO KYyJbTYpOIO Ta KOHTPKYJBTYPOIO, JIMIIAIOUM TaKi 3pa3Kd MK JBOMA
cBiTamu, Npu (HaKTOpi BIACYTHOCTI BIUIMBY 3pa3KiB, SKi BXKE HE BBaKaIOTHCS
KOHTPKYJIBTYPOIO Ha 3pa3Kd MacoBOi KYJbTYpHU 1 3pa3Ku KOHTPKYJIbTYpH. OKpim
BOTO 3pa3KH, SIKI HE BBAXKAIOTHCS KOHTPKYJIBTYPOIO 1 HE € MPUYETHUMH [0
KyJbTYPH MAacOBOCTI HE € «3B’SI3yI0UM MOCTOM» MIK MacOBICTIO M aHJETpayH/IOM,
aJiKe IS IEPIINX BOHU € Yy>KUMHU B CUITY PI3HOTO KYJIBTYPHOTO MOXOKEHHS, TS
JPYTUX €, TAKOXK, YYKUMHU B CUITy BUTHAHOTO XapakTepy 3 KOHTPKYJIbTypu. OHaAK
1€ HE O3Haya€e 3MEHUIEHHS pOJl BIANOBIAHUX 3pa3KiB y METAKYJIbTYPHOMY
HaJI0aHHI JIEPKaBH;

3. OTOTOXXHIOIOYM MAacoOBY KYJbTYpy 3 MEWHCTPIMOBOIO KYJIBTYpOIO IpHU
JOMIHYBaHH1 KPUTEPIKO MPOTECTY MPOTH MAcoBOCTl. OTpUMy€eMO, y OUIBIIIN Mipi,
HOHCEHC, aJke Ha piBHI ¢opmynun ae X — KOHTPKYJIbTypa, Y — MacoBa
KynbTypa, Z — MeitHcTpiM Mu otpumann: Z = Y; X & Y; X 7 Z (npu 36epesxeHHi
mpotecty mpoty MacoBocti); X 7 Z =Y npu upomy X = Z, amKe B KOHTEKCTI
1ICTOpii KOHTPKYJBTYypa MPH TMOMyJspu3aIili MepexoauTh y MeWHCTpiM. ToOTo
KOHTPKYJIBTYPH HE € €EMEHTOM MacOBOi KyJIbTYpH, MPH I[bOMY KOHTPKYJIbTypa
HE € MEWHCTPIMOM, OJHAK MEWHCTPIM € MacOBOIO KYJIbYPOIO MPHU ICTOPUIHOMY
30epeKeHH] Mepexoy 3pa3KiB KOHTPKYJIBTYPH y MEHHCTPIM 1 Tpu 30epexkeHH]
OCHOBHOI'O KPHUTEPII0O — MPOTECTY MPOTH MACOBOCTI, SIKHH XapaKTepHUU s
3pa3KiB KOHTPKYJIbTypu. lloMuika, sika mojsirae y CKacyBaHHS MOXJIMBOCTI
nepexoay KOHTPKYJIbTYPHHUX 3pa3KiB B MEHHCTPIM IpPHU KPUTEpii MPOTECTY MPOTH
MacCOBOCTI;

4. He OTOTOXHIOIOYM MEWHCTPIM 3 MAacOBOIO KYJBTYPOIO TPHU 30epexeHH1
JOMIHYBaHHSI KpUTEPII0 MPOTECTY MPOTH MACOBOCTI. Y TakOMy BHUIAJKY
OTPUMYEMO BiJICYTHICTh KUTbKICHOTO MOKa3HUKa (0a3u (haHaTiB), IO HAZAE 3MOTY
BBKAaTH KOHTPKYJIBTYPHI 3pa3Ku OyAb-sIKOTO 4acy KOHTPKYJIbTYPHUMH 3pa3KaMu
ChOTOJICHHSI, HABITh MMPHU MOMEHTI BIJJOMOCTI1 3pa3KiB cepeJl OUIBIIOCTI MEPEXO0KHUX.
Ile icropuuyHa MOMMWIKa, ajpke TpU 30epexeHHl 3a3HaueHol KoHpirypauii Mu

CTBEP/XKYEMO, 1110 JKa3, IKU OyB KOHTPKYJIBTYPHOIO MY3HKOIO MOYaTKy XX CT. €
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KOHTPKYJIBTYPHHM Yy Halll 4ac. 3ajyuid 3amoOiraHHs MOMUJIKKA HEOOXIAHO 3aJaTu
JOJTATKOB1 €IEMEHTH, SIKi OM JTOMOBHIOBAJIM 1 CIIPOCTOBYBAJIM OKPEMI MPEIEACHTH,
a00 aJlanTyBaJIM iX 10 BIJAMOBIIHOI KOH(Irypariii.

[ToOiyHUM NHTAaHHAM € TPUHAICKHICTE J0 KOHTPKYJIBTYPH OKpPEMHUX
aHJeTpayHAHUX MPEJCTaBHUKIB, /)K€ BOHU MOXYTh HE MICTUTH MPOTECTY MPOTH
KyJbTYpH MacOBOCTI, III0 CTaBUTh IIiJI CYMHIB iXHIO IIPUHAJIEKHICTh JI0
KOHTPKYJBTYPH B LioMy. [lepimum npeTeHAeHTOM Ha BIANOBIAHY O3HAKY € TYpPT
«Oxean Enb3m». ['ypt 3acHoBanuii y 1994 p., nepmmuii 3anuc — curi «byanHOK
31 ckna» y 1996p., nepmmii moBHuit anbbom — «Tam, 1e Hac HeMay 3aluCaHui y
1998 p. I'ypt crae Bigomum y mMexax Ykpainu 3 2001 p. micis Buxoxy ampOomy
«Mopenb», a6o 3 2000 p. micia BKIOuYeHHs micHI rypty «Komu Tebe Hema» B
bimeM «bpat-2». Ile o3mawae, mo 3 2000-2001 pp. rypt «Oxean Enwp3m» He
Hinagae mij KaTeropito KOHTPKYJIBTYPU B KOHTEKCTI KPUTEPIIO aHACTPAYyHIHOCTI.
Opnaxk 3 1994-2000 pp. BiANOBIIHUN KPUTEPIM € aKTyaIbHUM, 110, B CBOIO YEpry,
HE 3a3Ha4ya€ Ha MPUCYTHICTh KPUTEPIIO MPOTECTY MPOTH MACOBOCTI. BianosigHmii
KpUTepiii He OOOB’SI3KOBO O3HAYA€ BHUCMIIOBAHHS T'ypTOM MAacOBOi KYJIbTYpH Y
Jipulll, B TEpIIy Yepry, MPOTECT MPOTH MACOBOCTI BKJIadae y cebe MOBHY
JM3acoIlialliio TYpTy 3 OyIb-aKUM xKepesnoM MacoBoi KynbTypu. [logo Oxean
Enb3u, TO nmepmmii ans6om rypty «Tam, ge Hac Hema» OyB 3amucaHuil Ha JIenOm
“Nova Records”, skwii, okpiMm «Oxkean Enp3u» TicHO cmiBmpamoBaB 3 [puHOIO
binuk 1 Onexcanapom [loHamapbhoBHUM, K1 HE € MPEACTABHUKAMHI KOHTPKYJIbTYPHU
VYkpainu. OkpiM 1BOro, MPOTECT MPOTH MACOBOCTI MOXKE OyTH BHpPaXEHUM Yy
HE3BUYHOMY MY3UYHOMY CyO-kaHpi, a0 cyO->KaHpi He, SIKU HE € MEHHCTPIMOM.
['ypr «Oxean Enp3u» MOMHIKOBO BBaXKA€THCS POK-MY3HUKOIO, /K€ Ha PIBHI
MOPIBHAHHA 3 TPEACTaBHUKAMH «KJIACHYHOTO» POKYy YKpaiHH TMOKOJIHHS
«YepBoHoi Pytu» 1989 p. € cyTTeBi cy0-aHpOBI BIAMIHHOCTI. Y TaKOMY TaTyHKY
KOMITIPOMICHUM OyB BapiaHT MOM-POK, IO CTAaBUTh IiJ CyMHIB aHACTPAyHIHY
CIPSIMOBAHICTh TYPTY Ta MPOTECT MPOTU MAacoBOCTI. OHAK HAJJaHE B HAPO/II KIIIIIE

«pok» gm0 Typry «Oxean Enp3u» numHIA pa3 BKadye HA I[MOMUIKOBY
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NPUHATIC)KHICTh YACTUHU «KOHTPKYJIBTYPHHUX» MPEACTaBHUKIB A0 KOHTPKYJIbTYPH

CBOTO 4acy.

4.2 My3unyHe Ppi3HOMAHITTA fK OCHOBHMI IHIMKATOP PO3BHUTKY
KOHTPKYJIbTYPH

[lepuri poku XXI cT. B My3UYHOMY aHJEIpayHIl YKpaiHM NpONIUIA i
3HaMEHAMHU aJIbTEPHATHBHOTO POKY/AIBTEPHATUBHOTO MeTaly (BiH jK€ HIO-METal).
HeBuOarnuBicTh TEXHIKM TpU Ha MY3UYHHMX I1HCTPYMEHTax, Ha J0ojady 3
HECKJIAJHUMU BOKaJbHUMH JIIHISIMU, NPU CTPIMKOMY 3pOCTaHHI MNOIMYJISIPHOCTI
BIJIIOBIJTHOTO CyO-KaHpPy B CBITI, 3yMOBHWJIO CTBOPEHHS BIANOBIAHUX TYpPTIB B
VYkpaini. HaliGinpim Bimomumu nipeacraBHukamu 0ynu «AHHA», cpopmoBanuii y
2002 p. B JIsBOBI, «TOJI» — 2003 p. y Kuesi, “Merva” — 2004 p. y Pieaomy, “Pins”
—1999 p. B Kpemenuyky, “SNUFF” — 2001 p. B JKutomupi, “Marvel” — 2006 p. B
Kuegi [77, 188]. TTosBi mupokoro koja I'ypTiB y Cy0->KaHpi aJlbTepHATUBHUN POK,
HIO-MeTas1, a 3 Japyroi nosioBuHu [ pexkaam XXI cT. MeTankopy CHpUYHMHUIA
aKTUBHA JISUIBHICTH KHiBChbKOTO JeiOny «lumamysuka» [70, 81]. OkpiM 1poro,
PO3BUTKY KOHTPKYJIBTYPHOTO CETMEHTY MY3WKH B YKpaiHi CIpHsUIa ydacTh
YKpaiHCBKUX TYpPTIB B CBITOBOMY My3uuHoMy kKoHKypci “Global Battle of the
Bands”, mouunarouu 3 2004 p. [127].

Ycnix BUIIE3a3HAUYEHUX TYpPTIB BarOMHM JIsl YKPAiHCHKOTO aHJIETpayHIy B
MepIny Y4epry HaWIMOTYXKHINIMM 3 4acy HE3aJeKHOCTI PO3MIMPEHHAM (PaHATCHKOT
0a3m, a/pke My3WdHa JOCTYMHICTh IbTEPHATHBHOTO POKY Ta HIO-METaly Hajania
MOXJIMBOCTI 3aJlydeHHS MUIIITKIB 10 aHjerpayHaHoi My3uku. Panime e
dbeHomeH He BiOYBaBCs Yepe3 NeKiIbKa MPUUNH:

- Bokan B ne3- 1 Onek-meTanii, ik HOro 1HOJI Ha3WBAIOTh «OPYIHUN BOKAI»,
3a3BUYall HE CIPUUMABCS MUTITKAMU, OCKUTBKH TPOYIIIHT, MTCKBUIIHT, CKPIMIHT (B
KOHTEKCTI OJIeK-MeTaly) €, 3 OJHOro OOKY, aHTUYTUIITAPHUMHU B CUITY CielU(]iKU
iXHbOro (hpI3MYHOTrO BUKOHAHHS 1 B CHIJIY IPE3EHTA0EIBHOCTI, 3 JIPYroro OOKY,

MeNOiiiHa HEBUPA3HICTh BIIMOBIAHMX TEXHIK BOKAJy HE CTBOPIOE CIIyXOBOTO
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3aJJOBOJICHHSI B KOHTEKCT1 TOHAJIbHOI PI3HOMAHITHOCTI, a TOYHILIE i CIIPUUHATTA
U MIPOCTYXOBYBaHHI;

- CtpykTypa KOMIO3HIIT B /1€3- Ta OJIEK-MeTalll 3a3BUYail € aTUIOBOIO /10
HANOUTBII BXKUBAHOI MOOYIOBH MICEHb B POK-MY3HII, KA CKIAIa€ThCS HACTYITHUM
yrHOM: «IHTpO(BCTYI) = Bepc (3acmiB) = OpHIK (KMOCTHK») > XOpyc (IIPUCITIB)
—> Bepc =2 XOpyc =2 IHCTpyMEHTaJbHE OO0 (He 000B’SA3KOBE) = XOpyC =2 arpo
(3aBepuienHs )». KoMmosuiiiiHa CKJIaaHICTh 1 HEOJAHOPITHICTh HE 3aKiIa/la€ OCHOBY
JUIsL IIBUJKOIO 3araM sSTOBYBaHHsS KOMIIO3MIi, ce0TO, SIK KaXyTb Yy Hapol:
«3amam’ATaT 3 IEPIIOTo pa3y» He BAAETHCS;

AnpTEpHATUBHOMY POKOBI BJAacTHBa MPOCTa KOMIIO3WLIMHA CKJIaJ0Ba Ta
YUCTUN BOKAJ, MapTUTypa SIKOTO y BIAMNOBIIHOMY CyO-KaHpl HE € CKJIQJHOI Y
BUKOHAHHI, 1110 HAJAJI0 aHJIeTPayHIHIA MY3HUIll HOBUX MPUXUIBHUKIB.

[Tounnaroun 3 2006 p. B YKpaini aabTepHATUBHUN POK JACIIO BTPATUB CBOI
NO3UIIT 3aBASKHM HOBOMY aHJEIPayHIHOMY MY3UYHOMY BISSHHIO, SIKMM OLIBIIOIO
MIpOI0 TOXOAWTH 3 aJbTEPHATUBHOTO POKY — METAJKOp. YCMIX 3aKOPIOHHHUX
ryprie “Killswitch Engage”, “Avenged Sevenfold”, “As | Lay Dying”, “Atreyu”
Ha mouatky 2000-x pp. i, ocoomuBo “Bullet for My Valentine”, B cepenuni
BIJIMOBITHOT JIEKA/IA 3aKJIaJId TPYHT JJISI CTPIMKOTO PO3BUTKY METAJIKOPY B CBITI, a
TakoXX B YkpaiHi. HalisackpaBimmmu npencTaBHUKaMU YKPAaiHCBKOTO METalKOPY
oymu typtu “Pictures Inside Me” 3 Mapiynons, crBopenuit y 2007 p. Ta
BcecBiTHROBITOMUE “Jinjer” 3 TopmiBku (/loHerbka 007acTh), cHopMOBaHHN Y
2009 p. [189, 210].

VYemix MeTankopy, HOPIBHSHO 3 albTEPHATUBHUM POKOM, MOJSTaB y OLIbII
arpeCMBHOMY 3BYYaHHI Ta YHIKAJIbHOMY «HOBOBBEJICHHIO» B POK- Ta METaI-MY3HIIll
— OpeiikgaBH. YacTuHa KOMIO3UILT, sIKa MpUMIIIIA HA 3MIHY 1HCTPYMEHTaJIbHOMY
COJI0O CKOHIEHTPOBYE yBary Ha MOOYJOBI HEBEJIHMKOTO MY3WYHOTO BIATHHKY
(3a3Buuait 8—16 TakTiB) 6€3 BOKAJIBHOI JIiHI1, 3 PI3KOIO aKIIEHTYAII€I0 HA PUTMIYHIH
YaCTHHI, SKa BUIPI3HAETHCS BiJ 3arajJibHOi MOOYJIOBH y KOMIIO3UIIT (MOXKe
BUKOHYBAaTHCh B IHIIINA PO3MIPHOCTI, 1HIIOMY Temmi). OKpiM IBOTO, METAIKOP

aJanTyBaB CKPIMIHT JUISI IIMPOKOI MYyOJIKM MUITKIB, K1 TUIBKM TOYHMHAIN
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3HaHOMHUTHCh 3 aHAETPAyHIHOIO MY3HKOIO, II0 B CBOIO YEPry 3alllKOJIUJIO
pemyTaiii CHo4YaTKy ajJbTepPHATUBHOMY pOKY, a II3HINIE METaIKopy B
aHJIeTpayHIHUX KOJIaX, OCKUTBKU CyO-)KaHp HaOpaB IMMPOKOI MOIMYJIPHOCTI Cepe]
MiJTITKIB, YUM CKOPHCTAIUCh My3WYHI TenekaHaiy Ha KmTtant M-TV, aki BuBenu
B MEHHCTPIM YaCTHHY MPEACTABHHUKIB METAIIKOP- Ta ATbTEPHATHBHOI POK-CIICHH.

3ragyrouu Mpo METATKOP BAKKO OOIWTH CTOPOHOIO YPOJUKCHIIS XapIu3bKa
(lonemnpka ob6macth) Jlenuca IlladopocToBa, KOTUITHROTO BOKANICTa OJHOTO 3
HAMBIZIOMIIINX OPUTAHCHKMX METANKOP-TrypTiB y cBiti “Asking Alexandria”, sxwii
CTBOPHB YKpaiHChKHi MeTankop-Oena “Make Me Famoust” B 2009 p. I'ypt HaOyB
YUMaJoi MONYJIIPHOCTI cepe]l MPEICTaBHUKIB METAIKOPY.

JlJi KOHLIEPTIB B CyO-KaHp1 aJbTEPHATUBHOIO POKY, MOIM-MIAHKY, METAIKOPY
Bikopom HoBocbonoBum — BokamictoMm rypty «AHHA», OyB opranizoBaHuii
dectuBanp «PyitHaimis» y JIbBOBI, SKHM HECHUCTEMAaTHYHO BiIOYBA€ThCS
nouynnarouu 3 2006 p. [77].

OKpiM PO3BHTKY METAJKOpy, a Mepea HUM adbTePHATUBHOTO POKY Ta HIO-
Mertany, nepma jaekaga XXI cT. B yKpaiHCBKOMY MY3WYHOMY aHJErpayH/i
Bi/I3HAYMJIACh HOBOK XBUJIEIO OJsiek-meTany. OKpiM XapKiBCbKO1 CIIEHH, sIKa
3aifHsJIa TIPOBIIHE B YKPATHCHKOMY OJIeK-MeTalll, BHOKPEMIJIACh JIbBIBChKA CIICHA,
OCOOJIMBUM JIOCSTHEHHSIM sIKO1 Oyno ctBopeHHs y 2012 p. BCECBITHBOTO OJiek-
MeTajaeBoro (ecTUBaO, KUK SK 3@ KUJIBKICTIO YYaCHHUKIB, TaK 1 3a BIUIMBOM Y
CBITOBOMY MeTall-aHJerpayH i o0iifmoB ¢ectuBasib KomoBopoT, 1 oTpuMaB Ha3By
“Carpathian Alliance” [69, 238-242]. Po3rissHeMO CIICHH OKPEMO:

XapkiBcbka cCIleHa OJeK-MeTalny OTphUMalla HOBHUW €Tal 3 TOSBOI0 TYpPTY
Yucra Kpunnisg y 2000 p. [190], ognak HaiiBaromimum npecTaBHUKOM HOBOTO
erarry OyB rypt “Drudkh” [191]. Oxpim BcecBiTHBOI BiIOMOCTI TYpTY B paMKax
onex-metan-cuenn “Drudkh” omun 3 HeOaraTthbox TypTiB, SIKHil HEe Oepe ydacTi y
koHepTax [39]. Lle € BaKITMBUM MOMEHTOM, aJKE T'YPTH IOMEPEIHUKH, TaKi SK
“Nokturnal Mortum”, “Hate Forest”, “Astrofaes” 3mo0yBaau CBOIO ayauUTOPiiO
3aBJISKH TOLIUPEHHIO JUCKIB 3 OUM(POBAHUM MY3MYHUM MaTepiajioM TypTy Ta

KUBUMU BucTynamu. [lpu 1poMy, Opyruii ejleMeHT MOMyJspu3allii € HEe MEHII
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BXUIMBHUM, aHDK MEPIIMN, TUM Nade npu (akTopi TICHOI KOMYyHIKallli BCepeauHi
CBITOBOI OJICK-METAJICBOI CIICHH >KMBI KOHIIEPTH BIIITPalOTh BAXUIMBIIIY POJIb B
PO3MOBCIOKEHHI My3udHOTro Marepiany.Onniero i3 nepepar “Drudkh” Han cBoimu
nornepeIHuKkaMu  Oyjo mupiie 1 OUTbIl BHpa3He BUKOPUCTAHHS EJIEMEHTIB
eMOI€HTY y CBOIM MY3HIIl, IO HaJaBajo T'YPTy PI3HOMAHITHOCTI B KOMITO3MIIII,
amke Onek-metan, ocoosmBo B 1990-x pp. 6yB a00 MOHOTOHHHMM, a00 X MICTUB Y
co01 HEeBEJHKI BKPAIUICHHS TOTO X eMOieHTy [191].

Oxkpim “Drudkh” B pamkax XapkiBCbKOi OJI€K-MeTas-CIICHH OyB CTBOPCHHUM
aeon “Svarga Music”, sgkuii OkpiM CBO€1 cheriamizamii Ha OJiek-MeTam Ta
NOOIYHUMH IO HBOT'O CYyO-)KaHpaMHU BIJIKDHUB MOKJIMBICTH SIKICHOTO ayJ103alHCy
CIIeliajIi30BaHOT0 Ha OJieK-MeTali, 4oro B Ykpaini panime He O0yno [125]. Okpim
BOTO JIEHOJI YCHIIIHO CIIBOPALIOBAB 3 IPEJCTABHUKAMU HOBOI JPYyroi XBUII
yKpaiHCchKkOoTO Oniek-Metany, Takumu sk: “Khors” [192], “Munruthel” [193],
“Paganland” [194], “Stryvigor” [195], “Zgard” [196].

ABTOp BBaXka€e 3a MOTPIOHE KOHKPETH3YyBaTH XBWJIl YKpPaiHCBKOTO OJeK-
MeTany:

1. Ilpunana Ha ¢popmyBaHHs Onek-MeTan-ciieHu B Ykpaini B 1994—-1999pp. i
NOB’s13aHa 3 TaKUMU ryptamu, sk “Lucifugum” [175] i aBaHrapaom xapKiBChKOi
cuenn “Nokturnal Mortum” [176], “Astrofaes” [177], “Hate Forest” [178]. Takox
710 3700y TKIB Ii€1 XBUJII HATSKUTH BIIKPUTTA (hecTrBaitio «KomoopoT» [34];

2. HoBuii eranm poO3BUTKY, SKWM XapaKTEPU3yBaBCS BUOKPEMIICHHSM Ta
JIOMIHYBaHHSIM XapKIBChKOI CLIEHH (OKpEMO pO3BHBAJIaCh JIbBIBChbKAa CIIEHA) Ta
cTBOpeHHsAM Jeibay “Svarga Music” [125]. Cepen rypTiB OCHOBHE MIiCIIC
nocigarots “Drudkh”, “Dub Buk”, “Munruthel”, “Khors”, cepen nbBiBCbKOI CLIEHH
“Kroda”, “Zgard”, “Pagaland”. Xpownomoriuauii mnpomixok — 2000-2012 pp.
[194, 200];

3. Kpaiiniii etan po3BUTKY, OCHOBHOIO SIKICTIO SKOTO CTajo reorpadidHe
po3iapyBaHHs OJIeK-MeTal-CIIEHU Ta BIIX1JA BiJl «CHPOT0» 3BYYaHHS B CTOPOHY
abo emOieHTy (Takuil pi3HOBUA OJEK-MeTally OTpUMalia Ha3By aTMochepuk-Oiiek-

MeTai), ado B eKCIEpUMEHTAIbHY My3UKY. Benukuii BruiuB Ha GOpMYBaHHS I[bOTO
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eramy BimirpaB amsoom rypty “Nokturnal Mortum” — «[omoc Crani» 2009 p.,
KU ypi3HOMAaHITHUB Oyiek-mMeTan 3 Omio3-, Tpor-meran Ta apT-pPOKOBHUMHU
CKCIIEPUMEHTAaMH, HAJaBIIM  JIOBOJII ~ HEMPUTAMaHHYy Ui  OJIeK-MeTary
KoMIo3uIliitHy KoHmemnmito [176]. Cepen npencrasuukis: “White Ward” — Opneca
(moumnaroun 3 2012 p.) [84, 198], “Stryvigor” — XMeabHUIBKUH, (IOYNHAIOYH 3
2012 p.) [195], “Svyatogor” — XapkiB (mounnarouu 3 2012 p.) [55], “Burshtyn”
— XapkiB (mounHarouu 3 2012 p.) [199], “Elderblood” — Xapkis (rmounHarouu 3
2012 p.) [92, 200].

JIbBiBChKa ClieHa OJICK-MeTaly 3HaMEHHUTa, B ImepIry depry, ryprom “Kroda”,
sikuid paszom 3 “Drudkh” ta “Nokturnal Mortum” e HaiiBioMilmMu yKpaiHCHKUMHU
0JIeK-MeTaJIeBUMH T'ypTaMU B CBITOBOMY aHjerpayHii. BunstkoBicTs rypty Kroda
noJjisirajia IMUPOKOMY BHUKOPUCTAHHI €MOIEHTY Ui HE J0AaTKOBOIO 3BYKOBOI'O
¢doHy, a 3a/J1s M AKpeCcIeHH MeJIOANKH, a0o x ii ctBopenns [101, 107].

OxpiM (QeHOMEHY YKpaiHChbKOTO OJIeK-METaly B CBITOBOMY MY3UYHOMY
aHAerpayHal Ta AisUIbHOCTI OKPEMUX METAJIKOPOBUX T'ypTiB, YKpaiHa IpHHECIa e
OJIHY BiXy, sIKa JIOBOJII CTPIMKO HaOyJia MOMyJIIPHOCTI B CBITOBIi pok/MeTa-CIieHi
— I BiXa € MY3HKOI KHIBChKOro Typty “Stoned Jesus” [87, 109]. My3ukanTu
Oynu OJHMMH 3 TIEpIIUX Yy TEPEOCMUCICHHI Cy0-)KaHpy CTOHEp-MeTaily.
BigmoBigHe  MEpPEOCMHUCICHHS  aCOIIIOETBCA 3 IOSBOKO  allbTEPHATHBU
amepukaHcbkoMmy rypTy Mastodon [243] B 2009 p. y BUIIIAAl iHIIOTO
amepukaHcbkoro rypty Red Fang, siki nmepii Baaio noegHanu cy4yacHHi 1 crapuii
CTOHEp 3 eJieMeHTaMu 01103y [244].

OcobmmuBoro ycmixy 3100yB ansbom 2012 p. “Seven Thunders Roars” rypty
“Stoned Jesus”, ocobauBo kommosuiiis “I’m a Mountain” [116]. 1le 3ymoBieHO
Braniomy ¢yHkiionyBanaio MOTy0 kanamy “Stoned Meadow Of Doom”, sikmii
CKOHIICHTPOBAHMI Ha €JIEKTPOHHOMY KOJIEKI[IOHYBaHHI MPH BIAKPUTOMY JOCTYIII
TBOPYOCTI TYPTiB B Cy0-KaHPi HOBOTO CTOHEP-MeTal 1 cToHep-poky [117].

Skmo cepen yKpaiHCHKOTO CTOHEp-METaly HaHOUIbII YCHINTHUM € TypT
“Stoned Jesus”, To cepen yKpaiHCBKOTO CTOHEP-POKY BH3HAUYHUM € JIbBIBCHKHIA

rypr “Somali Yacht Club”, mo Buamk y 2010 p. 3aBAskud IisJIbHOCTI
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Bumesraganoro KOTy0 kanamy oOuaBa rypTd 37100yJd CBITOBY aHACTPAYHIHY
MOMYJISIPHICTB, 1[0 II€ J1aJ0 MOIITOBX JJIS PO3IIUPEHHS BIANOBIIHOTO CyO-KaHPY
B Ykpaini [115].

Opnak, € mpo06iema, 110 TOJIATaE y HACTYITHOMY: SIKIIO OJICK-METaJI MiCTHTh Y
co01 MEBHUM CHIPUTyaIbHUN MPOTECT, METAJIKOP € JOBOJII SICKpaBUM 1 (piHAHCOBO
BUTIIHUM CYO-)KaHPOM, TO CTOHEP-MeTal/pOK HE MICTUTh y COO01 aHl MIPOTECTY, aHi
¢demenebenbHOCTI. CTOHEp SIBISETHCS CBOEPIAHOIO MY3MYHOIO HOCTAJbIi€l0 3a
KJIACHYHUM POKOBHUM 3BYYaHHSM 0€3 0cOOJMBHUX aMOIlii Ha MOMYJIIPU3AIli0 CBOET
MY3HUKH IUITXOM MPe3eHTa0eIbHOCTI i My3W9IHOI BipTyo3HOCTi [50].

[Ile oaniero pucor B cBITOBOMY MeTan-aHaerpaynai XXI crt. Oyina mona Ha
XKiHOUYMi Bokay. Bona Oyna 3aknanmeHa 3aBusku rypram “Nightwish”, “Within
Temptaion” i “Sinergy” [234, 245, 246]. YacTo TypTH 3 )KIHOYHM BOKAaJIOM TaKOXK
BKJIIOUYAJIM MY3UKaHTIB-KJIABIITHUKIB, a00 SK X Ie Ha3MBalOTh KIOOPAUCTIB (Bix
anrn. — Keyboard — kiaBiaTypa), 1Mo B KIHIICBOMY TaTyHKY HPHU3BEJIO JIO
1AeHTH(IKalll Takux O€HIIB K CHUMQOHIK-METald, Xo4ya [0 NepIIoYeproBOro
3pa3ka BiJIMOBITHOTO Cy0-KaHpPY Taki r'ypTH, 3a3BUYal, BITHOIICHHS HE MaJIu.

Cepen ykpaiHCbKUX TYPTIB, SIKI NIANAAQNIN i TaKy XapaKTepUCTUKY 3HAYHY
posib B YKpaiHChbKOMY anjaerpayHmil Bimirpanu «l[lommHose [lome», 3acHoBaHe y
JIeBoBi B 2004 p. [203], “Mournful Gust”, yrBopenuit y Kpusomy Po3i B 1999 p.
[204], “I Miss My Death”, chpopmosanmii y Kuesi B 2007 p. [205] ta 3ragyBanwuii
panime “Inferno” [181]. Bmaue 1 aisyibHICTH TAaKUX TPyNm B YKpaiHi CTBOPHIH
HIAIPYHTS JJI1 CTBOPEHHS JBOX BCECBITHBOBIAOMMX YKpaiHChKUX TypTiB “lgnea”
— Kuwis, 2015 p. i “Sad Alice Said” — 3amopixxs, 2011 p. [206, 207].

Oxpim 1nporo, XXI cr. mias psny yKpaiHCBKHUX TypTiB O3HAMEHYBAaJIOCh
CIIBIpAIICIO 31 MPOBIAHUMHU 3aKOPAOHHUMU JieHOnamMu. 30Kkpema, BUILE3TaaHui
rypt “Jinjer” TICHO CHIBOpAIlO€ 3 HAWBUAATHIIIAM JIEHOJIOM METaa-CIEHH —
aBctpiricekum “Napalm Records” [210], ykpaincbkuit maBep-metan-rypt “Morton”
3aIlMCy€e CBOIO MY3HKY Ha HiMenbkoMy Jjeiomai “AFM Records” [208], sragyBanmii

B KOHTEKCTI nmaBep-merany 1990-x pp. rypt “W Angel’s Conquest” Bnepuie cepen
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BCIX YKpalHChKUX T'YPTIB 3alHCaB JEKIJIbKa €KCKIIO3UBHUX TPeKiB y SmoHii, 1mo €
TUIOBOIO MPAKTUKOIO TSI 0araThox BimomMux metai-rypris [131].

Cepen My3U4HOTO aHJEIpayHly YKpaiHU OKpeMe MicIle BIAIrpae Takui cyO0-
KaHP K CKpUMO (1HOZ1 CKPIMO), SIKUH BUHUK, BEJIMKOIO MIPOIO, 3 XapAKOP-TIaHKY.
SKI110 B35TH 332 OCHOBHY SIKICTh KOHTPKYJIBTYpPH aHAETPAyHAHICTh, TO CKPIMO € YU
HE HAWOUTbII SCKpPAaBUM BHUSBOM KOHTPKYJIBTYpU B MY3HIl, aJkKe HOTo
MOMYJISIPHICT € JIOBOJII HU3BKOIO TMOPIBHSHO 3 METal- Ta POK-MY3HUKOIO 1 €
PIBHOCUJIBHOIO 3 JapK-QojibkoM 1 gapk-emOieHToM. OnHaK, HE 3BakKaloyu Ha
HETOMYJISIPHICTh, TYPTU B CyO-)KaHpP1 CKPIMO aKTUBHO T'aCTPOJIOIOTh 3aKOPAOHOM,
7€ MarTh OUIpIly MONYJSPHICTh, aHDK B YKpaiHi. Cepen Takux, 30Kpema
TepHomuIbchbkuil TypT “Elephant Opinions”, sxwuii B 3a Bech yac II nexagm XXI cr.
BIJIIFPaB KOHILIEPTH B Oaratbox JAeprkaBax CBpOIH, NpU [IbOMY HE HAOyBIIM 3alBOT
nomnyssipHocTi [88].

Cepen iHmux mpeactaBHuKiB CkipMo B YKpaiHi aBTOp Oakae BiA3HAYUTH
“Oh deer”, “Marejada”, “Janpalach”, sixi sckpaBo BHpakarOTh Y CBOIill TBOPYOCTI
BC1 MPUTaMaHHI PUCHU CyO-KaHPY CKPIMO.

Ha piBHI okpemux TypTiB, aBTOp Oaxkae 3rajaTH Tpell-MeTajJeBUW TypT 31
Banmopixoks i HazBoro “Hell:ON” 3achnoBanmii 'y 2005 p. [209]. Cepen Bcix
ykpaincbkux Tpeni-Metan-rypti “Hell:ON” e naiiBigomimmM i HAHSAKICHIIIUM Y
IUTaHI 3BYKO3AMHUCy TypTOM. XO4Ya PiBE€Hb MOIMYISAPHOCTI TYPTY € KyIu HIDKYUM
arik “Jinjer” gu “Nokturnal Mortum”, “Hell:ON” nmocuts uyacTo BHCTymae Ha
3apyOiKHUX (ecTuBasiX. OKpiM TOTO, [JIs 3alUdCy KOMIIO3WIIH B CTyAll
“Hell:ON” 3ampomrye y4yacHHMKIB I1HIIMX BCECBITHBOBIIOMHUX METaI-TYpPTiB,
30KpeMa JJisi 3amucy anb0oMiB 3ampomryBaiuchk xedd Botepc 3 kaHamcbkoro
Tpeur-metasieBoro rypty “Annihilator”, Enai Jla Pok 3 maHChKOTO XeBi-mMeTat
rypty “King Diamond”, Mapek [Tamkak 3 monbcbkoro ne3-meran-rypry “Vader” i
Annpeac Kiccep 31 Opasuiabchbkoro Tpemi- i IpyB-mMertan rypry “Sepultura” [75].
Lleit daxr, okpim Bu3HaHHsa “Hell:ON” 3apyOikHUMH My3WKaHTaMH, SICKPaBO

3acBiUy€ TPAAMIIIO CBOEPIAHOI TOCTUHHOCTI BCEpPEAMHI TpEeHI-MeTaay, Ipo M0
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HEOJJHOPa30BO BKaszyBamu ywacHuku TypriB “Metallica”, “Slayer”, “Anthrax” i
4oro He OyJo B IPEICTaBHUKIB IPAHIXKY AK CyO-)KaHPY aHTaroHiCTa Tpell-MeTaly.

B xoHTEKCT1 yKpaiHChKkoi MeTan-My3uku XXI CT. ckiagHo OOIUTH CTOPOHOIO
nepmuil 1 €IUHUA cepell NPEICTaBHUKIB YKPAaiHCHKOTO MeETaly BHUCTYI Ha
HaioOiIeoMy (ectuBaii Metan-mysuku “Wacken Open Air” rypry “Fleshgore” y
2006 p. [129], mio mnst yKpaiHCHKOI METal-CLIEHH PIBHOCHIIBHO BHCTYIIOBI T'YPTY
“Metallica” 8 Kuesi y 1999 porii.

OkpiM 1BOTO BAXJIMBUM €JIIEMEHTOM Y PO3BUTKY METaJI-KOHIIEPTIB Ta
decTuBamip B Ykpaini Oyio nposeneHns “Global East Festival” 2009-2011 pp. Sk
nepuoro (pecTuBanio, Ha SKOro 3alpONIyBAJIMCh 1 HA SIKOMY BUCTYIAJIW MPOBIIHI
metan/pok-ryptu cBity. Joceim “Global East Festival” ygiiioB B OCHOBY
OuTpIIOCTI (hecTHBAIIB METal/POK-MY3HUKH B YKpaini [247—-249].

Jns ykpaiHcpKoi pen-My3uku XXI ¢T. 03HaMeHyBaJloCh PO3BUTKOM JIPYroi Ta
TpeThoi xBuil. [lpencTtaBHMKamMu JApyroi XBWII € HAMOUIBII BIJOMI CydacHi
NPEICTaBHUKMA BIAMOBIIHO JKapHY, AKX CKJIQJHO Ha3BaTH aHJICIPayHIHUMHU.
Cepen nux «THMK» (Tanox nHa wmaitmani Kouro), Taprak # iHII Xim-Xom
BUKOHABIIl TICHO MOB’si3aHi 3 «YepBoHoto Pytoro» cepeaunu i kidis 1990-x pp.
[49, 252].

Opnak, Opyra XBWJIS, YaCcTHHA TMPEJCTABHUKIB SIKOT BHUMIIIM Ha PiBEHb
MEUWHCTpIMY, TMOpOJMia IIKaBe SIBUIIE, 3 SIKOIO B KIOEp-MpOCTOpl HaHOIbIle
acoIlIIOEThCA  Xim-xom — 1e  pern-0atin  (pen-Outsa). Ilnomiagkamu, —ski
opranizoByBaiau pern-6ariau B kinmi 2000-x pp. oymu “Pidbit” 3acnoBanuit y 2009
p. B sikocTi pen-6ati, “Hiphop in UA” 3 2010 p. [119, 120].

Pemn-6atin — 11e KOHTPKYIBTYpHUN (DEHOMEH, KUl BU3PIB B aMEPUKAHCHKOMY
anzaerpaysai Ha noyatky 1980-X pp. 1 LIMPOKO PO3MOBCIOIKYBABCS MapaJieIbHO J10
30UTBITICHHST KOPUCTYBAYiB BCECBITHHOI €IEKTPOHHOT MEPEXi IHTEPHET. 3MICT per-
0aty moJisirae y 3MaraHHi, 3a3BU4aii, JBOX pemnepiB, y TaKUX CUTYyallisiX iX 4acTo
HasuBaroTh MC (anri. ckop. Master of Ceremonies), 3agada sSIKUX 3a JIOIOMOI'OIO
3MICTY TEKCTY, Mmojiavi (1HTOHAIIIHOI), TEXHIKA MPOMOBH (5K 11 HA3UBAIOTh penepu

— UWTKH), OKPEMHUX TMaH4YiB HaWOLIpIl TAMOOKO 1 TOBHO MPUHHU3UTHU
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CynpoTuBHUKA. Pem-6atn cynsTe nekiibka pedepi, AKi MOBUHHI BHU3HAYUTH 32
CYKymHICTIO (pakTopiB mepemoxiia. OmHaK, OCKUIBKA TPOTHBHUKA MOXYTh
BUKOPHCTOBYBAaTH PI3HI TEXHIKM Ta pi3HE 3MICTOBE HAIOBHEHHS TEKCTY,
aKIEHTYIOUM yBary Ha pI3HUX 1AesX, sIKI MOXYTb OyTH HEaKTyaJbHUMH IS
OTOHEHTA, PO3CYAUTH iX CKIIaHO, TOMY IUIACT pen-0atTiiB MPOXOAUTh 0€3 CyHiB
HE JIal04M JKOHIH 31 CTOPIH aHI IepeMory, aHi mopasky [49].

Tpetst XBwIsI Xim-xomy B YKpaiHi TICHO aCOINIOETHCS 3 KiOEp-KyIbTypOIO Ta
BUIIE3TaJaHUMHU pern-0aTiamu. OKpiM 1bOTO, poO3IIMpHIach 0a3a OIT-MeiKepiB,
II0 B CBOI0O 4Yepry CTBOPIOE INHPIIY IUIOIIMHY JJIsSi HAMUCaHHS TPEKiB
(koMrio3uIiit). 3OUIBIICHHS] KIIBKOCTI OIT-MEHKEpiB, SIKE TICHO IIOB’S3aHO 31
CTBOPEHHSIM Ta JIOCTYIHICTIO €JIEKTPOHHUX Mporpam Jjisl HAlKUCAaHHS MY3HUKH,
IIPU3BEJIO 10 MPOBEACHHS pen-0ariiB Ha OiTax, TOOTO TAKUX, € YYACHUK YHUTAE
CBIM TEKCT HAKJaJal04yu MOTro Ha MIHYC, 110 YCKJIQJHIOE caM 0atii, ajke O6e3 OiTiB
YYaCHHK MO’KE TpaIloBaTh B 3pydyHOMY Ui ce0e TemIl, Kpaile KOperyBaTh
nojavy TEKCTY, 110 YCKIaAHIOEThCS OITOM, SIKMI Ma€ CBiil TeMI 1 i PO3MIPHICTh
SIKOTO TMOTPiIOHO CKIacTH TekcT [48].

Cepen mpeAacTaBHUKIB TPEThOi XBWJI € HACTyNMHI BUKOHaBIi: «['maBa 94»,
yrBopenuii y JIpBoBi 2010 p. [104], “Alco Brothers” — Jlesis, 2009 p. [103],
“PVNCH” — Bapga (Yepniriscska 061.), 2011 p. [105].

lonpaBna, TpeTs XBUJS peMy aKTHBHIIIEC MPOSIBISIETbCA Yy pemn-OaTiax.
[Tonynspuzaiito  BIAMOBIAHOTO KOHTPKYJBTYPHOTO (eHOMEHYy B YKpaiHi
B110y/ach, B OCHOBHOMY, 3aBJASIKH JISUIBHOCTI POCIMCBHKUX TMUIOMIA0K “Versus” i
“Slovo”, mi3mime Oatiu mix Oith po3suBaB “140BPM Cup”. Xoua BIumB
pPOCIMChKUX OaTNI-TJIOMEAI0K OYyB OIMOCEPENKOBaHHI, caMe Ha OCHOBI iXHBOTO
BILIMBY OyB ctBOopeHuii y 2016 p. “RapSoxBattle” B Kuesi. Ileprmmvu
ykpaincbkumu MC, siki sckpaBo 3acBiTWIM cebe B OaTiax Ha Oitax OyB ayer
“CodeKiev” (yuacHuku — OJuH 13 BeTepaHiB peny B Ykpaini Giga 1 i Marul) [78,
94, 102].

XXI cr. TakoX 3HAMEHY€ COOOI0 PO3BUTOK Ta MAaCOBY MOIYJISIPHICTh

eIEKTPOHHOT My3uKH. SKio 1t Ykpainu kinusg 1990-x pp. — nouarky 2000-x pp.
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eJIEKTPOHHA My3uKa B cyO-kaHpax Trance, House, Techno, Drum and Bass Oyna
cnabo mommpeHa, To 31 cepenuHu 2000-x pp., 3 KOKHUM HACTYITHUM DPOKOM,
CJIEKTPOHHA MY3MKa CTaBaja BCe OUIbII MOMYJSPHOIO, BUPBABIIMCH 1O KIHIIS
2000-x pp. B MEMHCTpIM 3aBIsKH, 3 OJHOTO OOKY, BCECBITHBROBiZOMUM Dj Armin
van Buuren i Tiesto, 3 apyroro ¢ectuBamo “Pirate Station” i ¢ectuBaniB Ha
octpoBi IBica (BiH e IOima, FEiiBicca). B VYkpaini BianoBigHi cyO->kaHpu
JIOTAaTKOBO TIOMYJISIPU3YBATUCH 3aBIsiku (dectuBamo «KaZanTtum», sSKuil micis
CBOTO 3acHyBaHHA Yy 1991 p. craB ogHUM 13 HAUOIBIIMX (PECTUBATIB €IEKTPOHHOT
My3uku Ha TepeHax komummHboro CPCP. 3 mouarky 2000-x pp. «PecmyGuika
KazanTum» mepepocia y MEHHCTpiIMHE SIBHIE, M0 MOXHA MPOCITIAKYBAaTH II0
po3Maxy, ayaAuTopil (eCTHBAIIIO Ta HOTO BIJOMOCTI B M&Kax YKpaiHu Ta cBiTy [67,
68].

Tyt aBTOp Oa)kae po3MekKyBaTH AKICTh 3HAHOCTI B KOHTEKCTI aHAETpayHIy Ta
MEMHCTpiMy. BigomicTh B paMmkKax CBITOBOIO aHJETpayHAy Iiepeadadae
MOMYJISIPHICTE B KOJaX OKPEMHUX JIIOJEH — TMPEJACTAaBHUKIB KOHKPETHOTO
KOHTPKYJIbTYPHOTO PyXy, a00  3aIliKaBIEHUX HUM. BIiamoBigHO MOMyJSIPHICTH
aHAeTpayHaAa HE JOTOPKAEThCS JIO 3arajlbHOTO 3HAHHS CEePEAHBOCTATHUCTUYHUX
monei. [lpumipom, MpoBOASIYM OMUTYBAHHS B IIEHTPl MICTa CEepell MEPEeXOKUX
monent Ha nipeaMmeT: «11{o Bu 3Haere po Therion?» un «3 unm y Bac acoriroeTsbes
Grindcore?» BiMoBiAl OUIBIIOCTI OMUTAaHUX OyAyTh Jajeki BiJ BipHOi. BogHodac
Ha 3anutaHHs «lllo Take PecnyGmika Kazantun?» OuUIbLIICTH JIOJAEH N1acTh
MpaBWIbHY BINOBiAb. [Ipy 11bOMY, SKIIO JIOJU, K1 JaayTh MPABUILHY BIAMOBIIb
Ha TEpIIl MUTaHHS — BOHM MAlOTh YITKY CIUIbHY PHUCY, TO JIIOJH, Kl AaayTh
BIpHY BIJNOBiAb HA JIpyre MUTaHHS OYIyTh PI3HUTUCH MiXK CO0010. 3a3HAUYCHUI
npuKIIan € HeoiiHHUM, TOMY HE MOKE MOCIYTrOBYBAaTUCh Y paMKax JIOBEICHOTO
apryMEHTY, aJ[K€ ABJISIE€THCS T1OTE3010, MiIKPIMJICHOO KUTTEBUM JIOCBIIOM.

OnHak, B paMKax €JIEKTPOHHOI MY3MKH, HaBiTh Ha PIBHI CBITOBOMY, B
aHIeIPayHIi 3aIHIIMBCS CYO-KaHp Hapk-eMOieHT. 1oro BHPAa3HOI0 O3HAKOKI €
MOBHA BIJICYTHICTb MEJIOAMKU Ta PUTMY, IO MPOBOKYE MEPECIUHUX CIyXadiB HE

PO3IIIHIOBATH BIAMOBIAHUN CyO-)KaHp SK MY3UKY. 3PEIITOr0, HAWOIIbII BiIOMMIA
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NPEJICTaBHUK JapK-eMOieHTy — “Lustmord” posmiHioe CBOIO TBOPYICTH B SIKOCTI
EKCIIEPUMEHTY 31 3BYKOM, IO MOJKHA PO3IIHUTH BIAMOBITHUM YHHOM.
AHJICTpayHJIHICTh  JapK-eMOIEHTY TIJAKpiIUieHa XxXo4ya O TUM, M0 HOro
NpPEICTaBHUKMA 1HOJI BHUKIAJAI0Th B MEPEXi IHTEPHET CBOi HaMpallOBaHHS
incognito. Ile ¢eHOMEHANTBHO YCKIAAHIOE BHOKPEMJICHHS  YKPaiHCHKUX
IPEICTAaBHUKIB y BIAIOBIIHOMY CYO-)KaHpi, HaBITh Ha piBHI “Lustmord” e oOmaib
1HTEpB 10, K1 MPUYPOUYEHi O BUIIYCKY HOBOTO MaTepially KOMIIO3UTOPA M MICTSTh
oOMaib iH(popMaIlii, ika Moryia 6 poO3KpPUTH 3MICT PO3BUTKY CyO-KaHPY.

[loniOHMM YMHOM € CTaH CyO-)KaHpIB €JIEKTPOHHOI MY3WMKHM 1HAACTpial Ta
HOI3. €11He, 1110 BKa3ye Ha Kpalllui CTaH HOW3Yy Haj JapK-eMOIEHTOM B YKpaiHl €
MIPOBE/ICHHSI HEBEJIMKUX aHAerpayHAHUX KoHiepTiB. Hampukian y Tepuomodi
MPOBOAMBCS KOHLEPT miag Ha3Boio «TepHomiibehbki Noise Beuopu» (BoHU X
«Tepuomninschki HotizoBi Bewopu») [28, 65]. 1lle ogHuM eleMeHTOM IeMOHCTpAITii
CTaHy BIAMOBIIHOTO CyO->KaHPY € MOOJANHOKI CTaTTl B YKPaTHCHKOMY CaMBHJIaBl —
«Ayrcainep» (3acHoBanuii y 2003 p.) [66].

Kynu kpaioro € cutyaiiis 3 cyo-anpamu nociigosankamu EBM (Electronic
Body Music), Takumu Sk JapK-eIeKTpPO W arrporex, 3 SKUMH TICHO IOB’si3aHi
KOHTPKYJIbTypa KiOep-roTiB 1 piBerxeniB. B VYkpaini 3 1999 p. mpoBoasrthb
MbKHaponuui QgectuBanb «Jletn Houm: Yopna Pama», skuil npuCBSUCHMUI,
3arajioMm, TOTHK-CIICHi, OJTHAK, Yepe3 OJM3bKICTh JapK-eIeKTPO A0 KOHTPKYJIbTYypH
KiOep-TOoTiB, eCTHBAIb AKTUBHO PO3BHMBAE BIAMOBIAHMI CyO-xanp [121].

[Ile omHUM cyO-)KaHPOM EIEKTPOHHOI MY3UKH, IKHI aKTUBHO PO3BUBAETHCS Y
Hall Yac, € peTpoBeiiB (BiH ke ciHTBelB). My3ukantu kinus 2000-x pp. — noyatky
2010-x pp. eKCIepUMEHTYBaJU 31 3BYKO3aIIMCOM CTapUX CHHTE3aTOPIB HA HOBOMY
oOamHaHHi, B pe3yibTaTi 4oro OyB CTBOPEHUH TIIACT MY3HKH, SIKUH MaB 3BYy4aHH:I
1980-x pp. 1 cyuacHy kommo3uuiiiHy OynoBy. Po3BuBaroun nei HampsiMok B 11
JIeKaJll pETPOBEUB 3700yB 3HAYHOI MOMYJISPHOCTI B aHACTpayH/ 1. Benukoro Miporo
IIbOMY CHpHSB Kibep-mpocTip, ocobnuBo Horo mpoaykt Hotline Miami, sikuit, npu
3all03WYCHH] KOMIIO3MIIM TaKMX MY3UMKaHTIB B CyO-)KaHpl pPETpPOBEHB SK

“Perturbator”, “Carpenter Brut”, “M.O.0.N” Ta iHmmx, OyB CTBOPEHHH B CTHII
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komm toTepHoi rpu 1990-x pp. Yemix Hotline Miami BinHOBUB y KiGep-mpocTopi
monay Ha 1980-1990-Ti poku. BiamoBigHuil sipJauK HaJadud PeTPOBEHBY, OJIHAK 1€
HE TPaBWIbHO, )K€ OCHOBHOIO 1/I€€I0 PETPOBEBY € HE CTBOPEHHS MY3HKH
1o/11I0HOT 10O MYy3UKH BIAMOBITHOTO 1ICTOPUYHOTO Yacy (Xo4a Taki TYpTH MPUCYTHI B
paMKax peTpoBeiBY), a BAKOPUCTAHHS IHCTPYMEHTIB, IKUMHU TBOPUWJIN €JIEKTPOHHY
My3uKy B 1980-x pp. npu cyuacHoMy 3ByKo3amuci [42].

B Vkpaini peTpoBeiiB TiNbKM MOYMHAE PO3BUBATUCH. SKIIO y 3axigHOMY
CBITI CiHTBe#B noctaB y KiHIl 2000-x pp., To B YKpaiHi peTpOBEiB MOITUPIOETHCS
31 cepenunu 2015 p. Cepen npeacTaBHUKIB pETPOBEBY YKpaiHU aBTOp 3a3HAYUTH
“Andromeda Dreams”, “Arcadise”, “Earmake Walras” sk Takux, 110 BOJIOTIIOTH
3HAYHOIO, K I YKpalHW, 3HAHICTIO B aHJCTpayH/l CiHTBe#Ba/peTpoBeiiBa [133].
Y Kuesi nporsrom 2016-2017 pp. BuHcCTynanu HaWOUIBII BiAOMI CydacHi
MY3MKaHTH y BIAMOBiAHOMY cyO-xaHpi Taki sk “Dance With the Dead” [135],
“Perturbator” [136] i “Carpenter Brut” [134], 110 Moe 10JJaTKOBO CIIPOBOKYBAaTH
PO3BUTOK PETPOBENBY B YKpaiHi.

Jnst mapk-gonky B Ykpaini XXI cT. o3HaMeHyBajoCh JEKIJIbKAa BaXJIMBUX
eleMeHTiB [29]:

1.V 2005p. 3a ininiatusu Jmutpa Xoauko Oyna cTtBopeHa 30ipka gapk-Gh ok
«ITomuu KsitHe». Jlo Hei yBIANUIM KOMIIO3WINI HA TOW Yac MPOBITHUX HEO-
(GOITBKOBHUX TYPTIB Ta BHKOHABIIIB, TakuX sk «Biit», «Bexxa Xwmap», «Nekpaina»,
“The Litz” Tta inmmx. OpHak, 30ipka pO3MIMPHIA CBOI CyO-)KaHPOBI MEXi,
HAJIaBIIIM KOMITO3HUIII1, sIK1 OYJIM MIKCOM HEO0-(OJIBKY 3 PI3HOIIEPCTUM €MOIEHTOM.

2. 3 pO3MOBCIOJKEHHSIM MEPEXKi IHTEPHET Ta PO3IIUPEHHSIM JIOCTYNy 0
MOJKJIMBOCTEH MPOCIYXOBYBaHHS KOMIIO3ULIA B cCyO-KaHpl Aapk-(posibk s
BEJIMKOI KIJIBKOCTI [03€pIB IMMOYaJd BUHUKATH 3BUHYBAUY€HHs Yy IUIariaTi Ta
3al03WYEeHH] 3pa3KiB BITYM3HSHUX BUKOHABIIB HEO-(POJbKY. Y 3B’A3Ky 3 LUM
yacTMHA TypTiB posnanack (Hampukian «NekpaiHa»), 1iHIIa YacTHHA
nepedopMaryBaiach Ha 3BUYaiiHUN (oabk ud Ha emOieHT. HoBi nmapk-QosbkoBi
rypTd 3 YKpaiHu, 110 Majd Harogy O3HAaWOMHUTHCH 31 3MICTaMHU 3aKJIaJCHUMHU

3aX1THOEBPOINEHCHKUMU BUKOHABISIMU TapK-(POJIbKY MOYaId TBOPUTH KOMIO3MILI,
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Kl 1O 3MICTYy HE€ HaraayBalld peKOHCTpyKuilo Qoabky. Hatomicts
penpe3eHTyBaIM HEo-(POIbK, Y PO3YyMiHHI 3aKJIaJCHOMY TBOPISIMH CyO-)KaHPY.
Tax y 2017 p. Buiinuia Heo-(hobk 30ipka «HoxTypHamis», sika miacyMmyBaia y cooi
napk-GobK CIeHY YKpaiHu, SKy MOXHa BIIHECTH 0 3arajibHOCBITOBOi CIIEHU
JapK-(QoJIbKy, OCKUIBKHA KOMITO3HINIT BIJMOBIIAIA KPUTEPIAM, 3aKJIaJeHUM y CyO-
JKaHp. Cepen BHUKOHABIIIB bie} 301pKu YBIAIILIN «BopoxaeHb»,
“Wiseword.Nidaros”, “Casa Ukrania”, “The House Of The Hidden Light”,
“Abendland” i “Codex Nihilim”.

4.3 Jlirepatypa 2001-2018

[Touarok III wmineniymy myis YKpaiHCBKOI XYHOXKHBOI JITEpaTypH sIK
CKJIaJIHUKA KOHTPKYJbTYpU YKpaiHu Big3Hadaynoch nocrarsmu Cepris Kagana Tta
Amnatomis JInictpoBoro. Takox akTUBHO [isiu npeacTtaBHUKH KiHms 1980-x pp. —
1990-x pp., sIKi mepepociiy B JITEPATYpHUN MEHHCTPIM.

VY 3a3HaueHuil MiIpOo3/a1JIOM ICTOPUYHUN Yac JIsl KOHTPKYJIBTYPH B KOHTEKCTI
XYJ0’)KHBOI JIITEpaTypH BaroMolo € ocTaTh HOBOro nucbMeHHuKa Jlrooka Jlepemia.
Baxnusicts JloOka Jlepema mjis KOHTPKYJIBTYpU B MOrOo peasiCTUYHOMY OTIHCI
COLIIaTbHOTO KOHTAKTY TMPEACTaBHHUKIB KOHTPKYJIBTYPH 3 TPEACTaBHHUKAMU
«HM30BOi KYyJIbTypw» (MICBKHX TOMHIKIB SK HAHOUIBII MacOBUN MPOIIApOK
COLIIaTbHOTO KOHTPACTY MK KOHTPKYJIBTYpPOIO Ta KynbTyporo 1990-x — mouatky
2010-x pp.). Y TakoMy TraTyHKy aBTOp BUIUIMTh KHury JloOka Jlepema
«JToxnoninng SAmipmi» 2002 p. Xoda yacTuHA MOJINA € TiIepOOIi30BaHUMH, OJTHAK
peaNlicCTUYHUM HapaTUB BHCBITIIOE COIIAJIbLHUM KOHTAKT Ha PIBHI MIJIITKIB
NPUXWILHUKIB KOHTPKYJIBTYPH M aHTAroHICTIB 10 HUX [5].

OxpiM 11bOTO, HAOYBAIOTh MOMYJSPHOCTI Cepel] YKPAiHCHbKUX MUCbMEHHUKIB
TBOpM  aBToOlorpapiyHOrO Ta MeMyapHOro xapakrepy. B  KoHTekcTi
KOHTPKYJIbTYPH aBTOp OKpeMO BUAUINTH [BaHa banaxa 3 ampmaHaxoMm «Ximm y
JIbBOBI» y SIKOMY NyOJIIKYIOThCSI MEMYapH, sIKi OMUCYIOTh 1ICTOPIKO PyXy XiIli Ha
piBHI crnoraniB Jtofei, siki Oymu 0e3nmocepeqHbO MPUYETHHMH 10 HbOro [3].

[TomibnnMm dYwmHOM aBTOp Oakae Big3HAuuUTH aBToOiorpadiro Omera (Amika)
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OuticeBrua «PeBoITOIIIS KBITIBY, sIKA JIOTIOBHIOE alibMaHax «Ximmi y JIbBoBi» [12].
ABtobiorpadis Anmika OmniceBU4a po3KpuBae KOHTPKYIbTYpy ximi go6u YPCP Tta
Pannboi HeszamexHoCTi, OKpiM IbOT0O, PiBEHb aHACIPAYHIHOCTI KHHUIH-
aBToOlorpadii BKazye Ha Oe3MOCEepefHI0 O3HAKy KOHTPKYJIBTYpH B JIiT€paTypi
(muB. miapo3ain «Jlireparypa 1991-2000»).

Han6anust koHTpKyIbTypHOi npo3u I nexaau XXI cr. mijicymoBaHi B 301piii,
ska Oyma HaapykoBana y 2010 p. 1 HasuBanach «Jlekamepon. 10 ykpaiHCBKHX
Mpo3aikiB OCTaHHIX JECATH POKiB». Y 30ipKy yBiMmuu 3ranani Buile Cepriit
Kanan, Anatomii [nictpoBuii, JIroOko Jlepem, okpim HuX Codis AHAPpYXOBHY
(mouka HOpis AmwngpyxoBuua), Ipena Kapma, Csitnana Ilupkano, CsiTiana
[Toansiena, Tapac [Ipoxacbko, Hatanka Casimanko 1 Camiko Y1ikasnos.

OxpiM HamoBHEHHs 301pKH, B TBOpax sIKOI MOXXHa MPOCHIAKYBaTH OCHOBHI
TEHJICHI[Ii COLIAJIbHOTO Ta MOOYTOBOI'O AaCHEKTIB KOHTPKYJIBTYPHOI €K3UCTEHIII,
BOHA BaXXJIMBa B O3HAIl MiJCYMYBaHHS 3arajlbHOTO JITEPAaTypHOro IUCKypcy I
nekaan XXI cr. 3 momsiay yknaganbHuka Cepris XKanana. B micisimoBi Cepriit
Kanan Bijg3navyae HacTynHe: «HoMy MOIIM HaBYUTH I JeCsATh poKiB? MapHOCTI
Oyab-aKoro (opMaTyBaHHS, HEMOXJIUBOCTI BUWICHUTH 3 JIITEPATYPHUX TEKCTIB
Oomaii SAKICTh TEHJCHINI, HANMPSIMKH YU O3HAKW IIKOJIM... 3arajoM, cama ijes
IpynyBaHHS Ta PO3MOAUTY 32 IKUMHUCH O3HaKaMU PanToOM BUSBHJIACH HAI3BUYANHO
HEAayKTJIbHOI, YMUMOCH 13 MUHYJIOTO THUCSYOJITTS, JIMIIUBIIN X102 MOXKJIUBICTh
¢ikcyBaTH MPUHAICKHICTH aBTOPA caMe JI0 I[bOro 4acy...» [8]. 3a3nauena nurara
KOHTpPACTy€ 3 JIYMKOK aBTOpa, IIOAO HACJITyBaHHS IIKOJW MUCHMEHHHUKIB Ta
noetiB 1990-x pp. momo 1980-x pp. OxpiM 1BOro, AJis aBTOpa HaBEJCHE
nosicieHHs1 Ceprisa JKamana oKpecitoe CydacHy yKpaiHCBKY JITEpaTypy B paMmKax
O3HaK JIITEpaTypu MOCT-MOJIEPHIZMY, 3BIAKA OyJIM MOCTaBJIEHI 1/1€1 CIiB3BYYHI JI0
BUIIIEBKA3aHO1 LIUTATH.

3 cepemuau | — II mexami XXI cT. HOBUM oOcCepenkoM aHAETpayHAOl
mitepatypu ctaino Hedbopmanshe nitepatypHe 06’ ennans «Poronaay (nam HJIO-
P) B Yxropogai. 3acnoBaukom HJIO-P BBaxkaetscs Bikrop KoBpeit, mocrats sikoro

TICHO TOB’S3aHA 3 KOHTPKYJIBTYPHHUM KUTTAM Yxkropoja. OkpiM 3acHyBaHHS
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HJIO-P Biktop KoBpeii opranizyBaB psia iHIIMX apT-iep(OMaHCIB 1 MUCTEI[LKOTO
dectuBamo bepesnesi Kortu, sikuii BinOyBaeTbes mopiuyHo noynHaouu 3 2006 p. B
Yaxropomi [72].

Ansmanax «Kapnarceka Canamanpa» 2008 p. €, y BeluKiii Mipi, aHTUIIOZIOM
no 30ipku «JlekamepoH. 10 ykpalHCBKMX MpO3aikiB OCTaHHIX JECATH POKIBY.
HasiBHICTH ~ OLIBII-MEHIN  YITKUX KpPUTEPIiB BiAOOpPY TBOPIIB, OakaHHS
KOHIIENTYaIbHOCTI Ta IUIICHOCTI KapTUHU aJbMaHaXy OKPEMO IiJIKPECICHOT
TBOpaMU XYJOXKHHKIB BUCBITIIIOE «Kapmarcbky CanmamMaHIpy» B NMPOTHICKHICTD
JI0 3aMKHEHOCTI Y pO3MEKyBaHHI Ta MUCTEIBKOI cBOepiaHOCTI «/lekamepony» [8,
72].

Ha ocnosi npotucrasnenns «Kapnarcekoi Canamanapu» 1 «JlekamepoHy»
HalOUIbII TJIMOOKO MOKHA 3PO3YyMITH BIJIMIHHOCTI MDK KOHTPKYJBTYPHUMH
npeacTaBHUKaMH B JiitepaTypl Ykpainu XXI cT.

e onniero pucoro 11 nexaan y KOHTEKCTI XyI0KHbBOI JITEpaTypH 3a CI0BAMU
AHTiHa MyXapCchKOro € «BiTHOBJIEHHS HEOrepoiku». OcoOIMBOT TOMITHOCTI TaKUM
acniekT HaOyB ming yac Maiinany 1 BiitHu Ha [lonOaci. Came y 2014 p. AnTiH
Myxapcbkuil 3acHyBaB MHUCTELbKY IIATGOpMy «YKpPAiHCBKUU KYyJIbTYpPHUI
dbponT», O sKOi, omocepenkoBaHo, GopmyBaBcs (1 GopMmyeTbesi 3apa3) TIacT
MMMCbMEHHMKIB, TBOPUICTh SKHX, Ha BiAMIHY Bia «Kapnarcekoi Canamanipu» Ta
«/lexamMepoHy», € TONITHYHO CIPSMOBAHOIO Ta MPOTHCTABICHOIO COIIATHHUM
CTEpEOTUIIaM «IOCTaTKy» Ta «MIIIAHCHKOT KyJIbTYpH» (TYyT, CKOpIll 3a BCE,
PO3yMI€ThCS TMPOTUCTABICHHS TUCKYPCY JKUTTS «COI[IAJIbHUX HU31B» HAa KOPHUCTH

BEJIMKOTO ToABUry reposi) [11, 106].

4.4 AnbTepHaTHBHE Tesle0auyeHHs Ta PaJdioMOBJIEHHS

OpHi€ero 3 puC KiOEp-MPOCTOPY € BHYTPIIIHINA PO3BUTOK, a00 3aMO3UYCHHS 3
peanpbHOTO BUMIpY, (GopM siKi Oe3mocepeHh0 3 HUM He ToB’s3aHl. Takumu
dbopmamu Oynu TesebadueHHs Ta PaiOMOBIICHHS.

Taxk, 3BiCHO y TIAPO3AUII MOKHA OMUCATH TEJEKAHAIA Ta PaJIOCTAHIIII, SKi

CTIeiai3yl0ThCsl Ha TPAHCHAII] KOHTPKYIbTYpHUX 3pa3kiB («PamioPOKC» [140],
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“RTI” [142], B neBHiit mipi «Kyit-Th», sxuit y 2010 p. OyB nepeiMmeHOBaHUIT Ha
“QTV”» [122]). Opnak, 3Bakalo4W Ha BCe3araJbHy JIOCTYIHICTH 1 (hakTop
IMOBIPHOCTI BHMIIQJKOBOTO KOHEKTY (1] €JHAHHS) BHUIIAJKOBUX TeJErIsAaviB,
CTaBUTh IiJI CyMHIB aHAETPAyHIHY SKICTh Ta KOHTPKYJIBTYpHY CIPSMOBAHICTb
JoKepeia MOBJICHHS.

Y kibep-npocTopi BiAMOBIAHMK (akTop BiACYTHIA. 3 OFHOTO OOKY 1€
3yMOBIICHO BJIACTMBOCTSIMH IOIIYKOBOI CHCTeMH Opay3epiB, 3 JApYyroro
crnenu@iko OH-JAaWH KaHalB HaAaHHSA i1HdoOpMaIlli, ska Mojsrae y OiIbII
HIMPOKIN 1HTEPAKTUBHOCTI, SIKa OIMOCEPEIKOBAHO IIOCTaBJIEHA B MPIOPUTET HaJ
MAaCUBHOIO TPAHCIIAIIEIO, 3 TPETHOTO OOKY MOCTaTh TEJIEBEAYyUOro B TeacOadeHH1
KiOep-TIpOCTOPY € BIAMIHHOIO BiJl 3BUYHOIO TEJICOAUYEHHS y SIKOMY BEIy4YUd €
pynmopoMm, a B KiOep-pocTOpi BeAy4Yuil € 0e3M0CepelHbO0 CTOPOHOIO
IHTepaKTUBHOCTI ImiJ1 yac TpaHcisiii [61, 63]

VY ki6ep-mpocTopi, HAOUIBII PO3BUHEHUM € TIaT(opma il BIICOTPAHCIAIIIT
“TwitchTV”, 3acHoBanoro Ha 0a3i “Amazon.com” y 2011 p. [53, 64].
Cnenudikoro mnatdopmu Oyiia OpieHTAIls Ha TPAHCIAIIID BUKIIOYHO KiOep-
MPOIYKTY, OJHAK TIIOCTYIIOBO KOHTEHT IUIAaT(GOPMH PO3IMIUPSABCS, CTBOPUBIIN
po3ain «KpeatuB», sKuil crHemiamizyeTbCs Ha MOOIYHMX 10 KIOEp-TPOAYKTY
eneMeHTax (My3HWKa, XYAOKHE MHCTEITBO, PO3pOOKa KOMII FOTEPHUX 1rop).
HactynHoro cnienudikoro miatdopMu € TpaHCIALIS BUHATKOBO Y IpsiMoMy edipi,
BIJIMOBIIHA TPaHCIIAIISA Ha3uBaeThbest «CTpim» (Big aHri. stream — morik). OgHak
ICHY€ MOJKJIMBICTh NEPErysiy 3aluCiB CTPIMIB B apXiBli BeAy4yoro, xodya He BCi
MUTII 3a0e3Meuyr0Th TaKky MOXIuBICTh. Ille omHiero cnerudikoro miargopmu €
BIJICYTHICTh Tepenad Ta NporpaM, MPH HASBHOCTI CHPSIMOBAHOCTI TPaHCISIII.
3aMiHOIO MporpaM € IHAMBIAYyaJdbHUN MIIaH (HE JOKYMEHT) cTpiMepa (BeIydoro),
SKAW € TUHAMIYHUM 3 OJHAKOI 10 IMOBIPHOCTI 3MiHEHHS IJIaHy TpaHCIAiii [52,
141].

Hazaran YKpaiHChKH I MIPOCTIp TwitchTV 3HAXOJIUThCS B
CX17HOEBPONIEHCHKOMY CETMEHTI, KyJH TaKOX BXOAATh Pociiickka dexepartis Ta

binopyck. I'onoBoro cxijiHOEBponelchbKkoro cerMeHTy aaminicrpaiii TwitchTV €
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Omnekciit WhiteRa Kpynnuk, skuii y cBiTI BiqoMuil SK HallBUAATHIIIUN Kibep-
cioprcMeH 3 Ykpainu. Omnak, mis “TwitchTV” mocrare Omnekcist KpymHuka,
OKpIM HOTO Tocajy, BijloMa B KOHTEKCTI CKaHAaIy 3 OJHUM 13 HaAUMOMYJISIPHIIINX
ctimepiB Pociiicekoi @enepanii i Menmicona y 2015 p. Hacnigkom koHQIIKTY
MOCTAaBWJIO Mijl MUTAHHS MiA00pY aJMIHICTPATOPIB Yy CErMEHTax BIAMOBIIHO JI0
HaIllOHAJIBHOTO (DAKTOPY Ta OUIBIIOr0 po3IIapyBaHHS CETMEHTIB IIaT(GopMH,
OJTHAK IMUTAHH TaK i He Oyno 3aBepmene [91].

[MoxioHo mo “TwitchTV” mocnyrd OHJAWH BiJCOTPAHCIISMIl HATAIOTh 1HIII
miaTpopMu Ta BIACOXOCTUHTH. Hampukian, 3Bakaroud Ha JAEsKI BHYTPILIHI
npaBmwia “TwitchTV”, sxi oOMeXyBaJid MOXJIMBOCTI y acCHEeKTi KOHTEHTY
TpaHCHALII, BiAeoXOCTHUHT YouTube HamaB MOXKIUBICTH TPAHCHAIII KOHTEHTY,
akuid 3a0opoHeHuit mpaBwiamu TwitchTV (TpaHcisiiss HeakTyalabHOTro KiOep-
MPOJYKTY, KOHTEHTY HE TMOB’SI3aHOTO 3 KiOEep-TIpOCTOpOM, TOIIO), IO JaJ0
HOIITOBX PO3BUTKY BiZICOXOCTHHTY SIK TUIATGOPMHU [Tt cTpiMiB [61].

[TogiOHuM uYMHOM 10 TenebadeHHs B  KiOep-TIpoCTOpl  PO3BUBAETHCS
pamiomoBiieHHa. OCHOBHOIO BIJIMIHHICTIO PaJiOMOBIICHHS KiOep-TIpOCTOpPY BiJ
3BUYHOTO PAaJIOMOBJICHHS € MOro posmupeHa (yHKIIoOHaNbHICTh. Hampukian,
3BUYHE PAJIOMOBIICHHS MPAIIOE y OHJIAMH peXHMi, 1HOJI, MarO4u CBiil BeO-calT
MOXHa O3HAMOMHMTHUCH 31 CIMCKOM TpPaHCISAIIN, ki BimOynucek panime. Kidep-
pazaio Hajae GyHKIIO HOBUTBHOTO BUOOPY TPAHCIALIT (MOXKIIUBICTh MEPEKIIOUYUTH
KOMITO3MITI0, 3MiHa Tiepenadi (MpW HAsIBHOCTI apxiBYy), JOMOBHEHHS apXiBY
KOMIO3UIIIA OYJb-SIKUM ClIyXadeM, TOIIO0). Y TaKOMY IaTyHKY, AISUIbHICTH KiOep-
pazio Harajye My3WYHHH TIJICEP, OJHAK 3 OJJHOYACHUM JIOCTYIIOM JIO HHOTO Pi3HOI
KUIBKOCTI FO3€PIB.

Haii0inpm  Moka30BUM  TPEJACTaBHUKOM  Kibep-pamio €  “MadFM”,
3aCHOBHHKOM siKoT0 € Liist Meamicon. Pamio micTiino y co6i apxiB TpaHCHISIIH, 1110
HaJIaJI0 oMY O3HAKy MOOUIBHOCTI Y BIZITBOPEHHI KOHTEHTY, 1pu nibomy “MadFM”
MICTHJIO Yy CO01 BIJKPUTY KOHTPKYJBTYPHY O3HAKy, IO IOB’S3aHO 31 3MICTOM
TPaHCIALIN, y IKUX 0OTOBOPIOBAIUCH TEMU MPUTAMAHHI 3 OJHOTO OOKY TBOPYOCTI

y Kibep-mipocTopi, 3 Jpyroro OOKY pPI3HOMAaHITHUX MPOSIBIB Y KOHTPKYJBTYpI
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peanpbHOr0 BUMIpY. OKpIM I[OTO TIOCTAaTI JAESIKAX KEPIBHHUKIB HAMPSIMY
aCOLIIOIOTBCSI 3 PO3BUTKOM BIAMOBIAHOTO JIUCKYpCY B peallbHOMY BHUMIpI
Pociiicekoi ®enepariii Ta MpsSMOro BIUIMBY TaKOrO0 JTHUCKYPCY B KOHTPKYJBTYp1
VYkpainu, Haetscs npo BumesragaHoro lmmro Meamicona, HOpis XoBaHCHKOTO,
Jmutpa «Jlapin» YTkina, Anaromis “UberMarginal” Minenrenmnepa [137].

Cepen npencTaBHUKIB KiOep-pajiio CIEliaai30BaHOrO Ha MY3HIIl SIK €IEMEHTY
KOHTPKYJBTYPH SCKpaBUM TpejacTtaBHuKoM € “Retrowave Radio”. TumoBa s
KiOep-pajiio MOKIIUBICTH F03€pOM 00UpaTH OyAb-sKY KOMIIO3MIIIO B apXiBl pajio
HE 3BaYKAIOYM Ha OHJIAWH TpaHcsmiio [138].

Peamnizaris i1ei ki0ep-paaio HAJIEKUTh, Bl OUIbiIoi Mipu, Denikcy Mimiepy
ta Mapriny Crikcemo, siki y 2002 p. opranizyBamu “Last.fm”. MoxiuBicTh
BUOOPY KaTeropii Yu My3UYHOIO >KaHPY Ui OHJIAMH TPaHCISIIT Hajjaaa MOIITOBX
JUISL TIOJANIBIIIOTO PO3BUTKY KiOep-pajio, sAKE JOBOJI TICHO 3MIIIAJIOCh 3
ayJlIOXOCTUHTaMH, OJHAK KOPHUCTYETHCS BaroMol0 MOMYJSIPHICTIO B Kibep-

IIPOCTOPI SIK HOro He3aMiHHa yacThHa [51].

4.5 Heos13MYHMUTBO SIK NPOSIB KOHTPKYJIbTYPH

3 TPOroJIOMICHHSIM He3aIeKHOCTI Ykpainm B 1991 p. mponanu mneBHi
171€0JIOT1YHI OOMEKEHHSI CTOCOBHO peJirii. Y CBOI0O 4epry Iie CIpPOBOKYBAJO
«peniriiHuil  peHecanc» (Xoua, ICHYe TilmoTe3a IMpO TMMOYaTOK «PEeJITiitHOro
peHecancy y 1988 p. mig yac cBsiTkyBaHHs TucsuomTts xpemieHHs Pyci), sikuid
OKpIM BIJIHOBJICHHSI XPHUCTHUSIHCTBA IMPOSIBUBCS y BITHOBJICHHI 1HIIUX PENITii Ta
PENITIHHUX PYXiB cepel SKuX 0yJI0 HEOSI3UYHUIITBO.

Pyx HeomnaranictiB B €Bpom 1960-1970-x pp. moctaBUB HOBY YacTHHY
BITHOBJICHHSI SI3UYHUIIBKOTO TUCKYpPCY, SKUH NPUTHUX 3 MOYATKy MIKBOEHHOTO
nepiony. B YkpaiHi BiH NposiBUBCS y JE€KUIbKOX HanpsiMax. ABTOpP YIIYCTUTD IJIACT
YKpPAiHCBKOTO HEOS3MYHMIITBA, 30KpeMa pIIHOBIPCTBO, $KE BHUCBITIECHO Y
HANpalIOBaHHIX  XapKiBcbkoi  gocmimnuui [amuaum  Jlo3ko, amxke  #oro

(p1IHOBIPCTBO) 171€1 CKJIAAHO PO3MISAATH Y KOHTEKCTI KOHTPKYJIbTYPH, OCKIJIBKH
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BOHM 30CEpeKEHHI Ha HABKOJIO HayKOBO-PEKOHCTPYKIIHHY CKJIaJ0BYy, IO,
0e3rmocepeIHbO, He SIBIIIETHCSI KOHTPKYJIBTYpHUM enemenTom [10].

Heosl3MYHHUIITBO SIK €IEMEHT KOHTPKYJIBTYPH YKpaiHH TICHO TMOB’S3aHUN 3
PO3BUTKOM  ONleK-MeTal-ClieHH, SKa He o0pana  CcaTaHICTUYHUN  4H
AHTUXPUCTUSHCHKUM JUCKYPC, XO0Ua OCTAaHHIM y MEBHIM MIpl MpUTaMaHHUX OJIeK-
MeTaJI-CIIeHI YKpaiHW, Ha KIITAIT HOPBE3bKHUX YM IIBEACHKUX IMPEIACTABHUKIB.
[Tepmumu sickpaBumu nipeactaBarkamu Oymu “Nokturnal Mortum” i “Astrofaes”.
Jlipuka TypTiB BMIIIyBaJla MICTHYHE BO3BEJIMYEHHS MPUPOAH, KOCMOCY,
CJIOB’STHCHKOT Mi(poJioTii Ha MPOTHBAry BCTAHOBJICHHM XPHUCTHUSHCHKHAM JIOTMaM.
[TokazoBuM € mpHKIan aemMo-aiapoomy rypry “Nokturnal Mortum” — “Lunar
Poetry” 1996 p., sskuii y OBHIH Mipi BMilye y co0i onrcani Buiie izei [90].

[Ti3HiIE PO3BUTOK HEOA3UYHMIIBKOTO JHCKYypCy B OJsieK-meTam YKpaiHu
[MO€IHAE MOro 3 1AeIMHA HaAIOHAJBHOI 1JEHTUYHOCTI. BiamoBimHe ixeiiHe
HamoBHEHHs BiOyneThes npotsarom 2004-2005 pp., komu “Nokturnal Mortum”
3anmucaB 1 BHIAaB y CBIT anbOom «Mupososspenue» 2004 p. i rypr “Drudkh”
crBopuB anbooM «Jlebenuuuit nursax» 2005 p. [50, 191]. Takox y 2004 p. rypr
“Kroda” Bumyctuth amsbom «[lmad MeHi, piduko», SKUHA OKPIM BIIKPUTTS
JbBIBCBKOI  OJleK-MeTajl-ClieHn OyJae HeCcTH TOE€JIHAHHS S3WYHHMIBKOI  Ta
natpioTnyHoi Tematuku y kommnoswmisx [101, 107]. Xoua, cepen XapKiBChKOT
cleHu OJiek-MeTaly icHyBaB rypT mepmioi xwi “Hate Forest”, mipuka sikoro 3
yacy 3acCHyBaHHs rypTy B 1995 p. Hecna moniouuit 3mict [178]. HaiiGinbir moBHO
MOEAHAHHS Mara”HiCTUYHOTO Ta HAIllOHAJIBHO 1MeHTU]IKAIIHHOTO BIIOYJIOCH Y
ansOooMi rypty “Nokturnal Mortum” — «['onoc Crani» 2009 p., y sskoMy OKpiM
JIPUYHOTO HAIMOBHEHHS BIAMOBIIHOI TEMAaTHKOIO, YacTHMHA KOMIIO3MINN Oyne
noOyioBaHa Ha MEPEOCMUCIICHUX HAPOJIHUX MENOAIN, MpY IbOMY HE3BaXKAIOYH Ha
XapKIBChKE TMOXOJ/KEHHS TYPTY aaantoBaHi MOTHBU menofiit y «[omoc Crami»
3amo3W4eHl 3 KaphaTchKoi, IMOALIBCHKOI, TOJICHKOI Ta CiI00iIChKOI HApOIHOT
menoauku [128].

[Tommpenns cepen Onek-MeTany came MaraHiCTUYHOI TEMAaTUKH, aBTOP

OB’ SA3Y€ 3 CTIMKICTIO Ta MEHHCTPIMHICTIO IIEPKBHU Ha MOYATKY JI00M HE3aJIEKHOCTI
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VYkpainu. ApryMeHTOM AJis TinoTe3u € (EHOMEH PO3BUTKY KOHTPKYJIBTYPH Ha
(oHI OCHOBHOTO CTIMKOTO 1 TPUBAJIOTO MEUHCTPIMHOTO PYXY, SIKHH HE PO3KPHUBAE
Ta0yHOBaHUX TeM. Y TaKOMy BUNAAKYy OyJia 1epKBa i XPUCTUSHCTBO SIK €IMHUN
CTIMKUI MEUHCTPIMHMIA AUCKYpPC, a/KE MOJITUYHA T4 €eKOHOMIYHA HECTAOUTbHICTh
B JICp’KaBl HE HaJlaBajdu CTaOUIBHOTO MEMHCTPIMHOIO JAUCKYPCY, IO MOMITHO Ha
OCHOBI TIOJISIPHOCTI 30BHINIHBO 1 BHYTPINIHBO MOJITHYHOTO AMCKYPCY JEpKaBH
npotsiroM 1990 p. OkpiM 1bpOrO, BacHA MONITUYHA KyJNbTypa YKpaiHa TUIbKU
¢opMyBasiach, 10 CYNPOBOJKYBAJOCh IOIIYKOM 3aKOPAOHHUX BapiaHTIB
PO3BUTKY Ta cipoOaMM IXHBOI ajanTallii, TO4aTKOM MEPEOCMUCIICHHS PaTHChKOI
€noXu 1 MoOYI0BOIO BJIACHOI TPaJAHMIIii HA OCHOBI 1CTOpIi YKpaiHChbKuX 3eMenb. [Ipu
IIbOMY, TIpoliec MoOyAOBH ACPKaBHUX 1HCTUTYILIM, OCOOJMBO iX PO3BUTOK OYB
JIOBOJII XaOTUYHHMM, IO TAKOX € MPUTAMAHHUM MOJIOAIN JepkaBl. Y TakoMy
aCIeKTi, €JMHUM CTaOUIHbHUM JKEPEIOM MEHCTPIMHOTO JUCKYpCy Oylia LepKBa,
10 BIUIMHYJIO HAa PO3BUTOK OJiIeK-MeTaldy B YKpaiHi Ta WOro momysspu3aumii siK
BCEpEANHI IEPKABU, TaK 1 3aKOPJIOHOM.

CraHOM Ha ChOTOJIEHHS, OKpIM OJIeK-MeTally, PO3BUTKY HEOS3UYHUIITBA K
€JIEMEHTY KOHTPKYJBTYPHOIO pyXy BIJIrpajia Kpu3a CBITOCHPUUHATTS YaCTHHU
JaroneH, ski Opanu ydacth y BikiHI Ha JlonOaci. Take mepeocMUCIEHHS MOXKe
MICTUTH pi3HI NPUYUHHU, TOYMHAIOUM B 3HEBIPI Yy IEPKBI SK 00’ €IHABUYOMY
YUHHUKY XPUCTHUSIH, 3aBEPIIYIOUN PSAIOM CIIPITYaTbHOrO JOCBIlY OTPUMAHOTIO M1
yac BIMHM, SIKHH 3aroCTpeHHM y CHIIy HETPUBIaJIbHOI CTPECOBOi CHUTyallii AJs
OKpeMOi JIFOAMHU. Y TIpeci BIAMOBIAHUM (EHOMEH HAAUIMINM HEraTUBHOIO
O3HAKOI0, aJKe OKPIM HEOPAWHAPHOCTI IS CYCHIbCTBA (DEHOMEH BKJIAIAETHCS Y
JIOACHKUMN THCTUHKT «CBIM 1 UyXKU», SKHI BIIOKPEMITIOE YYKUX — HEOS3UUHUKIB,
BIJl CBOiX — XPHUCTHSIH, CTaBJSYM NEPIIMX y MO3MII0 Bopora. Takuil MOTHB
npUTaMaHHUN TIpeci 000X BOIOIYHMX CTOPIH, OJHAK BIH OKPEMO MIJAKPECIIOE

HasIBHICTH Ta MposiB peHoMeHy HeosisuunuiTea [31, 36, 71, 73].
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4.6 Urban Exploration Ta noB’si3aHi 3 HUM PpyX#u HeJIETraJbHOI0 AOCTiKEeHHS
iH(pacTpyKTypH HaceJIeHUX MMYHKTIB

Urban Exploration — siBuiiie B KOHTPKYJIBTYPI, SK€ BUHHKJIO B KiHIl 1960-x —
nouyatky 1970-x B CILIA Ta po3noBcioguiocs Ha €Bporny B cepeanti 1970-x pokis,
MpeCTaBHUKAMU SIKOi € CTaJIKepH, Airepu Ta pydepu — JIOAH, SKI 3aiMaroThCs
BUBYCHHSAM 3aKMHYTHX 00’€KTIB ypOaHICTHYHOI 1HGPACTPYKTYpH SIK MICTa, TaK 1
cela ¥ IHINUX HACEJIEHWX YU HE3aCelIeHUX IMYHKTIB 33Ul 3aI0BOJICHHS
crienniYHUX TMOITYKOBO-AOCTITHUIBKUX TOoTpeO [57]. 3a3Buuaid, 11t 3pydHOCTI y
B)KMBAaHHI TEPMIHY CTaJIKEPIB, IIrepiB 1 pyPepiB y3araJbHIOOTH MiJ CIUIbHY Ha3Ba
«cTayikepu». Xo4da, TaKe Yy3arajJlbHEHHS HE € BIpHUM, OJHAK aBTOp Oyje
KOPUCTYBATUCh BIJMOBIAHUM Yy3arajlbHEHHAM 3a/Ji1 3MEHIICHHS PO3pI3HEHHS B
po3auni. Oxpim 1poro mnpexactaBHuku Urban Exploration yacTto mnoeaHyroTh
CTAJIKEPCTBO 3 AIr€pCTBOM Ta Py(depCcTBOM, IO HAaJa€ MIACTaBy 10 00 €IHaHHS
npencraBHukiB Urban Exploration B pamMkax TepMiHY «CTaJKep».

Touny naty nosiBu kOHTpKyJIbTypu Urban Exploration B Ykpaini Bkazatu
CKJIAJHO, OCKITbKM € JIeKITbKa TMpoOJjieM, sKi BKyNi HaJalOTh MEBHOI
HEOJHO3HAYHOCTI AJI1 PO3KPUTTS BIJIMTOBIIHOTO MUTaHHS. 30KpeMa:

1. 3 HaOyTrTaM Ha moyaTky 1980-Xx MOMyISAPHOCTI MY3HUYHOTO HAMPIMKY
“Industrial” y CIIA, Benukiti bputanii ta, ocobimBo, B HiMmeuunHi crioskuBadi
IbOTO0 MY3UYHOTO CyO-KaHpy Iodajiu mnepedupatu Xo0l CBOiX KyMHUpIB, Ta
CaMOTY’KKH JTOCII/DKYBAaTH 3aKMHYT1 OyaiBII PI3HOTO THUIy Ta Mpu3HaueHHs. Lle
SBUIIE OTPUMAJIO Ha3By “‘urban exploration”. A 3 1BOro IIe OJWH HIOAHC, IIOA0
MY3UKaHTIB, SIKI BUIyCKaJld MY3UKYy B cTwIl «lHmactpiam», BOHU 3A1HCHIOBAIU
JOCITIIKEHHS 3aKMHYTHUX 00 €KTiB 111e y 1970-x [24, 25]

2. B CPCP nouarok pyxy ganu Opatu Apkaniid 1 bopuc Ctpyraubki, KOTpi B
1971 pori CTBOPHIN MOCT-aNOKANNTHIHUN poMaH «[IMKHUK Ha 00O0YMHE», STKHUI
yepe3 pIK Majlu 3MOTYy 4YWTaTH MIaHYBAIBHHKU aHJCTPAYHIHOI JITepaTypu
(OCKIJIBKM TBIp JIOBOJI CHUJIBHO MIJJIABCS KPUTHIN, HOTO JOCTYM J0 IIUPOKUX Mac
OyB axx 3 1984 poky, Xo4a MOMYJSIPHICTH LILOT'O POMaHy MO>KHA MPOCIIAKYBaTH

Bke 3 1977 poky, mionpasiaa, 3aKOpJ0OHOM). B 11boMy pomaHi TOJIOBHUH Te€pOW,
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OKpIM CBOTO CIPaBXHBOTO iMeHi, iimeHyBaBcst CramkepoM. Y 1979 poui Anapiit
TapkoBCbKUil BUITyCKa€e B CBIT (PLIbM 32 MOTUBAMHU OCTaHHBOTO po3aity «IlikHika
Ha y301yui» OpatiB CTpyraibkux, kUil oTpuMa Ha3By «Ctankepy». Lleit ¢iabm He
OiAnaB MiJ CUJIbHY KPUTHKY YH LIEH3YpY, TOMY OYB OUIbLI-MEHII JOCTYITHUM.
Came 3 11boro cum0103y (GUIbMy Ta pOMaHy BUHUK CY4acHUI CTEpEOTHI CTaJIKepa 3
npoctopiB konuiHboro CPCP (TouHiie MisfIbHICTh CTAKEPIB).

3. IleBHuii iHTEpec m10 HepopMaTbHUX AOCTIHKEHb 3aKUHYTUX 00’ €KTIB MU
MOKEMO MPOCTIAKYBATH 1€ 3 MOYAaTKy XX CTOJITTS, KOJM HaOyB MOMYJSPHOCTI
JITepaTypHUN >KaHpP TMOCT-aloOKaJIICUCY, a TOYHIIIE, KOJM BIAMOBITHUN >KaHP
Ii1aBCsl BIUTUBOBI iHaycTpiamizaii [57].

3 BHILEHABEJCHOIO aBTOpP 3a3Havya€ HACTYIHE: ICHYIOTh PO301KHOCTI ILIOJI0
BU3HAYCHHS MicCIs 1 yacy BUHMKHEHHsI KOHTpKyabTypu Urban Exploration. [{omxo
VYkpainu, nicas po3naagy CPCP ckiianock Koo 3alikaBIeHUX JIIOJIEH 10 BUIBHOTO
JIOCITIJIKEHHS IIIOMHO 3aKUHYTHX 3aBOJIIB, K1 MOCTYIOBO, a00 3pa3zy MpPUIHHSIINA
nisutbHicTh [144]. o 2001-2006 poky B YKpaiHi cTaJIKepChKa KOHTPKYJIbTYPA, K
1 B 1HmmX kpaiHax kojumHboro CPCP, Oyna uyuMMoch HE3pO3yMITUM 1
HEpaIrioHAIbHUM, TaK Hampukian y ctaTTi «JIbBiBChKOi razetw» 3a 30 >KOBTHSA
2003 poky Buinuia cTaTTs i 3arojoBkom «Jlitu Ilimzememsy, ne onucyBanach
Ha TOW Yac HEOpPAMHAPHUN BUITAJIOK. «Y JIbBIBCBKUX KaTakoMOax HEMae IIypiB,
3ate € Oomxki. HemonaBuo y JlikapHio MIBUAKOI JOMOMOTH MOTPANMB FOHAK 13
BaXXKUM TEPEIOMOM CTETHOBOI KICTKH, CTPYCOM MO3KY Ta YHCICHHUMH 3a005MHU.
MaOyTh, 1eil TpadyHOK HiuMM OW HE BIAPI3HSBCA BiJl COTHI 1HIIMX HEIIACHUX
BUMAJIKIB Y HAIIOMYy MiCTi, AkOM He onHe ‘“anme”. Came Taky LiHY 3aIljlaTUB
MOJIOZIUH XJIOTIEIb 32 CBOE X001 13 3araJIKOBOIO 1 HE3PO3yMIJIOK 0araThboM Ha3BOIO
— airrepcTBo» [32].

[Ipo melt BUMaAOK OKPEMO TMPO3BITYBaJla MEPINIUN CTAIKEPCHKUN CaMT
3axingnol Ykpainu “Explorer Lviv” [143].

Oco0auBoi momynsgpHOCTI KOHTpKyabTypa Urban Exploration naOyma B
2007 p., konu ykpaincbka xommanis “GSC World” Bumyctuia Bigeorpy B kaHpi

noct-anokanmintuaHoro mytepa “S.T.A.L.K.E.R. Shadow of Chernobyl”
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(C.T.AJLK.E.P. Tiap YoproOwnst) [126]. 3aBasiku BiAMOBIAHOMY KiOep-TIPOAYKTY
Urban Exploration naOymo mnomynspHocTi siIk B YKpaiHi, Tak 1 B KpaiHax
konmumHaboro CPCP. Jlns