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Anorauis. B VkpaiHcbkin PapsiHebkin CouianictuyHin Pecny6niuj, ik i B 6aratbox iHLwmx
KpaiHax papsiHcbkoro 6noky, 3 kiHus 1950-x i po 3aBepuieHHs 1980-x pokis 6yaiBHUL-
TBO Byno nos’s3aHe 3ae6inbluoro 3 GpyHKLiOHaNbHUM 30HyBaHHSIM, MaCOBUM >XMTIOM,
CTaHAAPTU30BaHNMU 36ipHIMI eneMeHTaMK, MiKpopanoHamu, >KOPCTKUMMW TUMONOTi-
SIMW Ta OpraHisalielo rpoMafcbKnX NOCNyr BiAMOBIAHO AO CTPOrUX Aep>KaBHUX byai-
BENbHWX HOPM. 3anuT Ha 3MiHy crcTeMn Habnnkascs [0 BMpPILLanbHOro MOMEHTY: ap-
XiTEKTOpM BigHyBanu, Lo BTpayaloTb CoLjianbHUN CTaTyC i FONoC, HAaTOMICTb MeLUKaHLi
yce ryyHilue BUCNOBIOBaNNCh NPOTU MOHOTOHHOCTI «CNanbHNX PaioHiB».

CknapHy, 6a HaBiTb pastovy, BianoBigb gana rpyna Monopmux ykpaiHcbKunx apxi-
TeKTOpIB, 5iKi ckopucTanmcb MomeHToM i HanpwukiHui 1970-x pokis B3sinu y4acTb
y KOHKypCi Ha nepennaHyBaHHs ABox 06'ekTiB y mexax [logony (ictopuyHoro pa-
noHy Kuesa). BasiBlum 3a ocHOBY MicLEeBUI KOHTEKCT, NIOACHKUI MacluTab i ma-
TepianbHicTb, BOHN po3pobunu Haa3BMYaHO HETPaAULIVIHUIA NPOEKT, KN BU-
PiSHsIBCS 3-NOMIXK 3BUYHIKX NigxopiB. HaTxHeHi «LiernsiHolo apxiTeKkTypolo», BOHU
CNPOEKTyBanu YoTPW >XXUTNOBI KBapTanu, BUKOPUCTOBYIOHN Lierny K AelueBui
i nippaTnnBUN matepian.

Ananisyloun odiuinHi Ta monynspHi HapaTMBM N penpeseHTauii (Hanpu-
Knap, mepia, iHTEpB'l0, ANCKYCIi, NPOEKTN, KOHKYPCHI poboTu Toluo), aBTOpU
CTaTTi po3rnspaloTb Taki MUTaHHS: SKMMU Bynn cnocobu/iHCTpyMeHTU «BUpoO-
6neHHs mMicLEeBOCTI» Ta SIK Lie CTOCyeTbCsl MOCTMOAEpPHIaMy? fKi «apXiTeKTypHi
NPVHLMNN NOCTMOAEPHiI3My>» MOXXHa byno npoctexxutn B gusainHi dksapranis?
Y ByB Lie nocTMOAEpPHICTCbKMI MaHipecT, «CBigoma peakLisi>» Ha 3aranbHy Kpu-
3y MOAEPHICTCbKOI ifleonorii, Y4 NpoeKT byB NpoAyKTOM «ANCKypcuBHoro ¢op-
MyBaHHs>» (unTytoum Dyko), Bunapkom surmodernité involontaire?

KniouoBi cnosa: nisHin couianiam, Kuis, apxitektypa, noctmopepHiam, YPCP.
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Abstract. In the Ukrainian Socialist Republic, as in many other countries
of the Soviet bloc, most of construction in the late 1950’s and onwards up
to the late 1980’s was primarily associated with functional zoning, mass
housing, standardized prefabricated elements, microrayons, stiff typolo-
gies and public services organized according to the strict state regula-
tions and building code. The demand for a system change was getting to
a crucial point: architects felt they were losing social standing and voic-
ing, while residents were raising their voices against the monotony of the
‘sleeping districts..

A challenging answer came from the group of young Ukrainian architects
who gained momentum and entered the competition for the redevelop-
ment of two sites within the Podil (Kyiv’s historic district) in the late 1970s.
Building on local contexts, human scale and materialities, they developed a
highly unconventional project that stood out of the ubiquitous design prac-
tices. Inspired by ‘brick architecture, they designed four residential blocks
using brick as the material both cheap and flexible.

Analyzing official/popular narratives and representations (e.g. media, in-
terviews, discussions, projects, competition entries etc.), the paper seeks
to address the following questions: What were the ways/instruments of
‘producing locality’ and how it refers to postmodernism? Which ‘architec-
tural principles of postmodernism’ could be traced in the 4Blocks design?
Was it a pm manifest, a ‘conscious reaction’ to the overall crisis of modernist
ideology, or the project was a product of ‘discursive formation’/cf. Foucault/,
a case of surmodernité involontaire?

Keywords: late socialism, Kyiv, architecture, post-modernism, UkSSR.
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BCTVYII!
I'To neit 6ix «3aAi3HOI 3aBicH>» BIAKPUBA€EThCS BCE OiAbllle HOBUX ABTOPCHKUX
nosuuiii, mpoextis i auckypcis (Bocharnikova & Kurg, 2019; Demchenko,
2018; Krivy, 2016; Mankus, 2017; Szacka & Krivy, 2018; Urban, 2019), Tox
HUHI IlepeA HaMH II0CTaAa HEOOXIAHICTh [EPEBU3HAYUTH [TOCTMOACPHUI Ka-
HOH B apXiTeKTypi. YKpaiHa, IPOTE, y LIUX AUCKYCIiSIX BCe IIe MPEACTABACHA
HepocTaTHBO. B Yikpaini, Apyriii 3a KiABKICTIO HACEACHHS 1 TPETIH 32 MAOILEIO
pecny6Aiui Papstacpkoro Corosy, 6on KiAbKA BU3HAHMX apXITEKTYPHHUX IHCTHU-
TyTiB: ABa y Kuesi, oaun y AbBoBi, opun y Xapkosi it oaun y Aninpi (Amninpo-
nerposcbky/ Karepunocaasi).

Ha 1980-Ti poku memkaHIli pasSHCPKHX MIiCT 3MIHHAMCS 5K CIIABHOTA,
il ckAap cTaB OiAbIn PO3MaITUM, MABUIIMAUCS 3aTaAbHI PIBHI OCBIYEHOCTI
¥ 3alHSTOCTI HaceAeHHsL. Y 1jei Iepiop BiAOYAOCS! CTAHOBACHHS HOBOTO IIO-
KOAIHHS AIOAE€H — TOPOASIH, SIKi HOB’ﬂsyBaAH CBOI KYABTYPHI IparHEHHA 3
IMOCTAHHSM HOBOIL yp6aHiCTHqu'1' KYABTYPH 1 AASI SIKHX II[OACHHE BHDKUBAHHS
i 3ap0BOACHHS 6a30BUX NOTPED yiKe BiAlHAO Ha Apyruil maad. Hacaiakom
IIbOTO CTaAa TpaHCPOPMAIisl MPAKTHK AO3BiAASL — i3 $OKycOM Ha caMOpO3-
Butky. I1Jo 5k A0 mpocTopy MicTa, TO cepea rpoMaasiH Bce OiAblie NOMWMPIO-
BaBCsI HOBonpo6yA>KeHHfI IHTEpEeC A0 MICBKOI iICTOPIl, CTal0Y¥ OCHOBOIO HOBO-
IO CTAaBACHHS AO MICBKOTO AQHAIIA(TY Ta APXITEKTYPHOI CIIAAIIMHN®.

APXITEKTYPHA AOT'IKA ITI3BHbBOI'O

COULIAAISMY: YKPATHCHBKHMU KOHTEKCT

Anna AaexceeBa IPUITYCKAE, IO B YMOBAX PEIIPECUBHOL ACp>kaBU BiAOyAO-
Csl pO34apyBaHHs IHTEAITE€HIIII B IA€SX IIPOTPECY 1 MOAEPHOIL pobu. Le CIIpUYH-

INTRODUCTION

Today we are facing the need to re-define the canon of postmodernism in architecture, as
more and more positions, projects and discourses on this side of Iron Curtain are uncov-
ered by scholars (Bocharnikova & Kurg, 2019; Demchenko, 2018; Maros Krivy, 2016;
Mankus, 2017; Szacka & Krivy, 2018; Urban, 2019). Ukraine is still seriously underrepre-
sented in these discussions. Being the second largest by population and the third largest by
the area of the USSR republics, Ukraine had quite a few established architectural schools:
two in Kyiv, one in Lviv, one in Kharkiv, and one in Dnipro (former Dnipropetrovsk,
carlier — Ekaterynoslav).

Towards the 1980s, Soviet urban society itself has changed, becoming more diverse
and educated, working more in the tertiary sector than ever before. This period saw the
ascending of a new generation of people — urban dwellers, who associated their cultural
aspirations with the rise of new urban culture and who were not primarily focused on the

everyday survival and covering their basic needs. It led to the transformation of leisure
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HUAO IEPEBU3HAYEHHS « KOHTPOAIO>» B CYCIIIABCTBI — BiA SIBHUX PENPECid Ta
LICH3YPHU AO IPUXOBaHOTO HATASAY Ta B3aeMHoro cTexxenns (Alekseyeva, 2019).

[Tpote po 6araTo 3paskiB IOCTMOAEPHOI apXITEKTYPH HE MOXKHA CKa3aTH,
1110 BOHH «TPalOTh HA CBOEMY AUCHACHTCTBI>», OCKIABKM OYAIBHUIITBO I apxi-
TEKTypa OYAM MILJHO BIIACTEHI y COLliaAiCTHYHI MEPEKi 3aMOBACHHSI 1 BUPOO-
auyrsa (Kuli¢, 2019). Iepapxivna i neHTpasizoBaHa cucTeMa apXiTeKTypHOTO
BUPOOHUITBA Y BEAMKUX ACP’KABHHX Ta MYHIIUIAABHUX NIPOEKTHUX {HCTH-
TyTax CTPUMYBaAa BUSIBACHHsI 0COOMCTOI mosuuil apxitekTopa. Tum yacowm,
oOMexxeHu Bn6ip BapiaHTIB NpaleBAAIITYBaHHS CIPUYMHAB 1I1€ OiAblIE pos-

practices towards focusing on self-development. As for the urban space, the newly arisen
interest in urban history was gaining ground among the citizens, framing new attitudes
towards the cityscape and architectural heritage. (Fig. 1)

The Architectural Logic of Late Socialism: Ukrainian Contexts

Anna Alekseyeva suggested that the disenchantment of the intelligentsia with the no-
tion of progress and modernity happened within the repressive state. It led to the redefi-
nition of ‘control’ in society — from overt repressions and censorship to latent oversight
and mutual surveillance (Alekseyeva, 2019).

Yet, many examples of postmodernist architecture could not be said as being ‘capitaliz-
ing on their dissidence; since architectural design and construction were deeply entangled
in the socialist networks of patronage and production (Kulic, 2019). The hierarchical
and centralized system of architectural production at large state and municipal design
institutes suppressed the individual standing of the architect, while a limited set of career

opportunities led to further frustration among newly graduated specialists. Neither could

In. 1

DinaabHuil NpOEKT
6y,A,iBAi Hanionaasnoi
axkapeMil Hayk IO BYA.
Boaopumupcsxii,
51-53. Apxirexropu:
Baaum Tonkaao 1a in.
(¢oto 3 apxiBy apxi-
TEKTYPHOTO iIHCTUTYTY
«Kuisnpoexr» )

Fig. 1

Final design of the
building of National
Academy of Sciences on
Volodymyrska str. 51-53
Architects: Vadim Hop-
kalo et al. Source: archive
of KIEVPROEKT design

institute



In. 2

CBsATKyBaHHS
1500-pivus Kuesa
(1982) (¢poto 3 razeru
«Xpemaruk» 3a

02.06.1982, c. 2-3)

Fig. 2

Celebration of the 1500
years of Kyiv (1982),
Source: newspaper
‘Khreshchatyk’ on
2.06.1982, p 2-3
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JapyBaHHS Cepep HEIJOAABHIX BUITYCKHHKIB (aXOBHX HaBYAABHHUX 3aKAAAIB.
Takox 6iabLIIOCTI apXiTeKTOPIB He OyAa AOCTYIHA i PO3KILI IPAIIOBATH HAA
IHAMBIAYaABHUMH IPO€EKTAMH, OCKIABKH MAaCOBE KUTAOBE 6YAiBHI/IL[TBO 6on
Ha TOM YaC OCHOBHUM THUIIOM IIPOEKTOBAHUX CIIOPYA.

Micbka Baapa, Kuismicek6yp (eanna myHiunasbHa GyaiBeabHa opraHisa-
uis B Knesi) Ta AepxOya (sIK HalBUILMI YIIOBHOBaXXCHUI OPTaH) CIIPSIMOBY-
BAaAM TOAOBHI 3YCHAAS Ha )XUTAOBE [TAHEAbHE OYAIBHUIITBO, 1100 [TOM SIKIINTH
BCE 1e TOCTPUI Opak >XUTAQ. 3 OAHOTO GOKY, OIABLIICTb SKUTAOBOIO (OHAY
MicTa Oyaa y AepXKaBHIll BAACHOCTI, i Lje HapaBaAO yci HeoOXiAHI MOBHOBa-
JKEHHsI OPraHaM MICLIEBOI BAAAH, mob 3HeCcTH CTapi 3aHemaAl 6y,A,I/IHKI/I 1 3Be-
CTH HOBI 6aI‘aT01'IOBCpXiBKI/I i3 cyvacHow iH{pacTpykTypoio — ¢irypasbHo

most of the architects enjoy the luxury of individual design, since mass housing constitut-
ed the basic building typology at the time.

The city authorities, the Kyivmiskbud, the only municipal construction company that
operated in Kyiv, and the Gosstroy, as the highest authorizing body, were pushing the res-
idential panel district development to mitigate the still existing housing shortage. On the
one hand, state ownership of most of the housing stock in the city should have given all
the required powers to the municipal authorities to demolish old dilapidating housing
and to build new high-rises with contemporary infrastructure started with the blank slate
as it were. It seemed much more cost-efficient and appeared ideologically viable because
the whole industry was retrofitted to fulfill the specific task of producing panel hous-
ing for the microdistricts (Syetin, 1988) (Inozemtseva, Muliar, Piskovskiy, & Solovyov,
1988). On the other hand, this was not the case, since the demand for housing was still
pressing until the late 1980s, and during the following decade, political turmoil and in-

flation brought construction almost to a virtual halt. Thus, dilapidated apartment houses



KaKy4H, 3 YUCTOro apKyma. Ile BuaaBarOCsa eKOHOMIYHO AOLIIABHHM Ta iA€O-
AOTIYHO INEPCHEKTUBHUM, OCKIABKM BCIO IIPOMUCAOBICTD 6on OCHAIIICHO TaK,
1100 BUKOHYBaTH KOHKPETHE 3aBAAHHS — MacOBE CIIOPYAXKCHHSI TAHEABHHX
OyAMHKIB AAs MikpopaitoHiB (Suetin, 1988; Inozemtceva, Muliar, Piskovskii,
& Solovev, 1988). 3 inmoro 60ky, HbOro He cTaroCs 4epes Bee Le CEPHO3HY
norpely B xuTAi Ha KiHenp 1980-X, a TAKOX y HACTYIIHE ACCSTHAITTS, KOAU
4epes MOAITUYHUI 0e3nap Ta iHQASAIII0 MaFKe ITOBHICTIO 3YIIMHUAOCS MaCIl-
TabHe OyaiBHHULTBO. TOX KOAM BUPILIYBAAM IIMTAHHS IIPO T, KAIIITAABHO pe-
MOHTYBATH 91 3HOCHTH CTapi OYAUHKH, — CyMHIBM BUHHUKaAH pipko. | xoua
OIABIIICTD >KUTAOBUX 6y,A,HHI<iB Ha [ Topoai rocTpo HOTPCGyBaAH PEMOHTY 4H
PEKOHCTPYKLI, cTaBaAOCs Take HedacTo. Lleil paiton mepexus A00y Haiipa-
AMKaAbHIIMX 3HeceHb y 1960-x 6e3 ocobauBux 3MiH, a Bxe B 1970-x maann
TOTaAbHOI IePeOYAOBH HAPA3UAKCS HA 3aTSATUI OIIIp.

Basentun €xoB, rosoBuuit apxitektop Kuesa y 1981-1987 poxax,
CTBEPAJKYBAaB, 1110 <<6pa1< IHAMBIAYaABHOCTI Ta OAHOMAaHITHICTh 3a6YAOBI/I
KBapTaAiB [...| pasom i3 oueBUAHMM BipcTaBaHHAM KueBa mopiBHSHO 3 ap-
XITEKTYPOIO 1 TEMITaMHU 6y,A,iBHHuTBa CTOAMIb IHIIUX COLIIAAICTUYHHUX pec-
ny6AiK — HaIIPUKAAA, Biabnioca, Puru, Tasainna, Aamaru, €peBaHa, Tam-
KEHTa — CTAAU AOCTaTHbO CEPHO3HOIO npo6AeM010 Asst GaxiBIiB i Heabusax
XBHAIOBaAHM IHPOKY rpoMapcekicTs» (Ezhov, 2001, p. 153).

Kpim Toro, MicToOyAIBHUKM [TOYaAN CYMHIBATHCS Y TOMY, Y4 OpraHisawis Mi-
CTa 3a IPUHLMIIOM MIKPOPAlOHIB IATPUMYE HCOGXiAHy €EAHICTD, AO SIKOI CAiA
6yAO nparHyTH. 3’SIBASAMCS IEPCIIEKTUBHU TOTO, IO YHACAIAOK ACLICHTpaAisawil
IIAQHYBaAbHA [TAPAAUTMA MIKPOPAKOHIB CIIPUSIAA TOMY, IO IIOCTaBAAH BIAPi3aHi
OAHA BiA OAHOI Ta Bip pelTy Micta naanyBaabHi opuauni (Alekseyeva, 2019).

were rarely given the benefit of doubt when deciding between major repair and demoli-
tion. Although most of the residential buildings in Podil were in a dire need of renovation
or reconstruction, rarely did it happen. The district survived the most radical 1960s era
without much change, and already in the 1970s, the plans of total redevelopment were
met with fierce resistance.

Valentyn Yezhov, the city chief architect in 1981-1987, argued that “z lack of individ-
uality and monotony of building blocks (...), together with Kyiv's apparent retardation as
compared to the architecture and construction in capital cities of other socialist republics —
i. e. Vilnius, Riga, Tallinn, Almaty, Yerevan, Tashkent — became quite an issue for profes-
sionals and seriously excited the general public.” (Yezhov, 2001, p. 153)

Besides, the urban planners started to question whether organizing the city around micro
district units was fostering the requisite unity that they were looking for. According to this
emerging perspective, the decentralized microdistrict paradigm had created closed oft urban

units, disconnected from one another and from the rest of the city (Alekseyeva, 2019).



*lcropuano Kuis Mas
Tpu neHTpu: Bepxue
micTo (MicTo Boao-
AUMHpPa — 3aMOK —
OCiAOK «BAAAM> )
MPaBUAO 32 MOAITHY-
Huit eHTp, Hikie
micto (IToaia — pun-
KOBA ITAOIIA, OCEPEAOK
TOpriBAi i pemecen)
6yAa0 KOMepLiHHIM
LIEHTPOM; Ha AESKIH
BiAAQAL 3HAXOAMAO-
cs1 «Cpare micTo»
(Aaspa / Ieuepchkuit
moHactup). [Toaia

y Mi3BHbOMY CEPEA-
HBOBIYYi OTPUMaB
caMoynpaBAiHHS (Mar-
AcOypabke IpaBo) Ta
3aAUIIABCS MicIieM, A€
BHPYBAAO XHUTTsL. Tox
came TyT 0co6AMBO
MIOMITHA TaKa PHCa, K
CeMIOTHYHA CTAAICTh
CepeAOBHIIIa.

Iaest HAaOAVDKEHHS MiCHKOTO CEPEAOBUILIA AO AIOAMHHU — <TYMaHi3allii>», 4acoM
INPUCMAYEHA KPUTHYHUMM 3ayBKCHHAMHU IOAO MOAEPHICTCHKOL apXiTeKTypH
I MiCTOIAQHYBaHHsI, HACAMIIEPEA ACOINIOETHCS 3 IOBEPHEHHSAM AO CEPEAOBHIIIA,
CITIBMIPHOT'O AIOAMHI, Ta IIEPEOPIEHTALIEI0 HA KYABTYPHI 1 IPOCTOPOBI KOHTEKCTH
eBporneiicbkoro micra (Agnew, Mercer, & Sopher, 2013). OueBuaHo, 51K 3a3Hada-
1OTh Harmi criiBposMoBHuKH (iHTepBio 3 FOpiem laranpxum (15.09.2018) i Amu-
tpom AnroHiokoM (30.12.2020), ykpaiHcbKiM apXiTeKTOpaM HaBpsiA 1 Oy AO-
CTYIHi TeKcTH, ckaximo, Axeitn Axeitko6s au 6paris Kpie (Jacobs, 1961; Krier
& Vidler, 1978; Krier & Rowe, 1979), sxi KPUTHUYHO OCMHCAIOBAAH CITAAIIVHY
MoaepHi3My Ta HaTOMICTh NPOINATYBAaAH IIEPEBATH TPAAULIIHHOIO iCTOPUYHOTO
€BPOIICHCHKOTO MAAHYBaHHs MicT. HeBupakeHe SIBHO HE3aAOBOACHHS MAcIUTal-
HUMHU CTaHAAPTU30BAaHUMHU IIPOCTOPAMHU U 6yAiBA}IMI/I, IO HE MAAU >XXOAHHUX O3-
HaK IAGHTUYHOCTI — 0COOHCTOI, ICTOPUYHOI Y¥ AOKAABHOI, CTIOHYKAAO AO 3MiH
y MucaeHHi 11 migxopax. Hanpuxinni 1960-x i nisHiute, monpu A0cTaTHb0 00Me-
SKEHUU BI/I6ip AOCTYIIHOI apXITEKTYPHOI AITEPaTypH, MIOCUAUBCS IHTEPEC AO TEM
icropii Ta 30epeXKeHHS ICTOPUYHOT CIIAAIIMHH, MiCLICBOTO KOHTEKCTY, TPAAHLL.

BianosiaHo A0 reHepaabHoro maany Kuesa 1967 poxy, 6yao nepeabauero 6y-
AIBHHUIITBO HOBOI [AKH METPO, sIKa MaAa IIOEAHATH HOBO30yAoBanuil paiton O6o-
AOHB 3 {HIIMMM YaCTHHAMU MicTa. PiBeHb I'PYHTOBHX BOA 6yB 3aHAATO BHCOKUM
AAsT OYAIBHULITBA TAUOOKOTO TYHEAIO, TOK OYAO BUPIIICHO POKAACTH HOTO OAMK-
4e AO IOBEPXHi. 3a MPOEKTOM, AiHis METPO MaAa Iepepi3aTH OPTOTOHAABHY CiT-
y Byaunp [Topoay modarky XIX croairrs. [Tpoext 6yA0 AOAATKOBO YCKAQAHEHO
THUM, I1IO BUPILIYBaTH, SIKi YACTHHHU MiCBKOI 3a6YAOBI/I MOXAMUBO 3aAUIIUTH, a AKi
iAyTb I1iA 3HECEHHSI, — MaB ypsia. Takox caia 6yA0 IPOBECTH apXeOAOTidHI PO3KO-
IIKY Ha Mic1ii MaitbyTHBOro OYAIBHHUIITBA, 1100 BUBYMTH 32AHIIKH CTAPOTO MicTa’.

The idea of humanization of the built environment in times marked with the critical
stance towards modernist architecture and urban planning is primarily associated with the
return to human scale and re-orientation to the cultural and spatial contexts of the Euro-
pean city (Agnew, Mercer, & Sopher, 2013). Apparently, as our informants stated, (Shalat-
skyi, 2019; Antoniuk, 2020) Ukrainian architects hardly had access to the texts of; say, Jane
Jacobs or the Krier brothers (Jacobs, 1961; L. Krier & Vidler, 1978; R. Krier & Rowe, 1979)
who criticized the modernist legacy and were praising the virtues of European conventional
historic cities instead. The implicit discontents with the vast standardized spaces and build-
ings deprived of any sign of identity - personal, historic, or local — prompted a change in
thinking. The late 1960s and onwards, albeit the rather narrow spectrum of available archi-
tectural literature, saw the growing interest in the topics of history and preservation, local
context, and tradition.

According to the Kyiv General Plan of 1967, the new subway line was to be built to

connect the newly constructed Obolon’ district to other parts of the city. The ground-



Y 1970-x apxeoaoriuni poskonku Ha [Toa0ai Oyan karouoBUM pakTOpOM,
I[O AAaB IIOIITOBX AO 3aljikaBaecHOCTi apxeoaoriefo Kuesa B3araai. Kusau
NPUDKAXKAAU H OTAsIAaAM AepeBsiHi 3pybu [X-X croaits, 3HaliaeHI Ha rau-
6uni 10—12 merpis. «Beuipniit Kuis», Haltnonyasipima rasera micra, 1971
poky B crarTi «KuiBceki Ilommei» mucas mpo «ceHcanifiHi 3HaXiAKH Ha
crapomy I TopoAi>, Ha3UBaIOYH Ije «CIIPABXXHIM AUBOM HAIIOTO Yacy». AAs
kepiBHuITBa HanionaapHoi akapeMil Hayk YKpaiHH Ije CTAAO YYAOBOIO HAaro-
poto (abo XOPOIIHMM BHIIPABAAHHSM) PO3IIOYATH IIOCTIHHUI apPXCOAOTIYHMUI

IPOEKT, AIKMH TPUBAE AOHHUHI .

HA MEJXI AObH: 3BBEAEHHA
I TIOAAABIIIA AOAA 4KBAPTAAIB
XpOHOAOTIS MOAIL:
1968 — 3’siBuBCs mepiuuit AcraabHUi naaH tepuropii I lopoay, HaBisHUI
inessmu MoaepHismy.
1973 — ouiHIOBaHHS iCTOPUYHUX [TaM SITOK 1 LIIHHUX OYAIBEA.
1974 — po3pobacHO HOBUI AeTaAbHUIT AaH TepuTopii [Toaoay, BusHa-
9EHO AIASHKH TiA PEKOHCTPYKIIIO.
1977 — cTBOpEHO LICHTPAABHY apXiTEKTYpHY OXOpOHHY 30HY Ha I Topoai.
1979 — apxiTeKTypHUII KOHKYPC Ha 3a0YAOBY ABOX AlasiHOK Ha IToa0AlL
1984 — rpymna apxirekTopis Burpae BeecorosHuit orasip-KoHKypc.
1993 — 6yaiBHULTBO 4KBapTaAiB (Maiike) 3aBEPUIYETHCSL.
1967-ro, HACTYIIHOrO POKY IiCASI 3aTBEPAJKCHHSI T€HEPAABHOIO IIAAHY
Kuesa, MiCTO6y,A,iBHI/IKI/I 3aIIPONIOHYBAAH Mporpamy mnepenaanysasss Ilo-
AOAY, IO IIPUBEPHYAQ 3HAYHY yBary i Oyaa HEpIIMM MiCTOIIAQHYBAaAbHUM

water level appeared too high to dig the tunnel deep, and it was decided to build it close
to the surface. According to the project, the subway line had to cut through the early
nineteenth-century grid of Podil’s streets. The project thus was further complicated by the
additional challenges: the government was to decide what had to go and which parts of
urban fabric could be preserved and to start archeological excavations on the site in order
to study the remains of the ancient city ahead of the upcoming construction.

In the 1970s, the archeological digs in Podil were the key factor that instigated the
overall interest in Kyiv’s archaeology. As the excavations progressed, many Kyivans visited
the site as an attraction contemplating the log houses of the 9-10th centuries found at a
depth of 10-12 meters. Vechirniy Kyiv/The Evening Kyiv, the most popular city newspaper,
wrote about the ‘sensational findings at ancient Podil’ and ‘the Ukrainian Pompeii’ and
called it ‘a real miracle of our days’” (Vechirniy Kyiv, 1971-2). For the National Academy of
Ukraine governing body, it became a perfect chance (and a good excuse too) to start the

ongoing archaceological project on a permanent basis.

*Cepriit Tapanenxo,
3aBiAyBaY CEKTOPY
apxeoaorii Hanjio-
HAABHOTO 3aIIOBIAHMKA
«Kueso-ITeuepcrra
AaBpa», ACTAABHO OIH-
CaB, K APXEOAOTIUHi
POBKOIIKYU BIIAMHYAU HA
apXEOAOTi4HI CTYAIl B
Axapemii Ta Ha 3a11iKaB-
A€HICTb TPOMAACBKOCTI
sarasoM (iHTepB'I0 3
Cepriem Tapanenkom,
21.08.2020). Ioao
IIbOTO TaKOX AMB.: (Sa-
haidak, 2016; Tolochko
& Hupalo, 1975).



AOKYMEHTOM, SIKMi1 0OroBoproBasa rpoMaachkicTs. [Ticast HerpocTol Auc-
Kycil 6on CTBOPEHO HOBMU IIAAH, TENEP y>KE€ HAa OCHOBI OLIIHKHU iCTOpHUY-
HUX I1aM SITOK i IPUHIIMIIIB IXHBOTO 36CpC>KCHH5L BipnmoBiaHO A0 MOAOXKEHD
naany, y 1979 poui 6yA0 OroaoueHo KOHKYpC Ha IEpPEHAAHYBAHHS ABOX
AIASTHOK — 13 TPHOX 1 YOTUPHOX KBAPTAAIB (iHTepB’Io 3 IOpiem Ilasanpkum,
15.09.2018). Biabyaacst momiTHa 3MiHA MIAXOAY: apXiTEKTOPH IIPOIIOHYBa-
AW 3aCTOCYBaTH IMOEAHAHHS THUII3OBAHUX Ta 1HAMBIAYAABHO 3aIIPOEKTO-
BaHUX KOHCTPYKTHBHHUX €ACMCHTIB, {00 3aKPUTH IIEPUMETP KBapTaAy Ta
30eperTu BUCOTY HOBUX OYAiBeAb IPUOAM3BHO Ha PiBHI 31 cTapUMH.

Ile MOTAO BHAATHCS HECIOAIBAHUM AAS XKypi KOHKYpCY, OAHAK AO-
CTaTHBO 3aKPUTE KOAO APXITEKTOPIB Pi3HUX IIOKOAiIHb, AKi HaBYaAUCSH
y KuiBcpkomy xyaosxapomy inctutyTi (Huui — HanionaapHa akapemis
06pa3soTBOPIOro MUCTELTBA i APXITEKTYPH) TA MPALIOBAAH Y IPOEKTHO-
My iHcTuTyTi «KHIBIIpOEKT>, y>)XK€ AOCTaTHPO AOBIO PO3MipKOBYBAaAU
PO IMUTaHHS icTopil MicTa Ta fioro oHoBAeHHs. KoHKypc mopo aias-
Hok Ha ITopoai Burpasa xomanpa ¢axisnii Ha yoai 3 Iropem IHnmaporo
ta Biktopom Posenbeprom (ia. 3). Boun cdopmyaroBaan xonuenty-
AABHUH IIAXIA 1 6yAH o¢ilifiHO NTpHU3HAYEH] BiAIOBIAAABHUMH 32 HOTO
peaAisalliioo, THUMYacOM sK 1XHI MOAOAIIL KOAETH 3aMMaAHUCS IIAAHYBAAb-
HUMHU PIIICHHSAMHU, AOKYMEHTALII€I0 Ta 3AIMCHIOBAAM aBTOPCHKMU KOH-
TpoAb 3a $pisnuHUM 3BeacHHsM 06’ekTiB. ¥ 1980 poui BoHu mopisnan
CBOIO KOMaHAY, 1006 pO3pOOAsTH ACTAABHI IPOEKTH AASL KOXKHOI AIASIH-
xu okpemo (ia. 4).

«Ksapraau Posenbepra» posramoByBaAucsi B iCTOPUYHIH OXOPOHHIi
30Hi, apxeoAoriyHmit map sixoi csrae iyt 900-x poxis ( Taranenko, 2017).

ON THE TURN OF THE ERA:

CONSTRUCTION AND AFTERLIFE OF 4BLOCKS

Timeline:

1968: First modernism-inspired Detailed plan for the Podil area

1973: Assessment of the Historical monuments and valuable buildings

1974: New Detailed plan of the Podil area with identified reconstruction areas
1977: Central Podil architectural conservation zone is created

1979: Architectural contest for the development of 2 areas in Podil

1984: All-soviet Architecture overview won by architectural team

1993: Construction of the 4Blocks (almost) finished

The following year after the General plan of Kyiv of 1967 was approved, planners pro-
posed a redevelopment program for Podil, that had gained a lot of attention and was the

first publicly discussed urban planning document. After a harsh discussion, a new plan
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was created, now based on the historical monuments assessment and preservation prin-

ciples. According to its provisions, a competition was launched in 1979 to redevelop 2
areas of 3 and 4 blocks. (Shalatsky, 2018) There was a notable shift of the approach: archi-
tects proposed using combined typified and individual construction elements to close the
block perimeter and keep the heights approximately equal to the old buildings.

Although this could have been surprising for the jury, a rather closed circle of archi-
tects of different generations who studied at the Kyiv State Institute of Arts (today — Na-
tional Academy of Fine Arts) and worked at KIEVPROEKT design institute were for
a long time reflecting on the ideas of city history and urban renewal. Contest for the
areas in Podil was won by a team led by Thor Shpara and Viktor Rozenberg (Fig. 3) They
formulated conceptual approach and were officially responsible for the realization, while
their younger colleagues took control over planning solutions, documentation and phys-
ical construction of the projects. In 1980, they split their workshop to develop detailed
projects for each area separately (Fig. 4)

In.3

JKuraosi 6yauHKH 11O
ByA. AHTOHOBHYA 32
MPOEKTOM MaHCTEPHI
Iropst napu xiHps
1970-x (¢poro 1990-x
POKiB, i3 MpuBaTHOrO
apxisy IOpis Ila-

AQITHKOTO)

In.4

bByaunox o Bya. Cko-
BOpoAH, 13, «kBapTasu
Posenbepra» (1988,

i3 IIPUBATHOTO apXiBy
Ceprist 3axapucHka)

Fig. 3

Housing units on
Antonovycha street,

early 1980s (photo 1995).

Source: private archive

of Yuriy Schalatskiy

Fig. 8

Housing unit on Skovor-
ody, 13 street, ‘Rozenberg
blocks’ (1988). Source:

private archive of Sergiy

Zakharchenko



Haromictp piasiHka 4xBapTasiB Oyaa Giabun BiapascHa i, 3a OLiHKaMHU, AM-
maaacs HedaceaeHoI0 A0 XVII croairrs. Posramosana paai Bip icropudnoro
LICHTPY MicTa, BOHA 3 000X OOKiB MeXyBaAa 3 IPOMHUCAOBOIO 30HOIO T TPaM-
BaIHOIO AiHI€10, sIKa epepizasa 30HY AAHOBAHOI 3a0yA0BH. Y 1ji€l KOMaHAM
6on 6iAbIIe CBOOOAU AAS €KCIIEPUMEHTIB Ta CTBOPEHHS YPi3HOMAHITHEHOTO
MICBKOTO CEPEAOBHUIIIA.

Y 1983 poui nepury crapio mpoekTy (CTaais «IPOEKT» ) 6YAO CXBaACHO
SIK YaCTHHY 3araAbHOTO IAaHy 320yA0BH. Crio4aTKy POEKT po3pobuau, opi-
EHTYIOUHMCh Ha [I3HOPAASHCBKY MOACAb: OYAO BUKOPHCTAHO 5K THIIOBi 0AO-
KOBaHI CEKIII, TaK 1 IHAUBIAYaAbHO BUTOTOBACHI KOHCTPYKIII, a TaKOX 36e-
pexkeHo 6araHc Mixk edpeKTHBHICTIO BUTPAT i AoKaAbHOIO crieiudikoro (ia. 5).
ApXiTeKTOPH CKOPHCTAAUCSA BY3bKHM BiIKHOM MOXXAHBOCTEH: BUrpasu Bce-
COIO3HUH apXiTeKTypHUH KOHKYpc 1983 poxy. Llei ycmix mpokaaB MIASIX AASL
TPUBAAOL, IIPOTE BAAAO] peaaisaniii MpoeKTy. 3a pik OCTATOYHUN aBTOPCHKHH
ApXITEKTYPHUU IPOEKT (cTapis <<po6oq141>1 l'IpO€KT>>) HCPCA6a‘{aB yoKe ILHA-
KOM YHiKaAbHI KOHCTPYKTHBHI €ACMEHTH, K y pacapax, Tak i B opOpMACHHI
11y6AIYHOrO IIpOCTOPY.

ToroBHUI apXiTEKTOP Mi3HIIIOro e€Tay, IOpifI TaAanpxui, pO3noAIAUB
3aBAAHHS CIIPOEKTYBATH CYMIKHI 6YAiBAi Mi>K KOMaHAOIO apXiTeKTOPiB. 3aB-
ASIKH UM <IHAUBIAYaAbHUM IITPUXaM>» BAAAOCS AOCAITH 0iABIIOT pisHO-
MaHITHOCTI 0OPMACHHS PacasiB i CKYABIITYPHUX ACTaAeH 3a 30epexKeHHsI
3araAbHOI KOMNO3HIII Ta mAaHy iHPpacTpykrypH. CTBOpPEHHSA CHIABHUX
(ny6Aqu14x) IPOCTOPIB 32AUIIAAOCS IPYIIOBUM 3aBAAHHSIM: 0OrOBOPIOBaAU
i BUCcyBaaM npomnosunii Bci aBropu npoexty (Aconipa Moposos, Tersna
Aasapenxo, [eopriit Ayxosuunuii).

“Rozenberg blocks” were situated in a restricted historic area with the archaeology
pointing towards late 900-s (Taranenko, 2017). On the contrary, the “4Blocks” area was
a more distant one, and supposedly uninhabited before the 17th century. Located further
away from the historic core of the city, it bordered industrial sites on two sides and a light
rail line cut through the planned redevelopment zone. The team had greater freedom to
experiment and create a diverse urban environment.

While the first stage of the design (szadiya proekt) was accepted in 1983 as an integral
general plan of construction. At first, it was modelled in a late-soviet style including both
prefabricated and individual building parts, maintaining a balance between cost-eflicien-
cy and local specificity. (Fig. 5) Architects used a narrow window of opportunity by par-
ticipating and winning the prize of the All-Soviet competition for architecture in 1983.
This success paved the way for the long but successful realization. A year later in the final
project design (stadiya rabochiy proekt) authors introduced completely individualized ele-

ments, both in facades and public space design.



ITouaTrkoBa MOAEAB
3a6yA0BH 4KBapTasis
(1981, i3 mpusartHOTO
apxisy FOpis Hlaaars-
KOTO)

[Tosasik 6yB AOCTYIHUI TIABKY OOMEXKXECHUI IIEPEAIK MaTepiaAiB HEBUCOKOT

SIKOCTI, BTIAMTH IHAUBIAyaAi30BaHUI apXiTeKTypHUIT IPOEKT OYAO Ha TOM Yac
MO>KAHMBO AHIIE 3 MicIieBOI 1jeTAH. Ii i BUKOPHCTaAM AAS CTiH, KOAOH, Iapare-
TiB Ta MOPTHKIB. [HIINM Aerko AOCTYIIHUM BapiaHTOM OyAH O€TOHHI eAeMeHTH,

The chief architect of the later stage, Yuriy Schalatskiy, distributed the task to design ~ Fig. D
adjoining buildings among the team of architects. This ‘personal touch’ allowed an increased ~ Primary model of the

. . . . . . 4Blocks development
diversity of facades and sculptural details within an integrated concept and infrastructural  (1981). Source: private ar-

program. The creation of common spaces remained a group work with the discussion and chive of Yuriy Schalarskiy
proposals from all authors (Leonid Moroz, Tatyana Lazarenko, Heorhii Dukhovychnyi).
Due to the constraints of the available material quality and typology, the only material
that could suffice for the interests of the personalized architectural project was local brick.
It was used for walls, columns, parapets, and porticoes. Mass-produced prefabricated con-
crete elements were the other readily available option used to create contemporary scale
and slackness of arches, propylaca and pathways through the buildings. (Fig. 7, 8) Archi-
tects also designed different streetlights in one style which would fit the varied landscape
of inner courtyards and pavement. Overall, urban furniture was made in a simple way:
wooden planches put on the concrete parapets around the planted trees — a principle that

made it easy to maintain the furniture.



Mopeas kBapTaay B-14,
KpaeBup i3 Bya. Koc-
taaTuHiBchKO1 (1986,

i3 MPUBATHOTO apXiBy
IOpis [Hasanpkoro)

Fig. 6

Model of the V-14 Block,
view from the Kostyan-
tynivska street (1986).
Source: private archive of

Yuriy SChalatSkiy e






siki HapaBaau OYAIBASIM CY4acHOTO MaciiTaly i AO3BOASIAM IPY 3 apKaMH, IIPO-
MiACSMH Ta IIPOXOAAMHU MiXk Oyannkamu (ia. 7, 8). ApxiTekTOpH Takox pos-
p06I/IAI/I PI3HOMaHITHI AIXTapi B OAHOMY CTHAI, SIKi 6 IacyBaAM AO HEOAHAKO-
BOTO IEH3a)Ky BHYTPILIHIX ABOPHUKIB i TpOTyapiB. 3arasoM, MaAi apXiTeKTypHi
dopmu OyAn IPOCTUMU: ACpEBsIHI TAAHKU HA OETOHHUX [ApareTaX HABKOAO
BHCAAKEHUX AEPEB — 32 IPUHIJUIIOM AETKOCTI TOAAABIIOTO YTPUMAHHA.
Yepes BUCOKUIT PiBEHb I'PYHTOBUX BOA ABI 60131AepHi CTaHIII HE MOXHA
OyAO 3poOHTH IIA3EMHMMHU; Ha IXHIX AaXaX IIAQHYBaAHM O0AQLITYBaTH Maii-
AQHYHKHU AAsT BIAOYMHKY. OAHH i3 HEX OYAO 3aIIPOEKTOBAHO SIK AITHIO Tepa-
Cy 31 CTOAMKOM i MaHTaAOM, Ha iHImoMy MaB 6yTu roaybHuk i apku (ia. 9, 10).
byaiBHunreo BiA6YBaAOC5I B HECTAaHAAPTHHUU CIT0Ci6, OCKiABKH MiChKa BAQAQ
BiAMOBHAACS QiHAHCYBaTH AOPOTHH ITPOEKT i TEPEKHHYAA BiATTOBIAAABHICTD 32
3BEACHHS 41<BapTaAiB Ha oprasisanil i MATIPUEMCTBA, PO3TAIIOBaHI HO6AI/13y
MICIISI 6yAiBHHuTBa. Lle AaAr0 3MOTY BTIAUTH IPOEKT, aA€ YCKAAAHHAO TIPOIIEC
KOHTPOAIO aBTOPAMH SIKOCTI 1 YCIX A€TaACH 6YAiBHHuTBa. bpaan ygacTs kiapka
OpraHisariiii 0Apasy, 3 pi3HOIO IIBUAKICTIO i KePiBHUIITBOM. Y MIACYMKY, IIpO-
exT i3 16 OyamHKiB (Maike AO KiHIs1) TpuBas noHaa 8 pokis (1985-1993).
Henaaexxuuil Harasip 3a mporecoM OYAIBHHIITBA CIIPUYMHUB ITOAAABLI]
cKkAapHOII. AesiKi eAeMEeHTH Hy6Ai‘{HI/IX IPOCTOPIB, HAIIPUKAAA AUTIY1 Maki-
AQHYUKHU, AABKH Ta CUMBOAIYHI 06’ekTH — CTapy BOAOIIPOBIAHY CTAHIIIIO Ta
HOBUH COHSMHUII TOAUHHUK Y 6APOKOBOMY CTHAIL, Tak i He BcTaHOBHAM. e-
pe3 MoraHy sAKiCTb MaT€piaAiB NIBUAKO PYMHYBAAMCS Ba>KAUBI IPUBAaTHO-ITY-
OAIYHI IPOCTOPH Y ABOPHUKAX.
IToxu AroAM HaMaraAncsi BIIOPATHCS 3 EKOHOMIYHUM CIIAAOM i 6e3pobiTTsiM
1990-x, HallBa>)KAMBIIII aCIIEKTH 3alIAAHOBAHOI IyOAldHOCTI mpocTopy 6yao

Because of high underground waters, two heating facilities were constructed above
the underground level and their roofs were planned as secure free time spending places.
One of them was designed as a summer terrace with a table and barbecue, whilst another
featured a pigeon loft and arches. (Fig. 9, 10)

The construction itself happened in a non-conventional way, as the city administra-
tion refused to finance the pricey project and transferred the responsibility to construct
4blocks to the different enterprises in the vicinity. This allowed the project to happen but
increased complexity of authors’ control over the construction quality and comprehen-
siveness. Several companies were building at the same time with different managers and
speeds. In the end, (almost) complete project implementation of 16 houses took more
than 8 years (1985-1993).

This loose oversight over the project let to further complicacies. For instance, some
public design elements, such as children playgrounds, benches and symbolic objects (an-

cient water piping station and new baroque-style solar clock) were never installed. This



3HexTyBaHO. Hampukaaa, BepaHAU IIEpIIOTO IOBEPXY CKAMAM 3 MipKyBaHb
Ge3rexH, a 3eACHI Fa30HH Y ABOPAX IIEPETBOPUAKCS Ha MICLISI AASL IAPKYBAHHS
Ta rapaxi. [ IyOaiuni npocropu 6e3 4iTko OKpecaeHUX PpYHKIIH IBUAKO Py¥i-
HyBaAMCsE 200 K iX 3akpuBaAH, 00 BOepertucs Bip xyairancrsa. Likaso, mo
XOYa BHYTPIIIHI ABOPUKU 6yAH p03p06AeHi AASL CITIAKYBAaHHS MELIKAHIIIB 1 AAS
TOTO, 1100 B3AEMHUM KOHTPOAEM MiHIMi3yBaTH MapriHaAbHY OBEAIHKY Ta ITiA-
TpuMyBatu 1ouyTTst Gesneku (ia. 11), ix MOCTIAHO OKyITyBaAM MicCLieBi aAKO-
TOAIKH, SIKUM ITOAO0AAOCS Oy TH OAAAI Bip «UyXKHX>» OUCH, «HE HA BYAULII».

Tpeba 3a3HauMTH, 1010 BAAIITOBAHI Ha IIEPLINX [TOBEPXaX 3aKAaAM i Gipmu
3MiHUAH 30BHIIITHIN BUTASIA OPUTiHAABHUX (acaiB, IPOTE BCE XK CTBOPIOIOTh
KOMQOPTHY AASI KUTTs aTMOCcepy B LIbOMy paiioHi. Buicku MarasuHiB ctasu
GiABLINMY, IXHS KOABOPOBA I'aMa BUOUBAETHCS 3 APXITEKTYPHOTO KOHTEKCTY
(x04a 1 BIATIOBiAAE KOHTEKCTY EKOHOMIMHOMY Ta colfiaabHOMY). Aesiki HOBi
BAACHUKHM 3aXOIIMAM 3€ACHI 30HM IOPYHY i 36iABIIHAYT 3araAbHY ITAOILY, TOAIL
sK iHmi HapGyAyBaAH, A 11 OYAO MOXXAUBO, AOAATKOBI ITOBEPXH. YTiM, HaM
BIAOMO i3 YHCACHHHUX PO3MOB 13 MEHMIKAHISIMM, IO BOHU AY>KE IIIHYIOTb TaKi
PHCH, SIK O3CACHECHHSI, 3aKPUTI ABOPUKHU 0€3 MAILMH i TENIAl KBAPTHPH.

15 pokiB MOTOMY, PO3MIPKOBYIOYH PO «KBapTasu PoseHbepra, Koanu-
Hili TOAOBHHMH apXITEKTOP Kuea nucas, mo BoHu 6yAH IIEPILOI0 CUCTEMHOIO
Ta LIAICHOIO PeaAi3alli€lo MPOrpaMy PEKOHCTPYKIIL, 3aKAAACHOI B ACTAABHO-
My naani 1979 poxy. I o «cbOropHimHI KPUTHKU TAMOOKO TOMHUASIIOTHCSL,
INPUMEHIIYIOYM L[IHHICTh TAaKOTO IIAXOAY, SIKMH 6yA0 HapaAl p€aAi3oBaHO
B TAKUX MPOEKTaX, K “4kBaprasu’» (Ezhov, 2001, p. 144). Baxaemo, mo
L€l KOHTEKCTYaAbHHUM MIAXIA BIIAUHYB Ha 06AMYYA MicTa y 0araTbOX MOMEH-
TaX, XOYa 1 AUIIE AO IIEBHOIL MipH.

and the poor quality of the materials led to a fast decay of meaningful public-private areas
of courtyards.

While people were struggling through the economic downfall and job loss in 1990s,
most important aspects of planned publicity were neglected, as first-floor verandas were
built up for security reasons and green spaces occupied by parking and garages. Public
spaces without clear function rapidly dilapidated or were closed up to prevent hooligan
behavior. Interestingly, though inner courtyards were designed for mutual interaction and
surveillance to minimize marginalized behavior and sustain a feeling of safety (Fig. 11),
they are continuously appropriated by local alcoholics, who like being secured from the
‘eyes from the street’

We must note that planned first-floor businesses changed the appearance of the orig-
inal look of the facade but still create a livable atmosphere in the district. Shop signs be-
came bigger, randomly colored and out of architectural context (although very much

in the economic and social one). Some of the new owners enclosed the bordering green



In. 7

JKutaosuii 6yansox
Ha IIepeXPecTi ByAUL]b
IOpxiscrkoi i Koc-
TanTuHiBcbKOI (1989,
i3 IPUBAaTHOrO apXiBy
IOpis [asanpkoro)

Fig. 7

Residential building on
the intersection

of Yurkivska and Kostyan-
tynivska streets (1989).
Source: private archive

of Yuriy Schalatskiy
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JKutaoBuii 6yansoK
Ha IIEPEXPECT] ByAULIb
IOpxiBcpkoi

i Koctstatuniscpkoi
(1989, is npusarnoro
apxisy IOpis

[ITaaaipkoro)

Fig. 8

Residential building

on the intersection of
Yurkivska and Kostyan-
tynivska streets (1989).
Source: private archive
of Yuriy Schalatskiy




Amirearp Ha cxopax
AO AITHBOI TEpacu
KOTEADbHI y KBapTaAi
B-14 (1986, poto 3
JKYypPHAAY « ApXHUTEK-
typa CCCP», N 12
3a 1989 pix, c. 42)

In.10

AiTHs Tepaca Ha Aaxy
KOTEABHI y KBapTaAi
B-14 (is npusaTHOTO
apxiBy Opis

[Taaarpkoro)

Fig. 9

Ampbhitheatre on the stairs
to the summer terrace

on the boiling facility in
the block V-14 (1986).

Source: journal ‘Architek-
tura SSSR’ 1989-12, p. 42

Fig. 10
Summer terrace on the
boiling facility in the Block
V-14. Source: private
archive of Yuriy Schalatskiy
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TenepasbHmii maaH
kBapraay B-14 i3
MaAMMH apXiTeKTyp-
HUMH GopMamMu Ta
TpOTyapaMu

(1986, $poro 3 xypHasy
«ApxuTexTypa
CCCP»,Ne 12

32 1989 pix, c. 38)
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Fig. 11

General plan of the block
V-14 with the street
furniture and pavement
(1986). Source: journal
‘Architektura SSSR’
1989-12, p. 38



MICHEBI OCOBAMBOCTI 11 ITOCTMOAEPHI3M
MikpopaiioHu, OCHOBHA i YaCTO EAUHA OAMHHMIISI TEPUTOPIAABHOTO PO3BUTKY,
y 1980-x craam Bupa3HO 3acTapir00 i HEAKTYaABHOIO GOPMOI0 KOACKTHB-
HOTO >KHUTTs, OCKIABKH PaASHCBKE CYCIIABCTBO CTaBaAO OCBIYEHHM, a Pi3HO-
MaHiTHe KOAO Ipogeci i 3a1jikaBACHb ITOEAHYBAAO AIOAEH 3 YChOTO MICTa,
avacoM HaBiTb 3 yciel pecrybaixu. CouiaabHi 3B513KH MiCLIeBOI TPOMaAU
OyAM 3HAYHO CAAOIIMMU 32 3B 5I3KH, 11O [IOEAHYBAAH AIOACH Y pobOYOMYy KO-
AexTuBi yu 3a x06i (Alekseyeva, 2019).

Tomy posayMu apXiTeKTOpPIB PO Te, AKUM € XOPOILIE CYCIiAbCTBO, IiA-
Ba)KyBaAHU OQil[ilHO IPUHHATY MOAEAb KOACKTHBHOTO KUTTS. APXiTeKTO-
pH rapasu, o B IJbOMY PalOHI MEMIKATUMYTh AIOAU 3 TapHOIO OCBITOIO,
3aIjikaBACHI B icTOpii Micl}eBOCTi. ABTOPH IMPOEKTY TAKOXX BBaXKAAH, IO
AACKBAaTHO 30aAaQHCOBAHE COL|iAABHE JKUTTS, SIKE CIIMPAETHCS Ha MicljeBi
pecypcu, — 11e 6Aaro AAst MicTa, sike Tpeba BCiASIKO IAEKaTH i mATpUMyBa-
TH. 3aKAAAM TOPriBai # Kade BIAIIOBIAHOTO AO MiClLIEBOCTI po3Mipy MaAH
CTBOPHUTH HOBI BHPa3Hi MicleBi 0coOAMBOCTI 4KBapTaAiB, ki MOp$OAO-
IiYHO Ta ICTOPUYHO OB A3aHi 31 CTapilIMMU 9aCTMHAMU MICTa.

ApxiTekTypa 4KxBapTasiB Moraa 6 BipirpaBaTH poAb A€KOpawiil MicbKOI
ITECH, TOAOBHOTO aKTOpPa Ha CLIEHI, MY3HKH, 1[0 3aCTUIAA B KaMEHI, 1 6araro
4oro iHmoro, — AK6u npo Hel AbaAHU i AJOOUAM caMi MeIIKaHII. Kpim Toro,
ABTOPH ACABE HE AUPEKTUBHO BCTAHOBHUAM AASL AGSKHX MiCLb Cocobu Ko-
pucTyBaHHA HUMH, Aoci B Kuesi HebaveHi. Hanpuxaap, cxopu-amirearp
200 HOCTAABIIMHUI KyTOYOK Ha PO3i 3 AABKAMH Ta COHSYHUM TOAUHHHUKOM
y 6apOKOBOMY CTHAIL B LJeHTpi. 3araabHe BIAYYTTSI IPOMAACHKOL Oesrexu Ta
6a3oBoro piBHs Ao6po6yTy AASL BCIX AIOACH, IIOPOAJKEHE IIBHBOPAASIHCHKOIO

spaces and expanded the floor area, whilst others built up additional floors where possible.
However, we know from numerous discussions with residents that such features, as green-
ery, enclosed and car-free courtyards and warm flats are highly recognized and valued.
Reflecting on the Rozenberg blocks project 15 years after, city ex-chief architect wrote
that they were the first systematic and holistic realization of the reconstruction program
envisioned in the Detailed plan of 1979. And that ‘today’s critics are profoundly wrong in
underestimating the value of this approach, further realized in such projects as 4Blocks’
(Yezhov, 2001, p 144). In our opinion, the impact that this contextual approach had on

the face of the city was limited but still manifold.

LOCALITY AND POSTMODERNISM
Microdistricts, the main and often the only unit of spatial development, were markedly obso-
lete and irrelevant forms of collective life in the 1980s as Soviet society became well-educated,

obtained a diverse range of occupations and interests that connected people from the whole
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city, sometimes on the scale of the republic. Social bonds of a local collective were much weak-
er than in a professional or hobby collective, that people were tied to (Alekseyeva, 2019).

A challenge to the State-endorsed model of collective life came from the architects’
reflection on what a good society is. They presumed their dwellers to be well-educated
people with a high interest in the history of the place. The authors also believed that ade-
quately balanced and locally anchored social life of a community is a unique urban good
that should be supported and fostered. Introduction of local-scale commerce and cafés
was oriented towards the creation of a new distinct locality of the 4blocks, still morpho-

logically and historically connected to the older city parts.

In. 12

«ITpsama» axcoHo-
METPis OCTATOYHOrO
[POEKTY 4KBapTaAiB,
3aBepIIaAbHA CTaALS
(1986, i3 npuBatHorO ap-
xiy FOpist [llasanproro)

Fig. 12

‘Straight’” axonometry

of the final project of

the 4Blocks, final stage
(1986). Source: private ar-
chive of Yuriy Schalatskiy



In.13

Koanoposa poskaapka
dacapis 4xBapraais,
CTaAlsA <IIPOEKT>»
(1984, poro 3 ocobu-
croro apxisy FOpis
ITaaargpxoro)

Fig.13

Integrated color pallette
for the facades of the
4Blocks, project stage

(1984). Source: private ar-
chive of Yuriy Schalatskiy

«ACP>KABOIO 3aTaABHOTO AOOPOOYTY>», AABAAO 3MOI'Y CTBOPIOBATH YaCTKOBO
BIAKPHTI Ta IPOXiAHI ABOpPUKH. 32 IPHUIYIICHHAMHU apXiTeKTOpiB, BOpOTa
HIKOAH i He MaAH 3HaAOOUTHCS, 60 3aBASKH CUMBOAIYHIH PpO3MITLi apKaMu

The architecture of 4Blocks would play the role of a backstage, main actor, stoned mu-
sic and much more if only taken care of and love by the citizens. Moreover, authors almost
prescribed some places to function in a way not seen before in Kyiv, for instance, as a col-
lective open-space amphitheater or a nostalgic waiting corner with benches and baroque
sundial clock in the center. A general sense of public security and basic level of well-being
for all people that came from the late soviet welfare state allowed the creation of partial-
ly open and walkthrough courtyards. In the imagination of the architects, physical gates
would never be needed as people would easily differentiate public space of the street from
the collective space of the courtyard by the symbolic delimitation of arches. (Fig. 12)

Politically such a project would hardly ever contrast itself to the developed socialism, but
it showed concrete signs of the post-industrial society with its focus on spaces for free time
spending, flaneuring routes, local restaurants and viewpoints. We would argue that authors
shared a decolonial perspective, and while designing a Kyivan neighborhood, were wittily

using the local regulations and state liberalization for the interest of the project quality.



AIOAU ACTKO BIAPISHATHMYTb IyOAIMHHMN IPOCTIP BYAHL|i BiA KOAGKTHBHOIO
npocropy Aopis (ia. 12).

I3 mMOAITHYHOTO MOTASIAY, TAKUH HMPOEKT HABPSA YU IPOTHUCTABASIBCA
PO3BHHEHOMY COLI1aAi3MY, OAHAK BUABASB YiTKI PUCH IMOCTIHAYCTPiaAbBHO-
ro CycmiAbcTBa 3 pOKYCOM Ha IMPOCTOPAX AASL AO3BIAAS, IIPOTYASHKOBHUX
MapIIpyTax, MiCIIEBUX PECTOPaHaX Ta OTASAOBHX MalipaHYMKax. Beaskaemo,
10 aBTOPHU IMPOEKTY B YOMYCh HaBITh IOAIASIAU ACKOAOHI3AL[IMHY IIEPCIEK-
TUBY; po3pobasitoun neit paiion KueBa, BOHH BAAAO BUKOPHCTAAU AASL IiA-
BUICHHS SIKOCTI IPOEKTY MicCLieBi MicTOOyAIBHI HOpMU Ta Aibepaaisaniiio
IIOAITUKH ACPIKABH.

«T1axa apximexmypa nepedbavac pienozo y ea20a4i, piéHo2o y cnispo3mosHu-
xy. Tym asmopu idymo wna sesuxuis pusux, 0CKiAvKY HENIO201MOBACHUEL 249044
MOICE HENPABUNLHO 3PO3YMIINU HEICHE, AD0 IHC CNPULHIMY 14020 34 HEBOAYY ap-
ximexmopa» (Sedin, 1989).

MertoAu «CTBOPEHHS MICIIEBOTO KOAOPUTY>» / KOHCTPYIOBaHHS AO-
KaABHOCTI OyAM AOCTATHBO pisHOMaHITHUMHU. JKOBTY KAIHKEPHY Lieray AAs
MOLICHHS TPOTYapiB BUKOPUCTAAU SIK CIIOCIO IIOB'SI3aHHS 3 MaTepiaAbHOO
KYABTYPOIO MHUHYAOTO. MiciieBi MOTHUBH, SIK-OT 3aCKAEHI OAAKOHH, IIO BHU-
XOAUAH BCEPEAUHY ABOPHUKIB, OYAO BBEACHO 3 ACSIKMM POMaHTHYHUM IIepe-
MaCIHTa6YBaHH51M, 10 Aeio Harapye miaxia Aeona Kpie poo bpeitnerdroprep
wrpace y Biani (1984-1987). 1o HaiiBaxkauBiIue: apXiTeKTOpaM BAAAOCS
IIEPEAATH AABHIO CITKY BYAMIb, 3HaHAeHY apxeosoramu. Ilip gac mpouecy
IPOEKTYBAHHS OYAO 3MIHEHO ITAAH OAHOTO 3 KBAPTAAIB, 100 AOAYYHTH CTa-
pOBUHHUN boArapchkuil mPOBYAOK, BiAAABIIM AQHHHY IIOCEACHHIO TOPTiB-
1iB i pemicHuKiB 60arapcpkoro noxopxenss XVII croairrs (ia. 13).

“Such architecture presupposes an equal in the viewer, presupposes an interlocutor. Here
the authors take a great risk because an unprepared viewer can take the inexplicit, or rather
the misunderstood, for the architect’s failure”(S’yedin, 1989).

The methods of the ‘construction of locality’ were quite varied. Yellow clinker brick pave-
ment was used as a mode of connection to the past materiality. Local motifs such as screened
inner balcony galleries were reintroduced with a romantic re-scaling, somewhat similar of
Leon Krier’s approach to the Breitenfurter Strafle in Vienna (1984-1987). More important-
ly, architects managed to reflect the ancient street pattern, discovered by the archacologists.
During the design process, they changed the layout of one of the blocks to encompass a small
side-street, unofhcially calling it ‘Bulgarian lane’ as a recognition of the 17th-century settle-
ment of merchants and craftsman of Bulgarian origin on this place (Fig. 13).

Colored facades were another unique feature drawn from the local context. Architects
used a historical case from Kyiv when a lot of the late-19th century housing was painted over

brick to disguise the absence of plaster. Some of these remaining houses were included in



[HIIOI0 XapaKTEPHOI PHUCOI0, B3SATOK 3 MICLIEBOrO KOHTEKCTY, OYAH ITO-
dapboBani Ppacapu. ApXiTEKTOPU BUKOPUCTAAU ICTOPHYHY AA03110: YUMAAO
oyaunkis y Kuesi nanpuxinni XIX croairrs $apbysaau, mob npuxosaru
HETUHbKOBaHI cTiHu. Aesiki 3 OYAMHKIB, sKi 30€perAucs, BHECAU AO IIPOEK-
Ty 1 3€AHAAU 3 HOBUMU 6YAiBA51MI/I, 31 36CPC>KCHH}IM BHCOTHOCTI Ta 00’€MiB
crapux criopya. Pos'eaHani i posapoOACHI ABOPUKH 3HOBY IIOBEPHYAH AO
IIEPBHHHOTIO [TAAHYBaHHS, pO30UBIIM KBAPTAAU Ha MECHII IPOCTOPH, XapaK-
TEPHI PUCH SKUX YaCTO OYAO B35ATO 3 0cobAnBOCTEH | MOPOAOTIT HASIBHOTO
KHUTAOBOTO $oHAY (ia. 14).

L1i mpocTopu cTaBaAM Y4aCTUHOKIO BEAHUKHUX apPXiTEKTYypPHO-TEaTPAAb-
HUX AQIITYHKIiB IOBCAKAECHHOTO >KUTTA. YCi AUTAYI MaMAQHYUKU H 3a-
KPUTI HPOXOAM y 4KBapTaAax MalTh IICBHE CHMBOAIYHE 3HAYCHHIL.
Aesiki BIACHAQIOTB AO AiTEpPATYPHHUX TEM, iHIII K CBIAYATh PO «IIPHUCYT-
HicTh MuUHyAOTO>». MonymenT «CaoH bactuaii>», srapanuil y pomani
Bixtopa [toro, craB AuTsidom0 ripko, a Bapianino Ha TeMy 6apoKOBOro
MICOYHOTO TOAMHHHKA 6on IOMiIl[eHO IPU BUXOAI 3 AuTCapka. AUTS-
4MH MaHAAHYUK y GopMi KOpa6A}{ BKa3yBaB Ha BaXKAUBICTh AHIIpa AAS
icTopii BChbOro paiioHy.

ITopiBHIOIOUM MPOEKT i3 BUBHAYHHMHM 3Pa3KaMH COIIaAiCTHYHOTO MOCT-
MOAEPHI3MY B iHIIMX MICLISIX, MOXKHA 3ayBa>KUTH ACAKI KOHLENTYaAbHI
noaibrocti B mipxopi. Y Cxianomy Bepaini, Hanpukaap, y mpoexTi pe-
koHcTpyKLil kBapTasy Hikoaaigipreap (1983-1987) apxitexTopu Biaby-
AOBYBAAH ITOLIKOAKCHI YM 3HMILEH] apXiTEKTYpPHI aM sITKU Ta 03A00A10-
BaAM ITAaHEABHI )KUTAOBI 6yAI/IHKI/I 36ipHI/IMI/I ACKOPaTUBHUMHM €ACMEHTAMM,
110 HEOAHO3HAYHO OLIIHMAH KPUTHKH 3 060x O0KiB bepaincpkoi crinn

the projects and adjoining new units were supporting the heights and the volume of the old
structures. Disintegrated and disjoined courtyards were put together again with the parceling
of the blocks into smaller-scale spaces, that often draw inspiration from some peculiarities of
the existing stock and morphology (Fig. 14).

These spaces all were set as the part of the big architectural-theatrical backstage of
everyday life. Playgrounds for children and piazzas inside the 4blocks all had their own
symbolic bearing. Some referred to the subjects from literature whilst others were indi-
cating a “presence of the past”. Victor Hugo’s Elephant of the Bastille was converted in a
children’s slide and a variation of the baroque sun clock was set in the exit from the kin-
dergarten. A playground in the form of the ship retained the 4blocks connection to the
significance of the nearby Dnipro river to the history of this district.

Comparing the project with the prominent examples of socialist postmodernism else-
where, we can point out conceptual similarities in the approach. In the case of the East

Berlin, for example, Nikolaiviertel reconstruction project (1983-1987) architects rebuilt



(Urban, 2017). I xo4a ecTOHCBKI apxiTeKTOpH MaicTepHO 0birpyBasu co-
LiaAbHI CIIOPYAH, SIK-OT AUTSMI capKu Ta coniaabHi gentpu (Kurg, 2009),
a CAOBAaKHU CTBOPIOBAAU ipOHIYHI M AOTEINHI IpoeKTH Y bparucaasi, ski ae-
taapHO onucas Mapom Kpisi (Krivy, 2016), cami npuHIunm naanyBaHHs
SKUTAOBOI 336yAOBH PIAKO YCBIAOMAIOBAAH i PAAMKAABHO 3MiHIOBaAH. Ja-
CTO 3MiHHU BIAOYBAAMCS B TUIIOBUX IPOEKTaX: PO3POOASIAM HOBI €ACMEH-
THU Ta 3 €AHAHHA, AKi A€IO 3MIHIOBAAM BUTASA >KUTAOBHUX MIKPOpPalOHIB.
YacoM Taki mOMYKH YMOKAUBAIOBAAU OCOOAMBE MOEAHAHHS ITAHEABHOTO
OYAIBHHI{TBA i3 HOBOIO TUIIOAOTIEI0 MyOAIMHUX IPOCTOPIB i cPpepu MOCAYT
(Krivy, 2017).

[ToreHniiiHO YHIKAABHUM y 4KBapTaAax € L€ LjialcHa iHTErpanis cyyac-
HUX QYHKLIH 1 SIKOCTI >KUTAOBHUX YMOB Y TAKOMY Maciutabi B Mexax cra-
poro paiiony, 3i 36CPC>KCHH5[M HOTO aTMOC(l)CpI/I 6e3 npAMOI imMiTanil, KpiM
TOTO — AOAABaHHS IPOCTOPY CKAAAHOCTI M IIiAicHOI TSATAOCTI. Y $paxoBii
Ipeci TOro 4acy MIMPOKO O6I‘OBOpIOBaAI/I IACI0 < CEPEAOBHUIHOTIO IIAXO-
ay» (Apxurexrypa CCCP, 1982, N¢ 9, c. 14-15; 1985, N¢ 1, c. 74-76;
1988, N¢ 3—4, ¢. 20-26). e maso smictutu POKyc yBaru 3i CTBOPCHHS
HOBOTO CEPEAOBHIA HAa IOINYK KAIOYOBHUX XapPaKTEPUCTUK HasSBHOIO
MiCBKOTO AQHAMIAPTY Ta IMOAAABIIOTO AOAABAHHSA AO MiCTa HOBHUX 6yAi-
BeAb 200 IPOCTOPIB.

«ITepeoninka 4xBapraaiB Ha ITopoai», sk cami aBTOpHM HasBaAu Ljei
IIPOEKT, HAraAye HaM IIPO IACH0 3BEPHEHHS/IOBEPHEHHSI AO TAUOMHHUX LjiH-
HOCTEH, IPUTAMaHHHUX IIEBHOMY IIPOCTOPY, 3aBASKH HOTO MEPEOCMHCACHHIO.
A 3aIIOpPYKOIO IIbOTO € YBa)KHE CTABACHHS AO MHHYAOTO, CIIPHMMaHHS Pi3HUX
€II0X Ta CTHAIB 5K piBHUX (ia. 15).

the damaged or destroyed architectural monuments and inset the panel housing with the
prefabricated decorations received mixed reviews from critics on both sides of the Wall
(Urban, 2017) (8). While Estonian architects masterfully worked with social facilities
such as kindergartens and social centers (Kurg, 2009), or Slovaks created ironical and
witty projects in Bratislava as detailed by Maros§ Krivy (2016), principles of common
housing projects rarely were revolutionized and realized. Often the changes happened
within the typified projects by developing new elements and joints that slightly altered
the look of the mass housing blocks. Sometimes, experiments allowed for peculiar blend-
ing of panel slabs with the new typologies of public spaces and services (Krivy 2017).
What is potentially unique in the case of 4Blocks is the holistic integration of contem-
porary functions and residential life quality on such scale within the old district, preserving
its character without any straight imitation and, furthermore, addition to the complexity as
well as historic continuity of the space. The idea of the environmental approach (sredovoi

podkhod) was widely discussed in the professional press at that time. (Architektura SSSR,



In. 14

Apxka Mix OyaHHKa-
MU y KBapTaai B-15
(cyuacue doto)

In. 15

IOpiit Iaaarpkuit
i leopriit AyxoBuaHuit
[YASIIOTb 4KBapTaAaMu,

2018

Fig. 18
Arch between buildings
in the block B-15,

contcmporary PhOtO

Fig. 15

Yuriy Schalatskiy and
Heorgiy Dykhovychnyi
on the promenade in the

4Blocks, 2018




BMCHOBKHU

Y 1970-x GiabuiicTs apXiTeKTypHUX IPUHLMINB MOACPHISMY BUSBHAUCS
HEPEAEBAHTHUMH, a HOTO NPUXUABHUKHU BTPadaAH MO3UIIil i3 HAPOCTAaHHAM
apxitektypHux auckyciii y CIIA, 3axianiii €spomi ta fnonii. ApxirexTyp-
Ha TEOPis 1 MPaKTHUKA Ii3HBOIO COLIiAAIZMY, posB’ﬂsonqH npoGAeMH icTopil,
KOHTEKCTY Ta iIHAUBIAYaABHOCTI, 3ITKHYAACS 3 TAKOIO CAMOIO KPHU30I0.

4KBapTaAM LIIAKOM 3aCAY)KCHO MO>KHA BBXKATH OAHUM i3 [IEPIIUX apXiTeK-
Typaux npoektiB y CPCP, po3pobacuux A0 nepedyAoBu Ta peaaizoBaHnx
Ao posmapy Papsiacskoro Corosy, a Takoxk — KiHIjeM o0illifiHOI paAsSHCHKOT
apxitektypu. OAHHM i3 HacAIAKIB CBiAOMOI BIAMOBH Bip MOHOIIOAI30BaHOTO
MOAEPHICTCPKOTO AMCKYPCY 1 CTHAIO, BCTAHOBACHHUX MOCKOBCHKMM KEpiB-
HULTBOM, OyAa ACKOAOHIaAbHA IEPCIICKTHBA CTBOPEHHsI apxirekrypu. Te,
1110 TOAOBHUM AXKEPEAOM IAE€H AASL APXITEKTYPHUX IPOEKTIB TOYAAU BBAXKATU
came MicTo (HOro icTopito, apXiTeKTypy, IPAKTUKU TOPOASIH), a He abCTpak-
THi ipel QYHKI[IOHAABHOCTI, IPOCTOTH, iIHCOASIIII 4 iHIIi 6YAiBCAbHi HOpMU,
6YAO BASKAUBHM KPOKOM AO MOIIYKy «ypbanictuunoi opmu Knepax.

I Tonpu THCK, HU3KU AMCKYCiH i IEpEroBOpiB, AKi y HACTYITHI POKH BUITAAH
Ha AOAIO aBTOpIB IPOEKTY, BIAMOBA BiA KAACHYHOI MOAEAI MIKPOPaiOHHOTO
IIAQHYBAHHsI CTaAQ MOXXAUBOIO 3aBASIKU yHIKaAbHUM obcraBuHam 1980-x po-
kiB. [ToTy>xHMil pyx 32 30epeXeHHsI KYABTYPHOI CITAALMHY, ITepemora y Bee-
COI03HOMY KOHKYPCi-OTASIAL apXITEKTYPHUX IIPOEKTIB i Aibepaaisanis eKoHO-
MivHUX peaaill B YkpaiHcpkiii PCP — yci i ¢pakropu crasn ckaapHUKaMu
YCHIIIHOTO 3aBepLICHHsI OYAIBHUIITBA.

O6mesxennit BUOIp Ta OraHy sIKiCTh MaTepiaAiB 6araTo B 40My KOMIICHCY-
BAaAH, BUKOPHUCTOBYIOUYH LICTAY B OYAIBHHUIITBI, YHACAIAOK YOTO IIOCTAAO Ypi3-

#09 1982, p.14-15; #01 1985, p.74-76; #3-4 1988, p.20-26) This was meant to change the fo-
cus from the creation of new environment (s7eda) towards the search for the key characteristics
of the existing urban landscape and subsequent addition of new buildings or spaces to the city.

‘Revalorization of 4Blocks in Podil’ as authors themselves named the project, recalls us
the idea that inherent values of space could re(turned) by new reflection. Careful attention to

the past, taking different epochs and styles as equal is one of the guiding principles. (Fig. 15)

CONCLUSION

When in the 1970s, most of the architectural principles of modernism have proved their

irrelevance, and its proponents were losing grounds as the harsh architectural discussions

leveled in the US, Western Europe and Japan, architectural theory and practice of late so-

cialism came to a similar turmoil facing the questions of history, context, and individuality.
4Blocks can be rightfully considered among the first architectural projects in the

USSR designed ahead of ‘Perestroika’ and realized before the dissolution of the Soviet



HOMaHITHEHeE Ta CIIiBMipHe AIOAHHI ITIAAHYBaHHS NpocTopy. [ xoua e Aopaso
npo6AeM B €KCIIAyaTallii, IPOEKT i AOCI BUPIZHAETLCSA B LIbOMY PalOHI sK
CHMBOA CBOTO 4acy. Taki pucu HOBOTO POCTOPY, SIK BUPasKeHe OaXkaHHs pe-
dopmyBaru miaXip AO mepeOyAOBH CTapOI LIEHTPAABHOI YaCTHHU MiCTa, He-
TPAAULIIMHA AOTEIHICTh 1 CUMBOAI3M, IIPOTPAMHA «3aBEPLICHICTb>, AAIOTh
MiACTaBU BBa)KaTH MOTO OAHMM 13 HAUIIIHHIIIKMX 3Pa3KiB Mi3HbOCOLIIaAICTHY-
HOro MicTonaaHyBaHH: Ta apxiTekTypu Kuesa. Hacaigkom 0araToeTamnHoro
IPOLIECY NPOEKTYBAHHSA, KOAM 3MIHM BHOCHUAM B KIABKA CTaAll, CTAAM A€-
TaAbHI, IHAUBIAyaAi30BaHi #1 ycebi4HO IPOAYMaHi pillleHHS.

Lleit MpoeKT i3 TOPAICTIO YTBEPAJKYE IIiHHICTh KOHIIENITYaABHOTO Ta iH-
TEIPOBAHOIO IIAXOAY AO MICTOIAQHYBaHHA Ta apxiTekTypu. EdexruHe
BUKOPUCTAaHHS 3€MEABHOI AIASHKH, 3aCTOCYBaHHS AOLLABHUX MiCLIEBUX
OyAIBEABHUX MaTepiaAiB, a TAKOK HeaOMsIKa BIIMCAHICTb HOBOTO IIPOEKTY
B AOBKOAMIIHIN MPOCTIp AOBOAUTH MOTO 3HAYYLICTh AASL CYYacHHUX apXi-
TekTypHuX npaktuk. [Ilo sx A0 TemepimHboI HOTpebU pasMKaABHOTO Iie-
PEOCMUCACHHS IPAKTUK 3a0YAOBH Ta OPIEHTOBAHUX Ha PO3POCTAHHS MICT
ambinii apXiTEKTypH (Ha,A,To Y MOCTCOLIAAICTUMHUX ,A,CP)KaBaX), TO 3 OTASI-
Ay Ha HaOAVDKEHHS KAIMATHYHOI KPU3H Ta BUYEPIIAHHS IPUPOAHUX PeCyp-
CiB IIPOEKT 4KBAPTAAU MOXE IIPABHUTH 32 B3ipeLib.

Union and the end of official Soviet architecture. Conscious rejection of monopolized
modernist discourse and style set by the Moscow government led to the decolonial per-
spective on architectural production. Seeing the city itself as a main source of project
ideas, whether it was its history, architecture or citizens’ practices instead of abstract
notions of functionality, simplicity, airiness or norms could be considered a significant
step into the search for ‘Kyiv urban form’ Refusal to follow the classical model of micro-
district planning and successive years of pressure, pleas and negotiations conducted by
the team of authors were made possible also by the unique circumstances of 1980s. The
strong heritage protection movement, successful victory on the All-soviet competition of
architectural projects and liberalization of the economic relations within the UkSSR all
contributed to the fortunate construction.

Simplicity and poor quality of materials were to a greater degree compensated by
the flexibility of the brick, allowing for a varied and human scale spatial design. Al-

though this contributed to the problems with maintenance, the project still stands out
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current need to radically review the developmentalist practices and growth-oriented am-
bitions of architecture (in the post-socialist countries, in particular) in the light of the
looming climate crisis and resource depletion, we stress the need to pay attention to the

successful 4Blocks project.
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