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CIIOCOBM BIITBOPEHHS PEAJII
B AHIVIOMOBHUX ITEPEKJIAIAX IIOEM TAPACA IINIEBYEHKA
«KATEPUHA» TA <HAUMMNYKA»

Y cmammi pozeasinymo npobaemy @i0meopenHs peaniii 8 aHeNOMOBHUX NepeKAadax noem
Tapaca Illlesuenka «Kamepuna» i «Hatimuuka». Haitwacmiwe nepexaadaui docaioncysarux
meKcmie 3acmocogyioms ORUCOBUI Memo0, YNOOIOHeHHS Ma KOHMeKCMYaabHi 3aMiHu, pioue
3a 6ce — KANbKYBAHHA ma KoMOIHoeaHy penominauiro. Koxcen nepexnsadau mae indugioyanvruii
nioxio do npobnemu eiomeoperus cemanmuru peanii. Jxcorn Bip ma Oavea llapue 30e6inbuio-
20 eoarombcsi 00 eKcnaikauyii abo memody ynoOiOHeHHs, HaMa2a4uch 3HAUMU QYHKUIOHANbHI
ananoeu KyabmypHO MAapKOBAHOI NeKCUKU, a MAKOIC WUPOKO GUKOPUCHIOBYIOMb CUMYAMUGHI
gionogionuxu. Hamomicmo Bipa Piu, nopso i3 yumu cnocobamu, wacmiuie 3acmoco8ye mpancii-
mepauito, NOSCHIOIOUU 3HAYEHHs 0esKUX peaniil y npumimkax.

Karonosi caosa: peanii, KyaromypHo Mapkosana aekcuxa, nepekaad, onucosuii memoo,
YROOIOHEHHS, KOHMEKCMYanbHI 3aMiHU.

Zosimova O. V., Piskun O. D. Ways of Conveying the Meaning of Realia in English
Translations of Taras Shevchenko’s Poems «Kateryna» and «The Servant-Girl». Though a lot
of scholars show interest in the problem of translating culturally marked vocabulary (or realia),
many aspects of this issue are debatable and still need special attention. The topicality of our
research is explained by the necessity of further in-depth analysis of this problem on the material of
various literary works, poetic ones in particular.

The aim of our study is to identify the main ways of conveying the meaning of culturally
marked vocabulary in the English translations of T. Shevchenko’s narrative poems «Kateryna»
and «The Servant-Girl» («The Housemaid»). Our task is also to compare various approaches to
the problem of translating realia on the material of different English translations of the poems in
question.

The analysis the texts shows that different ways of conveying the meaning of culture-specific
vocabulary are applied, namely: transliteration (transcription), description, generalization,
functional substitution, contextual translation as well as calquing and addition techniques. The
most frequently used ones are description (explication), contextual translation and substitution.

In conclusion, it should be also noted that different translators have their own approaches to
the problem of rendering realia into the target language. John Weir and Olga Shartse mostly use
explication and substitution trying to find functional analogues of culturally marked vocabulary.
Also they widely employ contextual equivalents while Vira Rich more frequently uses word for word
translation and transliteration explaining the meaning of some realia in the footnotes.

Key words: realia, culturally marked vocabulary, translation, description, substitution,
contextual equivalents.

YV TKaHUHi Maitxke Oyab-sIKOTo JIipo-eIMiuHOro TBOPY BaxkjIMBE Miclle 3aliMae
JIEKCHKA, IO BiI3EPKAIIOE OCOOIUBOCTI MaTePiaJIbHOI i AYXOBHOI KyJIBTYpHU TIEB-
HOTO Hapofy, a uepe3s Iie il BiITBOPEeHHS 3aco0aMM iHO3eMHOI MOBM YaCTO BUKJIH-
kae TpyaHouti. [Tonpu Te, mo nmpobaemMa JIiHrBiCTUYHOTO CTaTyCy i repekiany pe-
aJiiii € MpeIMeTOM JOCTIIKEHHST BUeHUX OaraThoxX KpaiH, 30kpema K. byciaesoi
[1], B. Bunorpanoga [2, c. 104—112], C. Bnaxosa ta C. ®nopina [3], P. 3opiBuak
[6], M. Cnusku [10], FO. Yanoi [12], M. fckota ta F0. lNaHomenka [13] Ta iH.,
YUMaJIo IUCKYCIMHUX MUTaHb JOCI OCTAaTOYHO He BupilleHi. OTxe, aKTyaJbHiCTh



HAIIIOI CTY/il 3yMOBJIEHa HEOOXiIHICTIO ITOJAJIBIIIOTO BUBUCHHSI 1Ii€1l IIPOOIeMHU Ha
MaTepiai IMPOKOro KoJia TEKCTiB CBITOBOI JIiTepaTypH, 30KpeMa Ioe3ii.

Merta 1bOTO AOCIIIXKEHHSI — BUSHAYMTH OCHOBHI CITOCOOU BiITBOPEHHSI pe-
aJiiii B aHIJIOMOBHUX Nepekiaanax rmoem Tapaca IlleBuenka «Katepuna» it «Haii-
MUWYKa» Ta MOPiBHSTHU IMiIXOIH, 110 3aCTOCOBYBAJIN Y CBOill pOOOTI pi3Hi ITepekiia-
nadi, a came: JIxxoH Bip, Bipa Piu ta Onbra [lapiie.

Peautii € HeBin’eMHuM ckiiagHuKoM MoBM TBOpiB T. LlleBueHKa, i BinTBOpeH-
HSI iX 3ac00aMU iHIIIMX MOB € CTIPaBXHiIM BUKJIMKOM JIJIsI KOKHOTO TiepeKiiagaya.
Came BUOip ageKBaTHOTrO BiIMOBIAHMKA KYJIbTYPHO MapKOBAaHOI JICKCUKU B IIEB-
HOMY KOHTEKCTIi € OIHI€I0 3 OCHOBHIX O3HAaK MepeKiIazallbKoi MaliCTepHOCTI, IO
MoTpedye He JTUIe TPYHTOBHOTO 3HAHHSI MOBH-IIKepeJsia il MOBU-pELIUITIEHTA, ajle
1 IMOOKOTO PO3yMiHHS €THOKYJIBTYPHOI crien(ikKu OpUTiHATBLHOTO TBODY.

Sk Bimomo, «peatii» B MepeKIafo3HaBCTBI — 1€ JISKCUYHI ONMHMUIIL, 110 IIe-
penaloTh HalliOHAJIbHUI KOJOPUT OpUTiHATY I TO03HAYaloTh yce Te, 110 € XapakK-
TEPHUM JIJISI KYJIBTYPH, TTOOYTY, TpaAUIlili KOXKHOTO HApOIy BITPOAOBXK Pi3HUX iC-
TOPUYHHUX €I10X, TOOTO MPeAMETH Ta SIBUIIA, YHIKaIbHI IJIs TIeBHOI KYJIbTYpH |8,
c. 100], abo x Ky/JbTypHO MapKoBaHi. [lo peaiii y IIMPOKOMY CEHCi HaJICXUTh
sIK BJacHe Oe3eKBiBaJIeHTHA JieKCHKa (OHOMACTUYHI peaJtii, Ha3BW CTpaB HaIlio-
HaJbHOI KyXHi, OISTY Ta B3YyTTs, IPEIMETIB ITOOYTY, HAPOAHMX TaHIIiB, My3UUYHUX
iHCTpYMEHTIB, aIMiHICTpPaTUBHUX OJMHUIIb TOIO), TaK i (HOHOBO-KOHOTAaTHUBHA,
abo acouiaTMBHi pealii (c10Ba-CUMBOJIM i (POJBKIOPHI, iCTOPUYHI, JIiTepaTypHi
Ta MOBHi ao3ii) [2, ¢. 110—112].

OHoMacTUYHi peatii, TOOTO BJIaCHiI Ha3BM, Y PO3IJISTHYTUX HaMM TEKCTaXx,
K TIPaBWJIO, TpaHCIiTepoBaHo, Hanpukian: Kamepuna — Kateryna [16, c. 23],
Katerina (17, c. 15]; Huuunip — Nychypir [16, c. 40], Nichipor [17, c. 38]; Kuig —
Kyiv [16, c. 163], Kiev [17, c. 176]; Tpoxum — Trokhym [16, c. 158], Trokhim [17,
c. 166]. INpukmeTHO, 10 aHTiiKa Bipa Piu kepyBanacs mpu iboMy MpaBUIaMU
TpaHCciTepalil yKpaiHChbKOI a0eTKM JIATUHUIICIO, SKi B Hallliil aepxkaBi HaOy-
s yuHHocTi 2010 poky [9]. Tepexknanaui paasiHcbKoi 1o6u — Ogbra [lapue ta
HxoH Bip y BunanHi TBopiB T. LlleBuenka 1977 poKy Opi€HTYIOThCS TepeayciMm
Ha pOCiiChKi BiIMOBIAHMKY YKPAIHChKUX Ha3B, TPAHCIITePYIOUU caMe 1X, Hampu-
xinan: Kuie — Kiev[17, c. 176], Ilapeepad — Tsargrad |17, c. 183], BAKOPUCTOBYIOTh
aHIJIMCHKY JiTepy ‘i’ 3aMicTh ‘Y’ ISl BIITBOpeHHS yKpaiHCchbKoi ‘u’. Llizkom iMo-
BipHO, 110 Y BuMaaKy kaHaaus JIxoHa Bipa (ykpaiHiis 3a MOXOKEHHSIM) TaKuii
BapiaHT TpaHCIITepallil € pe3yIbTaTOM PeIaKTOPChKOI pOOOTH HAll IIEPEeKIIagoM Y
BUIaBHUITBI «/lHinpo» B 1977 p.

Corig 3aBBaXXWUTH, 110 BJIACHI Ha3BM B JOCIIIKYBAaHUX TEKCTaX HE 3aBXIU
TpaHcIiTepoBaHi. Tak, 3aMicTh CJIOB’SIHCHKOI Ha3Bu Ilapeepad Bipa Piu yxxupae
nommpeHuii Ha 3axoni ToroHiM Constantinople [16, c. 168].

3HaAvYHO piale, HiXXK BIaCHI HAa3BM, Y IIPOLIECi MepeKIamy JipuIHUX Ta JIipo-
eMiYHMX >XaHPIiB TPaHCIITEPYIOTh peasii-aneJsITUBU, OCKIIbKM 3MiCT ITOHSITTS
MOXe 3TMIIUTHACS HEe3pO3yMIJIUM YUTAueBi, a YUCICHHI ITepeKIIaalbKi KOMEeH-
Tapi 3aBaXXaTUMYTh LiIJTICHOMY CIIPUIHSITTIO MOETUYHOTO TBOPY. OIHAK Yy JeIKUX
BUIIA[KaX — HalfyacTilie, KoJu MOBa i PO TOCUTb IO PEHI JIEKCeMU, BaXKJIMBI
IIJISI IPABUJILHOTO PO3YMiHHSI iCTOPUYHOTO 3MiCTY TBOPIiB TOLLO — TPaHCIiTepallist



BCE 3K TaKU 3aCTOCOBYEThCSI, HAIIPUKJIIAM: eembmar — hetman [16,c. 161;17,c. 173].
JIxx. Bip TpaHchiTepye cioBo ko63ap (kobzar[17, c. 42]), Xoua KiJibkoMa psiiKaMu
HIDKYe MepeKIafae 1LIo JeKceMy SK minstrel, HiOW MOSCHIOIOUM LIUM aHaJIOTOM
3HAYEHHsI YKpaiHChKOi peanii. Bipa Piu mociigoBHO BUKOPHUCTOBYE TpaHCIIiTE-
pauiio cinoBa yymak — chumak [16, c. 35, 167], Toai six O. Illapiie TpaHchopmye
KOHTeKCT: «[de Mapko 3 uymarxamu...» — «With the ox-cart drivers’train / Homeward
bound is Marko now» [17, c. 183].

Ilepexnagayi mocaimKyBaHUX TBOPIB JOCUTH YaCTO BUKOPUCTOBYIOTDH ONHUCO-
BMid croci0 (eKCIITiKallilo), MOsICHIOIOUM 3HAYeHHSs pealtii B TekcTi. Tak, cremu-
¢iuyHy YKpaiHCBKY JIeKceMy be30amueHko, 1110 He Ma€ 0e3IocepeIHbOro eKBiBa-
JIEHTa B aHIJiCbKii MoBi, JIX. Bip nepekias sik «roving homeless waif without a
father», nonawuM TaKOX MeBHY iH(pOpMallito BiANOBIAHO 10 KOHTEKCTY Ta XYI0XK-
HbOTO 00pasy [17, c. 26]. Peanist koposaii y «HaliMuulii» TOSICHIOETBCS SIK «the
cake for the wedding» y nepexinani O. Lllapue ta «bridal loaf> — y Bepcii Bipu Piu.
Ha3sBy censiHcbKoro B3yTTs — auuakie — [xX. Bip LikoM gopedyHO IMepeKianae
ornucoBolo nepudpasoro shoes of bast [17, c. 35].

Y noewmi «KatepuHa» 3axxypeHa repoiHsi criBa€ «/puys», TOOTO MiCHIO PO
HeIIacIMBe KOXaHHs, SIKy J0Ope 3HAIOTh B YKpaiHi, OgHAK HaliMOBIipHille He
yynau 3a KoprnoHoMm. Tomy JIx. Bip BUKOpUCTaB y CBOEMY MepeKJIaii OMMCOBUI
3BOPOT «Such songs of misery and grief> 17, c. 19], sikuii 30epirae ceMaHTUYHE 3Ha-
YEHHs peaJtii, Xxoua HEMUHYYOIO TIpY 1IbOMY € BTpaTa HalliOHAJIbHO-KYJIbTYPHOTO
KojopuTty. Bipa Piu 3BepHyacs B 11bOMy BUMNAAKY 0 TpaHCIiTepallii i1 repexiia-
na Ipuys sk Hryts [16, c. 25]. TTopiBHsIBIIM 1Ba MepeKIaan, MOXXHA CKa3aTu, 1110
TpaHCJIiTEpOBaHA peaslis HABPsII YM BilOMa aHTJIOMOBHOMY YMTAa4€Bi, TOMY CITO-
¢i0 mepekyamy i€l MOBHOI OMMHMIII IE€CKPUNITUBHOIO ITepurdpa3olo 34a€ThCSI HaM
JIOPEYHIIITM.

CeMaHTUYHI BTPATU CIIOCTEPIraloThes B EPeKJIajli CIOBa HOKpumka — unwed
mother [17, c. 39]. JIx. Bipy Bgasocs B LIiJioMy 30eperT IeHOTaTUBHE 3HAYECHHS
peautii, omHaK KOHOTAllisl TpU LIbOMY OyJia HEMTpalizoBaHa.

IHmmit nommpeHuii crrocid nepekiany 6e3eKBiBaJIeHTHOIL IGKCMKM B ITOeMax
T. llleBueHka — rinepoHiviuHe mepeiiMenyBannsi [6, c. 105]. Y «Karepuni», Ha-
MPUKJIaJl, BUIOBI MOHSTTS 3aMiHSIOTHCS POJOBUM B TAKUX BUMAKAX: YYMAUEHbKU
— carters |17, c. 32], wae (cpibHa nmosibcbKa MoHeTa) — coin [17, c. 33], 6yoaux —
some bread [17, c. 42]. Xo4ya BUKOPUCTAHHS TillIEpPOHIMIB Yy HaBEACHUX IMPUKIIagax
€ IIIJTKOM BUITPaBIaHUM, 1I¢ TIPU3BOIUTH 10 30iMTHEHHSI 00pa3HOro KOMIIOHEHTA.
Yymaku — He NpocTo OyIb-sIKi BO3ii (carters), a Bi3HUKU 1 TOProBlli, SIKi repe-
BO3WJIM Ha BOJIaxX XJ1i0, ciib, puly Ta iHIIi TOBapu W mpoaaxy [11], ToO6To minui
KYTELbKUA pyX, SIKMI iCHYBaB Ha TEPUTOPii YKpaiHu OJIM3bKO TPHOXCOT POKIB.

O. Illapue mMUPOKO BUKOPUCTOBYE MPUITOM T'eHepai3allii B mepekiiafii mo-
emu «Haiimuuka», Hanpukinan: ouinox — cap [17, c. 183]. Sk 6aunmo, cemaHTUYHI
3MiHU Ta BTpaTa HalliOHATbHO-KYJIBTYPHOTO KOMITOHEHTA B LIbOMY BUIIAJIKY € Ta-
KOX HeMuHyunMu. He mepemae Bcboro po3MaiTTsa YKpalHCHKUX BECITBHUX Tpa-
I rimepoHim Bipu Piu bride’s escort [ 16, c. 28], 1110 reHepastizye BomHOYAaC JIe-
KiJIbKa YKpaiHChKUX pealiiii y nepexiiani noemu «Karepuna»: ceimuaxa (1iBuvHa,



1110 BUKOHYE O0OPSiZi TPMMaHHS Meya i cBiuku Ha Beciui [11]), dpyaucenvka (niBum-
Ha, siKa Ha 3aIlpOoIIeHHSI MOJIOJ01 Oepe yJacTh y BeciibHOMY 00psiai [11]).

B aHrmiliceKiit MOBi CKJIQIHO 3HAWTU €KBiBaJCHT JJI CJIOBa céuma, 1110 I10-
3HAYa€ «CTAPOBMHHUI MTOBrOMOJIMI BEpPXHiil OMAT... 3 JOMOTKAHOTO TpyOoOro
cykHa» [11]. Ilepeknagatoun noemy «KarepuHa», [Ixx. Bip Bukopucrasn jekcemy
coat, Tomi gk O. Illapue, okpim rirepoHiMa, yaaeTbcsa B nepeknam «Haimumakm»
JIO aBTOPCHKOTO JOJABaHHSI, SIKe TOIoMarae CTBOPUTH SICKpaBuii i TOUHUH 0Opa3
CBOEPIAHOI KOBAPHU, 110 HEIO HelllaCHA MaTy BKPUBAE TUTUHY, MIKIYIOUNChH, a0u
i1 OyJ10 TEIUI0 i 3aTUILIHO: HOBEHbKA ceumuHa — a new warm coat [17, c. 165].

Jx. Bip Takox BeJbMU €(peKTHUBHO 3aCTOCOBYE IpuitoM momaBaHHs. Ha-
MPUKJIIAZ, B OHOMY BUIIAJIKY BiH Mepekyaaae jekcemy ceuma sik shabby cloak [17,
c. 35]. Xoua exBiBajieHT cloak He 30BCiM KOPEKTHMI1 (B aHIJIIMCHKiil MOBI 11€ CJIO-
BO O3HAYA€E «TUII ajbTa 03 PyKaBiB..., IKe BUIBHO 3BUCAE 3 Iuieueit» [14], ocHO-
BHUI aKklIeHT 3p0o0JIeHO Ha MPUKMETHUKOBI shabby, abu MiAKPECIUTH HE TiIbKU
Te, 1110 CBUTMHA 3a3BMYaii € OJIroM OimHUX JIIOACH, a i1 Te, 1110 oasr KarepuHu OyB
y IOraHOMY CTaHi IicJIsg JOBTOI Ta BUCHAXJIMBOI momopoxi. Bipa Piu mepexianae
CJIOBO cguma SIK peasant coat, TIOSICHIOIOUM JIOJaHUM €JIeMEHTOM, 11O 1eil omsr
HOCWJIM came cefistHu [16, ¢. 37].

[lepexknanaui yacTo 3BEPTAIOTHCA 1O METOAY YNOAiOHEHHs (CyOCTMTYIILiT)
[6, c. 135], BiATBOPIOIOYM HA3BK CTPaB, IIPEAMETIB ITOOYTY Ta iHIIKX peaIii 3a 10-
ITOMOTOI0 iHIIIOMOBHUX aHAJIOTIB, SIK-0OT: eapena — ale [17, ¢. 176], medsanuk (me-
OB KOPKUK) — honey-cake [17, c. 33], Hatimuuxa — servant [17, c. 185], uapis-
Ha — princess [17, c. 173]. JIx. Bip 3HaxoauTb ynanuit BiAmoBiIHUK TSI CJIOBA MUH
(oropoxi, CIuieTeHOi 3 JIO3U), BUKOPUCTOBYIOUHU JIeKCeMY /Aedge, 110 MO3HAUYAE
TpaguLiiiHy aHIJIHACHKY XKUBY oropoxy [17, c. 33]. Xoua neHOTaTMBHE 3HAUYCHHSI
CJIiB Y HaBeJIeHUX TPUKJIAJaX € JIeNI0 BiIMiHHUM, 3arajloM aHIIiiCbKi aHaJIOTh
MepenaloTh CYTHICTh YKPaiHChKUX peaiit, i BUOip nmepekjiamayaMy caMe LuX Bil-
MMOBITHUKIB MOXXHA BBaXKaTH 1IIJIKOM JTOPEYHIM.

O. Ilapiie MMPOKO BUKOPUCTOBYE METOJ KOHTEKCTYAJILHOTO MepeKJamy.
3oKkpeMa, Aeino TpaHChOPMYIOUM KOHTEKCT, BOHA MepeKiaja CIOBO KyMu K
sponsors uu godparents (TOOTO «xpelieHi 6aTbku») [17, ¢. 166], OCKITbKY B aHTTili-
CbKilf MOBIi He iCHY€ JileKkceMU Ha Tmo3HauyeHHs KyMiB. Takox O. Illapie BraeTbcst
JI0 BUKOPMCTAHHSI CUTYaTHBHOTIO BiamoBimHuka [6, ¢. 139], nmepekiamamouu cjio-
BO npu3bba, 1110 MO3HAYa€ «3eMJISIHUM HACUI Y3I0BX CTiH XaTuHW» [11]. Uepes
BiICYTHICTb YKpaiHCBKOI peajiii B iHIIOMOBHIl KyJbTypi, IIepeKiIagadka IIpoCcTo
3MaTI0BaJIa B LIbOMY KOHTEKCTi 3BUYHY [IJIS1 aHIJIIM LS CUTYallito BilMTOYMHKY: « Ha
npu3vbi 6060x cobi cudinu» — «were sitting... upon a bench beneath the trees» [17,
c. 164]. JocuTh 4acTO CUTYaTUBHUI BiAITOBIIHUK HEUTpasi3ye 3HAUEHHST BUXi/I-
HOTO CJIOBa, IK-OT: xymip — home [17, ¢. 162]. 3HaueHHs tekceMu home («IiM, 10-
MiBKa, OceJisi») He Tepea€ HallioHAJIbHOTO KOJIOPUTY YKPaTHCHKOI peartii xymip,
IO SIBJISIE COOOI0 «MaJle CiJTbChbKe, YacTO OJHONBIpHE MOCEJIEHHs M03a CeIoM»
[4, c. 442].

BuxopucraHHsl KajlbOK MpU Tepeksani Jipo-emiyHUX TBOPIiB € He 3a-
BXIU e(eKTUBHUM, ajie iHomi gomyctuMuM metomoM. Hampukian, O. Ilapie



3BEpHYJIacs 10 KaJbKyBaHHs, TOKOMITOHEHTHO MepeKiaBiu B « Haitmuyiti» mpy-
my-3innsa 9K poison grass [17, c¢. 162], 110, 3BiCHO, T03BOJUJIO 30€perTH AeHOTa-
TUBHE 3HAUEHHSI JICKCEMU OpUTiHaIy, OJIHAK TPU3BEJIO 0 BTpaTu 00pa3HOCTI Ta
HallioHaJbHOIo KosopuTy. OTpruMaHe B pe3y/bTaTi 3aCTOCYBaHHSI LILOTO CIIOCO0Y
AHTJIIChKEe CJIIOBOCTIONYYEHHS € CTWIICTUMHO HEUTPaJIbHUM BUPA30M, SIKUM, 3a
YMOBU OYKBaJIbHOT'O 3BOPOTHOTO IIepeKJIaay, B yKpaiHChKili MOBi 3By4aB OM Ipo-
CTO SIK «OTpyHHa TpaBa». AHaJII3 TOCIIXKYBAaHUX TEKCTIB 3aCBiIUYE, 1110 KATbKY-
BaHHS 3araJloM BUKOPUCTOBYEThCS TOCUTD PiJIKO.

KombinoBana peHominamis [6, ¢. 122] (31e0i1bII0T0 TPAHCKPUITLIIM 3 ITOIATb-
1AM OTIMCOM 3HAYeHHsI) SIK CITOCiO mepekiiamy peajiit y moesii TparisieTbesl He-
4acTO, OCKUIbKY MpPU Mepeaadi TeKCTY iHO36MHOIO MOBOIO 1€ 3HAYHO YCKJIaIHU-
JIO O CIIPUIHSATTS, OPYLINJIO © CTPYKTYPY BipILIOBAHOTO TBOPY. Y PO3IJISIHYTUX
HaMU TiepekJyIaax moeM Maiike BiZICyTHI BUTTAIKM JIIHITHOTO pO3IIMPEHHS TEKCTY
JIECKPUINTUBAMU Ta HasIBHI JIMIIIE KiJIbKa peAaKTOPChKMX KOMEHTAPiB, SIKi MOJaHO
B IMPUMITKaX HaIlpUKiHIII BUIaHb TBOPIB, HAIIPUKJIAM TIYMadeHHS IIUPOKO BXU-
BaHoro Biporto Piu TpanckpubdoBaHoro cioBa: « Chumak: The chumaks were tradors
who, from the 17th to mid — 19th century brought to Ukraine in their oxen-drawn wag-
ons salt from Crimea, and salted and dried fish from the Black Sea, Sea of Azov, and
the River Don» [16, c. 324].

BaxximBuM acmieKToM Tepekiamy XyJI0XHiX TBOPIB € TaKOX a/lleKBaTHE BiJl-
TBOPEHHsI acolliaTUBHUX pealiii. Xouya 1Ii JeKceMU 30iraloTbCsl B Pi3HUX MOBax
3a OCHOBHUM 3HAYE€HHSIM, BOHM MalOTh JEIIO BiAMiHHE eMOlliiiHe 3a0apBIeHHS,
KyJIbTYPHO-iCTOPUYHY KOHOTALIiIO TOIIIO.

Yacrinie 3a Bce Taka JieKCMKa MEePeKIaJaEThCs 3a TOMOMOTOI0 MiKMOBHOT
TPAHCNO3UILii HA KOHOTATUBHOMY piBHi (TepMiH P. 30piBuak), ToOTO 3aMiHu pearii
OJIHi€1 KYJbTYypH peajli€lo iHIIOMOBHOIO CBiTy 3 iHIIIMM J€HOTAaTUBHUM, ajie PiB-
HOLIiIHHMM KOHOTAaTUBHUM 3Ha4YeHHIM [6, c. 133].

Jlo Takux peaiiil HaJeXXUTh CJIOBO KaAuHa, aixKe IJIs YKPaiHIliB 1ie He Mpo-
CTO Ha3Ba 3BMYAHOI pOCJIMHM, & CAMBOJI AiBOYOI ITHOTJIMBOCTI, KPacH i HiXKHOCTI
[5, c. 122]. lns GpuTaHLiB KajdnMHaA — JIAIIE KYII i3 TipKUMU ATOHAMM, i CIOBO,
1110 MO3HAYaE 1oro, He Mae roAioHoi koHoTalii. Came ToMy, y «KarepuHi» JI>koH
Bip mepekianae 1i JjekceMM TMO-pi3HOMY. Y peYeHHi i3 3arajoM HeWTpaJbHUM
KOHOTAaTUBHUM 3HaueHHsAM: «Cmane cobi nid kaauny» — «She stands beneath the
snowball-tree», — mepexiiagay MpOCTO BXUBAE aHIJINMCHKUI €KBiBaJIEHT HAa3BU
pociunum [17, c. 19]. [IpoTe B KOHTEKCTI, e CUMBOJIiUHE 3HAYEHHSI CJIOBA € OiIbIIT
BaXJIMBUM, BiH TIepeKIaIa€ JEKCeMY KaiuHa siK rose, 110 € CUMBOJIOM JIIOOOBi Ta
Kpacu B yCbOMY CBITi:

Bucnisye, eumosase, Such songs of misery and grief,
Axc kaauna naaue. The rose itself must weep [17, c. 19].

HartomicTs Bipa Piu mociimoBHO mepekianae CIoBO KaiuHa IIPSIMUM aHTJIO-
MOBHUM €KBiBaJIeHTOM guilder-rose. AOM CMMBOJIiUHE 3HAUEHHS] MOBHOI OMHULIL
3 IMOOKUM HaIliOHAJILHUM KOJOPUTOM He OyJI0 BTpayeHO IS YATaviB, He 3HA-
MOMUX i3 CUMBOJIIKOIO YKPaiHChKOI KYJIbTYpH, Y «[IpuMiTKax» 10 BUIaHHS Moaa-
HO peJaKTOPChKM I KOMEHTap 10 cioBa kaiuHa: «For Ukrainians, the guilder-rose is
a symbol of the maidenhood and also of Ukraine» [16, c. 323].



V noemi «Haitmuuka» T. 1lleBYeHKO IMPOKO BUKOPUCTOBYE YIIIOOJICHUI
o0pa3 TOIoJIi, 10 € CMMBOJIOM XKiHOYOTO I JiBOYOTrO CyMy Ta CaMOTHOCTI [7,
c. 78]. O. lllapue ta Bipa Piu nepekiamaioTs 11e CJIOBO B YCiX KOHTEKCTaX 3a JIOIT0-
MOTOIO aHIUIIMICHKOr0 eKBiBaJIeHTa Ha3BU POCIMHU — poplar, 1110 HE Ma€ MOAIOHOL
KOHoOTallii. B aHrioMoBHOMY cepefoBullli poplar cCUMBOJIi3y€e Ge3MeKy i KUTTE3-
IIaTHICTh Yepe3 CBOE MillHe KOpiHH [15], ToMy Lieil 00pa3 MoOXKe CHeplly AEIo
CMAHTEJMYUTH aHIJIOMOBHOIO 4uTaya, Xoya, 3pO3yMijlo, 1110 YHUKHYTU HOro
BUKOPHUCTaHHS B TepeKIIai He MOXHA. AOM YacTKOBO KOMITEHCYBaTH BTpaueHy
koHortatio, O. Hlapue nonae o3HaueHHs1 wistful («cyMHa, 3aKypeHa») 10 ClI0Ba
woman, y TaKMI CITIOCIO XapaKTepu3yIouu IICUXOJIOTIYHUI CTaH XKiHKHU:

Ak monoas, noxuaunrace Stood a woman, young and wistful
Monoduys monodas Like a poplar... [17, c. 161]

LikaBo, 110, mepekiagandu ClI0BO Monoad B iHIIOMy KOHTeKcTi, JIx. Bip i

Bipa Piu Tako:x BUKOpUCTaau MPpUAOM J01aBaHHSI:

Ak monoas, cmana 6 noni Beside the road, a poplar tall,

IIpu 6umiii doposi She stood lamenting long... [17, c. 26].
Ak monoas, cmana 6 noai Like poplar high, in the field, nigh
ITlpu 6umiit dopo3si To the road-way growing... [16, c. 31]

Xoua 3 TOTT0JICI0 CITpaB/Ii TPAAUIIITHO MOXe ITOPiBHIOBATHUCS BUCOKA AiBYMHA
3 THyYKUM CTaHOM, Y IIbOMY KOHTEKCTi, Jie MIeThCs MPpo cyM Ta po3nau Karepu-
HU, SIKYy BUTHaJIM 3 0AThKiBCHKOI XaTH Ta PiTHOTO ceJjia, 1oAaBaHHs O3HAa4YeHb tall/
high no cnosa poplar B aHTJIiliCbKOMY MepekIajii € He T0CUTh 3po3yMiiuM. Haii-
iMOBIipHillle mepekiaaadi He Majayd Ha METi pO3TJIyMaueHHs peallii, a KepyBaaucs
MOTHUBaMM PUMYBaHHS, METPUKH BipIlla TOIIIO.

YopHi OpoBHU i Kapi odi € 111e OAHUM CUMBOJIOM AiBOYOI KpacHu B YKpaiHi, 1110
OCITiBYETBCSI B HAPOAHUX ITICHSIX Ta TOETUUYHUX TBOpaxX 0aratboX aBTOPiB, 30KpemMa
i T. [lleBuenka. JIj1st aHIJIINALIB 1i pycH, 0€3yMOBHO, HE € OCHOBHUMM KPUTEPisIMU
KiHo4oi Bpoau. Och YoMy, po3mnoBigatouu npo KatepuHy it iHIIMX yKpaiHChKUX
nmiBYAT, YK Kpaca 3pobuia ix HemacHumu, . Bip 3a3Buuail momae 3araJbHUIA
OIMC BPOUIMBOI AiBYMHU, 11 TAPHOTO JIMYKA YK OYEU: yopHi 6poeu ii kKapi oueHs-
ma — fair face and eyes |17, c. 21], woprobpusi (disuama) — lovely maidens 17, c. 15].

Harowmicts Bipa Piu nepekianae uoprobpusi six dark-browed girls [16, c. 23],
1110 3BYXXY€E CEMaHTUUYHE HaBaHTaXXCHHSI TTepeKIIaly, ajpke KyJIbTypHY KOHOTALlil0
MpY [IbOMY HE BIA€ETHCS 30€PerTH: YKMBAHHS IIbOTO O3HAYEHHS B IEPIIUX Xe
psaKax moeMu 6e3 MeBHOTO KOMEHTAps-MOSICHEHHST HaBPsIl UM BUKJIMYE B aH-
TJIOMOBHOTO UMTava «1paBuiibHi» acouialtii. O. Lllapue nepexknanae vopHo6posa B
«Haiimununi» gk dark of brow. OqHaK y 1bOMY BUIIAAKY TaKUi1 BUOIp 3yMOBJICHUIA
KOHTEKCTOM: YOPHi OPOBU TYT € CKJIAQJHUKOM 3arajbHOrO OMUCY, TOOTO OIHIEI0
3 IPUKMETHUX PUC 30BHILIHOCTI TAPHOI XIiHKMW MOPSI 3 O3HAYCHHSIMU 0i10AUUS
(fair of face) Ta nonanum y nepeknafi full of grace («rpaliiiiHa, ClOBHEHa rpailii»):

Adxc ocb wopHobposa Very young and full of grace,
Ta monooa, Ginonuys Dark of brow and fair of face... [17, c. 168]

OTxe, TOCHiKeHHS aHTJIOMOBHUX TiepekiaiiB moem Tapaca IlleBueHka
«Katepuna» it «Halimuuka» 3acBiIumIO, 1110 IUISI BiITBOPEHHS 3HAY€Hb KYJBTYPHO



MapKOBaHOI JICKCMKM BUKOPHUCTOBYIOTh HAMPi3HOMAHITHIIIII CITOCOOM, 30KpemMa:
TpaHCIIiTepalilo, OMMCOBUI MeTO, (€KCIUTIKallil0), METO/I YITOAIOHEeHHS (CyOCTH-
TylLlil0), TiMepoHiMiuHe TepeiiMeHyBaHHS, KOHTEKCTyaJbHi 3aMiHU (CUTyaTUBHI
BiIMOBiMHMKM), 3HAYHO pilllle — KaJbKyBaHHsI Ta KOMOiHOBaHY peHOMiHallilo.
Haiiyacriie 3acTOCOBYEThCS I€CKPUNITUBHUM METOM, YIOAIOHEHHS Ta KOHTEK-
cTyasbHi 3amiHu. [1opiBHAIBbHUIT aHAi3 103BOJISIE 3pOOUTH BUCHOBOK IIPO T€, 1110
Ppi3Hi nepexiiazayi MaloTh CBOI BJACHI MiAXoau 10 MPo0JIeMU BiATBOPEHHS peasiit
B iHIIOMOBHOMY TeKcTi. [IxkoH Bip ta Onbra lapiie 3me0iibiioro BAaoThes 10
OITMCOBOTO CIIOCO0Y a00 METOIY YIIOAiIOHEHHSsI, HaMaralouruch 3HaAUTH (PYyHKIIiO-
HaJIbHI aHAJIOTU KYJIBTYPHO MapKOBaHOI JIEKCUKHU, a TAKOX IIIMPOKO BUKOPUCTO-
BYIOTh CUTYaTUBHI BimnmoBinHUKKU. HaTtomicTs Bipa Piu meino yacriiire 3actocoBye
TpaHciTepallilo, MOsSCHIOIYM 3HAUEHHS AesIKMX 0e3eKBiBAJIEHTHUX OJUHMUILL Y
MIPUMITKAaX.

Taka xx TeHAeHIIisI MPOCTEXYETHCS B MEPEKIali acolliaTUBHUX peatiil. AKiio
Bipa Piu cxuiabHa BUKOPUCTOBYBaTH €KBiBaJIEHTH CJIiB-CUMBOIIB, To JIXKOoH Bip
yacTillle afanTye CUMBOJIIYHI 00pa3u ISl iHO3eMHOT0 YMTauya, yaalouuch 10 MixX-
MOBHOI1 TPAHCITO3MI1lii HA KOHOTaTUBHOMY PiBHi.

Koxen nepekiamay HaMaraeTbCcss 00paTy ONTUMAJIBHUI CIIOCIO Y TIEBHOMY
KOHTEKCTI, IparHy4u, 3 OAHOro 00Ky, MiHiMi3yBaT! BTpaTU B CEMaHTUYHOMY Ha-
BaHTaXXeHHI peatiii Ta HalliOHAJTbHOMY KOJIOPUTI TBOPY, a 3 iHIIIOTO, 3pOOUTH T1e-
pexJiaa IEKCUKU 3PO3yMIINUM 151 HOCiiB MOBU-PELIMITIEHTA.

[MepcniekTBM HOCTiIKEHHSI BOAYaEMO B TTOAANIBIIIOMY aHai3i CITOCcO0iB T1e-
pexiiagy peaiiii Ha MaTepiaii iHimmx TBopiB Benmukoro Ko63aps 3 meToio Bu3Ha-
YEHHS ONTUMATbHUX MiAXOMiB 0 BiITBOPEHHSI 3HAYEHDb KYJIbTYPHO MapKOBaHO1
JIEKCUKM.
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