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Y cmammi po32nsiHymo pi3Hi 3a J%caHpom 3pasku meampanbHoi Kyabmypu Kuesa 6apokosoi 006u 3 no-
2150y cnigeioHoWweHHs: noemuku ma nosimuku. Mema OocniddiceHHs: nosiede y gueyeHHi meneonoeii ma
npasmamuxu MeopeHHs: OpamamuyHux mekcmie ykpaiHcbkoi nsimepamypu Bapoko. Memodosozia 6azoea-
Ha Ha KoHYyenyii HapamueHol ideHmuuHOCMi mMicma 3 8UKOPUCMAHHAM efaeMeHmMi8 MipOKpumuKu, Ho8020
icmopusmy, NOCMKONOHIA/ILHOT KpumuKu ma noaimuyHoi aHmpononoeii. Haykogy HO8U3Hy 3yMO8/0€ no-
210 HA 3HAKOBI NaHe2ipuKu, deknamayii ma 3pasku WKiAbHOT Opamu 8 iCMOPUKO-Ky/AbMypHOMY KOHMeKcmi
iXHbO20 MeopeHHs Ui (pyHKYiOHy8aHHs, BHACAIOOK U020 008edeHO poib meampy y hopmyeaHHi HapamueHoi
idenmuurHocmi Kuega 0o6u bapoko. OnpaybosaHuti mamepian dae 3mo2y 3pobumu maki 6UCHO8KU: meam-
paibHicMb € Hegio ’eMHUM CKAaOHUKOM Micbkoeo npocmopy 8 XVII-XVIII cm. ¥ meampanizoeaHomy npoc-
mopi micma, ujo cmasae cyeHoro 0151 6apokoeoi dpamu, cninbHO OisAU ane2opuyHi Ma NOAiMuUyHi nepcoxa-
JHci, a cami sucmasu, Hagimb Haby8aoOUU KAPHABAAbHUX PUC, NOPYY i3 peni2illHumM 3Micmom, eminoeanu me-
my cakpanizayii ceimcbkoi nadu. Bio XVII do nou. XVIII cm. yKpaiHCbKi KHUMCHUKU 2080puiu npo cebe i3
camodocmamHboi no3uyii, HAMoMicmb i3 noculeHHAM pocilicbkol ekcnaMcii mMicbkull KonoHianiam cnisic-
Hye 3 micyeeoto camobymuicmio. Po32as0 meampanbHoi Kyabmypu Kpisb Npusmy HapamueHoi ideHmuuHoc-
mi deMOHCMpYe, SIK NPOsi8U HAYIOHALHO20 MeHmanimeny 8 NPOMUCMOSHHI iMnepcbKitl acuminsyii popmy-
8a/1U «ysi8/1€HY CNLILHOMY».

Knrouosi croea: meamp, wkinbHa opama, navezipuk, 6apoko, yKpaiHceka Aimepamypd, HapamugHa
i0eHmuuHicme.

B3aemogis Mk MlcueM 11aM’SITTIO ¥ KOHCTPYIOBaHHAM I,ZLEHTI/IIIHOCTI € CYTHICTIO Ta YMOBOIO
JliTepaTypu. Y KaTteropisx Teopii 1. Pikepa TpO HapaTHBHY inenTHUHiCTL® MiCTO SIK HO6y,E[OBaHe
Ta CIIPOEKTOBAHE CEPENOBHUINE TMOCTAE CYTHICTIO, 110 3 YacoM 3700yBa€ HApaTHBHY iJleHTHUY-
HicTb. JJocmigHUKY peHOMeHa MiChKOI HApaTHUBHOI i/IEHTUUHOCTI 3BePTalOTh yBary Ha Te, SIK BO-
HO TIPOMOBJISIE B CBOIX HapaTHBax i K (hOPMYeThCsT HOro HapaTHBHA i/[eHTHUHICTh, OTIPUSBHIOO-
YKCh Yepe3 MOBY, JUCKYPC, reorpadito, XxpoHosoriro, hopmy Ta 3micT TekctiB. Lie mqoBosi Momo-
[V HampsiM MicbKux cryaid. Y crarri 2021 p. K. I'aBik i3 Jendra, JI. Hikyne 3 Byxapecra,
Ix. M. I'epranzec i3 Komam6ii Ta M. IIpycren 3 EﬁH,JPOBeHa3 BH3HAUYalOThb HapaTUBHI MeTOIU
KOHCTPYIOBAHHSA iJEHTUYHOCTI SIK CIIOCOOM ITOB’sA3yBaHHs ¥ IepeKasy IOJiH, OLHKUA YsBJIeHb
PO MiCTO, a HapaTWBHUI BUMIpP MiCBKOI iIEHTUYHOCTI OKPeCTIONTE K 3aCi0 03HaueHHs TPOC-
TOPY Ta CTBOPEHHsI CHi/IBHOTH. TeopeTHqHHMH 3acaZlaMu AOC]‘[i,q)KEHHFI € eJIeMeHTH MiCbOKpI/ITI/I—
KU, HOBOTO iCTOpH3MY, HOCTKO]’[OHIEI]'II:HOI KPUTHKH | l'IO]'[lTI/IqHOI aHTPOIOJIOTi], 30Kkpema rpati
cbmococblB K. Boapisipa®, JK. Banmangpe’ Ta I1. Byp,qbe SIKI JOC/IL/PKYIOTh B3a€EMO3B 130K [10eTU-
KU ¥ TIO/ITUKY, NPOLIECIB PUB/IACHEHHS U 0¢)1u1am3au11.

Hatinommpenimumu 6apokoBUMK MeTadopaMH Ha MO3HaYeHHst 00pa3y CBiTYy CTaiM KHMUTA,
Teatp, SPMapoK. Y Ci BOHM OIOCepeKOBAHO IMOB’si3aHi MiXK coDOI0: TeaTpa/ibHICTh — 1@ HeoJ-
MiHHHMI CKJIaJJHUK MiCBKOTO 1 30KpeMa sipMapKOBOI'O IIPOCTOPY, a CcaMi ApamMu — BCYL{ilb iHTep-
TeKCTya/IbHi, BOHU aKL|eHTYIOTh yBary Ha MiH/IMBOCTI, MapHOTI Ta IIBUJKOIJIMHHOCTI KUTTSL.

! Toriosizs Gyna Burosomena va IX MixuapoyHiit HayKoBiii KoHbepenlii « AKTyaIbHi IPO6IeMM CyyacHoi yKpaiHChKoi
MeZi€eBiCTHKM», 1j0 Bifbyaacs 20 TpaBHs 2023 p. B IHCTUTYTI icTopii Ta conjioryMaHiTapHux Aucuuriil iM. O.M. Jlaza-
peBceKoro Ha 6a3i HaykoBo-Zj0C/iJHOTO 11eHTpy BHBYeHHs icTopii pesirii Ta Llepksu imeHi apxienuckomna Jlasapst Ba-
paHOBHYA Ta Kacdepu BcecBiTHBOI icTopii Ta Mi)KHapo,qHHx BigHocuH (HauioHanbHuii yHiBepcuTeT «UepHiriBcbkuil Ko-
nerlyM» im. T.I". H_IqueHKa) CIUTBHO 3 [HCTUTYTOM i lCTOpll Yxpainu HAH Ykpainu.

P1Kep I1. Cam sk iHwmii / ITep. 3 ppanu. B. Anapymika it O. Cupuosoi. Kuis: Jyx i Jlitepa, 2000.

® Havik K., Niculae L., Hernandez J.M., Proosten M. Narrative methods for writing urban places. Writingplace. 2021.
Ne 5. P. 3-7.
4 Bogpisip XK. Cumsosniunuii o6min i cMepTs / ITep. JI. Kononosuu. JIssie: Kambeapis, 2005.
> EanaH,ube JK. TTonituuHa anrpornoorisi. Kuis: Ansrepripec, 2002.

® Bypape I1. TIpakTiuHuii ray3. Kuis: YkpaiHceKuii LleHTp 1yXoBHOI Ky/bTypH, 2003.
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Y KynbTypi ykpaiHcbkoro bBapoko TeaTpasizoBaHOMY MPOCTOPY MiCTa, 1[0 CTaBaB CLIEHOHO
nuisi 6apoKOBOi ZipaMu, Oy/a BiacTHBA CHiB[is aHTHUHMX, 6iOMiHHMX i CBITCHKUX TIEPCOHAXIB,
CYCIZICTBO BUCOKOI'0 11 HU3bKOT'0, peJliriiHoro ¥ MupceKoro. Ha KiH MOriv moyeproBo BUXOAUTH
BTiJIEHHS ajleropiil Ta MpocTakyBari repoi iHTepMmeziil. A iHCLeHi30BaHi B MiCbKOMY MPOCTOpi
6i0/ikiHI Cro)KeTH CTaBaly CBOEPIZHOI CaKpasi3allielo MpocTopy, HabyBawouy XapakTepy Bij-
TBOPEHHS PUTYyabHUX [Jill.

Ocob6sBoCTI penbedy 3yMOBIIOBAIM TBOPEHHs HAPATHBHOI imeHTHUHOCTI Kuera 3a CTpyk-
TYPOIO BEpTeIy, Jie TOPIllIHIM sIpycoM Oy/io «TIOBa)KHE» KHSDKE MICTO, a HIDKHBOMY BiZITIOBi/jaB
«sgpMapkoBui» [loxin. Po3ramyBanus came Ha Ilofoni KueBo-MorunsiHCbKoI Korerii, y KOH-
rperaiiiHii 3a1i Kol BifiOyBanvcsA BUCTABH, AA€ LIMPOKE TOJie [Jis iHTepIpeTalii i3 morisay
MIPOTUCTaB/IeHHS TPOQAHHOr0 1 CaKpaibHOTO, APMapKOBOI'0 IPOCTOPY Ta «Cepro3HOr0» Xpamy
HaykK. IcToTHOMO pucoro CTBOPEHHS CaKPa/IbHIX noxycm € CTO/yYeHHs U lHTEHCI/IBHa B3aEMOZig
1€p0cbaH11 (MlCTI/IqHOFO) Ta ieporormii (rmo,z;y po3ymy U TIOJICHKHX 3ycus)’. OTxe, TosiBa AKa-
Jemil 3 yciMa mifjHeCeHMMM KOHOTaL[ifIM{, HaBeJ[eHUMU B IaHeripykax, — XpaMmy 3HaHb, OCeri
My3, TOpH ATIO/UIOHA, — IIOCTA€ aKTOM OCBSTUeHHsI IPO(aHHOTO HIDKHBOT'O MicTa.

JK. BanaHjibe onucye momiTHuHe OyTTA SK BUAOBHILHY BUCTABY, L0 TIPOrOBOPIOE COLiaIbHY
CUCTEMY 3a [IOTIOMOTOF) BUPaXKalbHUX 3aC00iB, BIACTUBUX JIOMUCEMHOMY CYCITiTBCTBY, TAaKHMX
SIK CUMBOJIiUHI Cr1ocoOu MOBe/IiHKK, PUTYasIbHi TaHLli, TPOMOBU TOH.[OB. KynbTypa BHjOBUILA B
6apokoBoMy Kuesi Oyna BUCOKO po3BrHeHa. [Topyd i3 KOCMOTOHIYHHUM MihOM TpO 3aCHYBaHHSI
MicTa Ta jiereHJaMHu Mpo OOXKeCTBEHHUX 3aCTYIHUKIB y HaJ3BUUaWHUX CUTYAL[isIX, iCHyBaiu
II0/IeHHI PUTYasTi30BaHi PAKTHKU MICTSIH, a TaKOXK CUMBOJTIUHI 00psAA0ii, MpUypoUeHi o TeB-
HUX BU3HAUHUX IOJi, MICBKi ITepCOHa)Ki-MaCKH Ta iHII Miosori3oBaHi eleMeHTH, 110 TIOBTO-
PIOBa/IMCh i3 TEBHOIO MepioMUHICTIO, LIMK/i3yBaqu IOBCAKAEHHS MICTSH i HajaBaau HoMy
TPaAHCLIEHJEHTHOr0 BUMIpY. MicbKe >XUTTsI OYJ/I0 BCYLI/JIb PUTYa/Ti30BaHUM: JITYPTii, CBATa, PO3-
Baru, cimMeliHe >KUTTS, CyZIU ¥ CTpaTH, AWIJIOMaTUUHUIN TTPOTOKOIM i TpiymbanbHi B’13a1 npaBu-
TeJliB.

Teatpo3HaBelr O. KnekoBKiH 3ayBaKye, IJ0 HaWImepllle TeaTpa/bHICTb 3aCTOCOBHA came
TaM, Jle TBOPUTBCS CaKpa/lbHWIA 06pa3 CBSILeHHOI Blagu — 3eMHoi a6o HeGecHoi . [ cBOro
eeKTUBHOTO (QYHKILIIOHYBAHHS B/Iajia aKTUBHO TPALO€ HaJl BJIACHUM 30BHIIIHIM 06pa3oM y CBi-
momocTi Hapogy. Tox, 3a BucoBoM JK. Jle T'odda, CUMBOII3M i ane/roBaHHs 10 CeMiOTHUKH pe-
JITii 3po6uiu nojiTHuHe chepor cakpanbHOro . 30KpemMa, ByKe Haumepiili BUMaJKy TeaTpastiza-
1jiT 6Oroc/yXiHHs B PaHHLOMY CEpeHbOBIUUi CJIYTYBa/IK He JIUIIE PeJTiTiHHNAM, a i O THUHUM
notpebam, MpOC/IaBJISIFOUM TOrOUACHHUX BOJIOZAPIB.

LIst Tpaguiis 6ysa po3BHHYTa B €3yiITCBKOMY TeaTpi, 1110 CYTTEBO BIVIMHYB Ha YKPAiHCBLKY Oa-
POKOBY LIKi/TbHY ZipaMy. ABTOpH 06upanu 6i0ikiHi, aHTHUHI, CepeHbOBIUHI CIOXKETH, MepCoHa-
Ki IKMX Majli iMeHa, CXOXi 3 iMeHaMWU I1pe/ICTaBHUKIB 3HAaTi, KOTPYMM IIPUCBSAYYBa/IU BUCTaBY.
BimobpaskeHi B MaHeripuyHil Jpami TepUTIETii CTaBalu PKEPEIOM [ijisl TIPSIMUX UM 3aBya/IbOBa-
HUX aHaJIoriil.

,Z[OC]'[i,qHI/IK YKpaiHCBKOI 6apokoBoi sipamu B. Pe3aHOB HAaBOAUTH MPUKJ/IA[, «TUIIOBOTO TaHe-
ripyyHoro [ilicTea €3y1TlB» — JIAaTUHOMOBHY JipaMy 3 XOpaMH Ta iHTepMeJisMu, | JIoCTaB/IeHy
1623 p. B e3yiTceKili Konerii B [To3HaHi 3 Harosu HpI/IGYTTH Koposs CurismyHza M. Y nepumiit
yacTuHi aneropuuHa Piu IMocronuTa pajie mepeMosi B XOTHUHCHKiKA OWUTBi. Y Apyrii yacTuHi
3’siBisitoThes TiHi CeBepuHa HamnuBaiika, mBegiB i midmsHiis, Bacinmisi IIlylicbkoro, MOCKOB-
CbKOrO TaTpiapxa, TypKa, TaTapyuHa. BoHU BU3HAIOTh cebe MmepeMoyKeHUMH 1 CK/IaflaloTh 30pOoro
Jlo Hir Peui [Tocrionuroi. ¥ TpeTiii yaCcTUHI Ha KiH BUXOJSTh reTbMaHu SIH 3amolicbkuii, CTaHi-
cnaB JKonkeBcbKkuii Ta SIH-Kaposb X0JKeBUY i 3aCBiJUyIOTh JI000B /10 BiTUW3HM, HAa3UBAIOUH il
CBOEIO MarTip’1o.

Bapokogi TeatpasibHI BUOBUILA B YKpaiHi Pi3HUIMCS 3a/Ie)KHO Bifi 3aMOBHMKA Ta L{iJIbOBOI
ayZAUTopii, 10 3yMOB/TI0BA/IO BUOIp KaHPY Ta JIOKaLlil /s BUCTaBH (L|ePKBa, IIIKO/Ia, IpPMapKoBa
rioija). TTopyu i3 pestiriiHuM CK/1aJHAKOM, YKPaiHCbKUE 6apOKOBHI TeaTp 3HAUHOIO MipOoro 3a-
JIeXKaB Bifl MOMITUUHKMX OOCTaBHH, YacTO JE€MOHCTPYIOUM TpiyMbaibHO-arnoheo3Hy CrpsMoBa-
HicTh. BHrOJOIIEHHST MaHeripuKa Oy/0 CIpaBXHIM JiHCTBOM, MOXKHA JIMILE YSBUTH, 3 SIKOHO
TIOMITOI0 BifIOyBa/MCs ZieKaamarlii Ta Bpy4deHHsI PYKOBAHOTO MPUMipHUKA BHHYBATLEBI MOAil.
3okpema maHeripuk «Bi3epyHOK IJHOT ... Emuceto ITneteHenpkoMy» Onekcangpa Mutypu OyB
BUTOJ/IOIIEHMH Ha Pi3/iBO, PO 1110 CBiJUUTH [i0ZlaHa HAMpUKIHII TeKCTy aBTOPChKa Ko/siaka. Ap-
xiMaHapuT Kuepo-TTeuepcbKoro MOHacTUpsi OYB TepiinM, KoMy KuiB 3aB/siuyBaB CBOIM Ky/ib-

7 Demuyk P. Codist KuiBcbKa sIK iepoTormiunmii poekt. Cogiticbki uumanus: Mar. IV MixHap. KoHQ. «XpUCTHSHCBKI
csaTuHI — Ckpwkaini Biunocti, Mygpocri i Kpacu: HoOBI rpani nisHaHHs» (M. KuiB, 26-27 tpaBns 2011 p.). Kuis, 2013.
C 40-50.

EanaH,qbe)K ITonituna antponosoris. C. 114.

% Knexogkin O. Brasni ['ocrioaui. Hapuc icropii 6i6miitoro Tearpy. Kuis: AptEx, 2006. C. 38.
10 He Todd XK. CepeHbosiuHa y#iBa. JIeBis: Jlitonuc, 2007. C. 301.

! Pesanor B. K ucTOpUE pyccKoii ipaMbl. DKCKYPC B 06/1aCTh TeaTpa He3yutoB. Hexun, 1910. C. 382.
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TYPHO-iHTe/leKTyaabHUM MifiHeceHHsM o4. X VII cT., — HejlapMa Horo Ha3BaHO «YHOHbIX J'I}O,E[E.‘I/I
NpUOEXKHUIIIe, HAYKU TIOOTUMX TNPOMOTOP ¥ WIKO/T Ha PO3HBIX MeCIax 3BIUMBBIA (yHAATOP»
Ounekcanap MuTypa, OCMiBYIOUHM B TIAHETIPHKY «CBIiT/IO 0OPUX cripaB» €vces TLeTeHelbKoro,
6epe 3a emirpad cioBa 3 HaripHoi mporoBifi, 1110 HUMH PO3MIOYMHAETHCS apXHEpeicbke 6oro-
cyxiHHS: «$IKo fa mpocebTUTCs cBBT Ball npe uenoBbKy, KO /ja BUAAT Baila fobpaa rbia, u
npociaBat OTija Baiiero, wke Ha Hebecax» (MT. 5:16). ABTOp MaHeripyka arieyiro€e [0 «4YecTi
Jomy», AKy NIpUMHOXUB apXiMaHapuT Kueso-Ileuepcbkoro moHacTupsti: «OTye LIHOT Be/IUKUX, /
JKechb BpIION 3 paMUIiM MTPOJKOB 3HAMEHUTHIX, KOTphIM He JapMOTOT K/IeHHOT /apoBaHo, /
KL K MX BBDBI M LJHOTHI 3aBIIe J03HaBaHO» . Y ClIa/IKOBaHiCTh uecHOT Envcest [IeTeHerbKo-
ro BTi/leHO B MeTadopi 106poro oAy Bif gobporo gepeea: «OT KopeHsi Zo6poro oBoL 0cob6/u-
BBIi, / GbUT POJUTENb MOBOKHBIH, ChIH €CT CBATOGIMBBIN»

Ha Benukzens 1632 p. aBagusaTe Tpoe criypeiB KueBo-MoruasiHCbKOI Koslerii Ha 4oiii 3 1Ipo-
thecopom puroprku Codponiem IMouacekum migHecs TleTpoBi Morumi KHIKKY BipIIOBaHHX
MOASIK Mif Ha3BOO «EBXapUCTUPIOH» — BAYHICTh MUTPOIMOJIMTOBI 3a OCBITHIO JisI/IBHICTB. A 3a
JeCATUMITTA [0 TOro, y 1622-my, Co¢)p0HiI71 IMovackKui, Ha ToW yac — cryed KuiBcbkoi Gpart-
CBbKOI IIKO/H, BUT'0JIOLIYBaB MepIiny i3 «BlpIJ_IlB Ha YKasIoCHUH Torpe6 3aLHOro puIjepa ITetpa
Komnaresrua CaraiijauHoro» KacisiHa Cakosuua'”. TToKa30BO, 10 fieKnamaiyis CakoBHUYa Hajte-
JKUTB JI0 CUCTeMHU TpiyMdanbHO-anohe03HUX >KaHpiB, a He Z0 JSIMEHTIB UM TUIAviB, K MOXKHA
6y/10 6 ouikyBaTH 3 »KaJ00HOI Harogy. Y TeKCTi MaHeripuka cepej iHIIOTo MOCTY/IbOBAHO TOJTi-
THYHY TI03MLIi10 KO3aLITBa, 10 HabyBasio Bary B CycrisibCTBi Peui IToCronuTol, yTBEPIKEHO 11iH-
HOCTi CapMaTChKOI KY/bTYPH, MPUILLEN/IeHO] Ha YKPaiHChbKUM IPYHT.

Huni 1ji Ta iHII maHeripuku COpuiMarOTbCs sIK B3ipi[i 6apOKOBOI moesii, ofHak Ije iXHE
«JIpyTe >KUTTSI», a TepPIIOYeproBuM Oy/0 came myO/IiuHe BUTOJIOIIEHHS], TOMY AOLJIBHO iX po3-
[JISHYTH i B KOHTEKCTI TeaTpaabHOI KyAbTYPH.

I3 mornsay CniBBiAHOLIEHHS MK CaKpaJbHUM i CBITCHBKMM I10KAa30BO € CydacHa >KaHpoBa
OL{iHKa JBOX ApaMaTUYHUX TeKCTiB — «Musicte Boxka» HeBifomoro aBTopa Ta «Bomogumup»
qJeocbaHa HpOKOHOBI/Iqa Tpare,LLOKOMe,qiﬂ «Bonoaumup» (1705) B oLiiHKax niTepaTypoaHaBuiB
BapilO€ThCSA BiJj iICTOPUUHOI ipaMu Ao MipakJisi Ipo >KUTTS CBATOrO 4 KOCTIOMOBAHOrO TaHeri-
pHKa, pUCBgUeHOro IBaHoBi Masermi i TepenpyCBAIEHOro Ietpy I'”. 3aranom mommpenwii cio-
JKeT 1po BonoaumMypoBe XpelijeHHs cTae OfHUM i3 L{eHTpaJbHUX Y HapaTHBHiﬁ imeHTHUHOCTI 6Ga-
pokoBoro Kueea. Ineonoru Pocitickkoi immepii 3a IMetpa I 306paxkyBaiu CBill yac sIK BUXiZHUN
MYHKT, THMYaCOM TOTepe/Hi MOZii Oro/olyBaayd TaKUMH, 1110 HibW He iCHYI0Th abo MpHHAKMHI
He MarTh iCTOTHOTO 3HaueHHs; TOOTO BCe, 1[0 Oy/0 paHille, € MepiofoM eHTporii, 6e3yaccs,
HeBiryacTBa ¥ xaocy. HaToMicTb yKpaiHCHKMM aBTOpaM Taka Herallis CBOro MUHYJIOTO He Oy/a
BnactuBa. Y QiHami Tparemokomesnii «Bomogumup» arocton AHZpIH Billlye C/1aBHY OO Mic-
Ty — Lje OJJUH K/IFOUOBHH CIOKeT y HapaTHBHil ifjeHTHYHOCTI KueBa.

Ipamy «Muicts Boxka», sika Oysia nocraBieHa B KueBo-MoruistHebKil akazgemii 1728 p. mo
80-piuust moyaTtky XmenpbHAYYMHM, YaCcOM KBaTiiKylOTh SIK iCTopI/IqHy Jpamy , O[HaK, apxi-
€MUCKOM Irop Iciuenko TepEeKOH/IMBO [J0BOJHT, 1|0 Lie MopaJiiTe Ipo 3aCTYITHULITBO Bora Hap
Ykpainoto'. Heizomuii aBTOp 3icTaBiise XMenbHULBLKOTO 3 Moiiceem, y 3-i fil YkpaiHa 3Bep-
TaETLCS 3 MOJIMTBORO J10 ['ocmofia ¥ MpOCUTH CTaTy /17151 KO3aLbKOr0 reTbMaHa «CTO/IOM Kpirnoc-
Ti»?’, 5K y 6ibJiliHi yacu Ay1s1 ipoBiAHKKa 60roobpaHoro Hapoy.

3aran0M TBOPLIi JXKaHPOBMX KIacH(iKaliil UX Ta iHIIMX JpaMaTUYHKX TBOPIB i3 «IO/IITHY-
HUM» CKJIa[IHUKOM (MOYKHA 3rajiaTv [0 npukiany e «Mocuda [Marpiapxa» JlaBpenTisi ['opku 3
obpa3om I. Masernu) HamararoThCsl BpaXOBYBaTH W TOrOYaCHY iHTeHIIt0, i cyuacHe GaueHHs Jii-
TepaTypHHUX Ta CYCITiJIbHUX MPOLECIB. Y 1[bOMY KOHTEKCTi BapTO 3BepTaTH yBary Ha TeeosIorito
YM HaBiTh NparMaTyKy TBOPEHHS, [103asiK YMMaso 1’€ec, MpUHalMHI HA MOMEHT CTBODEHHS], I10-
PYY i3 pesiriiHuM 3MiCTOM BTLIHOBa/IM MeTy cakpaJsii3aljil Baju.

!2 TitoB XB. Matepism a1 icTopii KHIKHOI cripaBu Ha Bxpaini. Kuis: [Ipyk. YAH, 1924. C. 38.
B YkpaiHcbKa mnoesis: kinellb XVI — nou. XVII cr. / Yniop. B. Kosnocosa, B. Kpekorens. Kuis: Haykosa symka, 1978.
C. 224.
' Tam camo.
15 IIlepuenko I. Ykpaina Mix CxozoM i 3axomom. Hapricy 3 icTopii KynbTypu o mou. XVIII ct. / TTep. 3 anrn. M. Ta6e-
BuY. JIbBiB: IHcTUTYT IcTOpil IlepkBu JIbBiBChKOI BorocnoBcbkoi Akagemii, 2001. C. 190.
'® Top6au H. «Bosogumup» @. [TpoKornosrya sK Tepila yKpaiHChKa iCTOpHYHA Jpama. BicHuk 3anopisbkozo Hay-20
YH-my. dinonoeziuni Hayku. 3anopixoks: 311Y, 2007. Ne 1. C. 44-48.

7K}IeKOBIﬂHO Bnasni 'ocniopHi... C. 232.

8 Munocts Boxis... YkpaiHcbka mana enyukaonedis: 16 ku.: Y 8 T. / Ilpod. €. Onaupkuii. Byenoc-Aiipec, 1961. T. 4.
Kn. VIII: Jlitepu Me-Ha. C. 978.
19 Iciuenxo Irop, apxuermckor. IcTopist yKpaiHChKoi JTiTepatypu: eroxa Bapoko (XVII-XVIII cT.): HaBu. moci6. JIbBiB—
KI/IIB—XapKlB Cgsroropelip, 2011. C. 502.
» YKpalHCLKa nitepatypa XVIII cT.: moeTuuHi TBOpH, ApamMaTHuHi TBOPH, NMPO30Bi TBOpU / BeTym. craTTd, ynopsag. i
npumitku O. Muanuya; pey. Tomy B. Kpekorens. Kuis: Haykosa gymka, 1983. C. 313.
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Y Bunajky 3 jpaMaMy Ha iCTOpWYHI CHOXKeTU [JOpPeYHO 3rajaTy 3acajy HOBOI'O iCTOpU3MY.
$IK BBa>Kae ofiuH i3 ¥oro TeopeTrkiB I'aiigeH Baiit, icTopist sik ¢opma cioBeCHOro AMCKYpCY 3a-
3BMYal Ma€ TeH/IeHLIiI0 10 oOpPM/IeHHSI Y BUTJISIAL CrelgiyHOro CIOXKeTHOTO MOAYCY ', JTinii,
KOTpi 3’€HYIOTb CakpajbHe i1 TOJITUYHEe, CTBOPIOIOTH Ha CBOEMY I1€PeTHHI HOBi >KaHPOBI
CTPYKTYPHU. Y 1[bOMY PAaKypCi BUpIillIa/IbHOTrO 3HaueHHs HabyBa€ OCMUC/IEHHsI 0COOIHMBOCTEN pe-
anizauii TeaTpasbHOI KyJbTYPU B KOHKPETHOMY MOJITUYHOMY M MUCTELIbKOMY KOHTEKCTI.

OToX LIKiZBbHA paMa 3a3BHuail Maja /iBa CK/aJHUKU: PUYPOYEHICTh /10 peniriiHoOro cBaTa
Ta MPUCBATY MOKHOBIaAUsM. OfHaK, Ha BiAMiHY BiJ| iHIIMX »KaHPiB, HAMPUKJIa, 30ipoK Iporio-
BifIel, 1110 TAaKOXX YaCTO Majy TIPUCBSITH, Y BUMAJKY ApaMaTyprii Lel CKIaJHUK OyB He JuIiie
30BHIILIHIM aTpUbyTOM, a ¥ HEPiIKO BIUIMBAB Ha CIOXKET. Y TakWi Crocib rmopyu 3 aneroBaHHAM
[I0 LIMK/TIYHOr0 Yacy BiZiOyBasocs OCBSIUEHHS JIIHIHHOrO Yacy, 1[0 TeX CTaBaB LUK/IIUHAM, KO
WIUIOCS TPO piyHML 3 [JHS HapOJ’KeHHs IpaBUTess, HOro KOpOHallii, BeCi/isi, HapoZKeHHs
CraJKOEMLIS TOLIO0. Y TIEBHOMY CEHCi paMolo 10 PiuHMLI, IO LUKIi3ye Yac, € U «Mwunicte bo-
>Ka», prcBsiyeHa 80-niTTi0 XMeTbHUUYHUHY.

YKpalHCbKa ef1iTa, 3HalioMa 3 KyJAbTYPHHUMU TeHJeHLisIMU KpaiH-CyCiZliB, Hac/ilyBasia rneBHi
MPaKTHKH, 3aro3uyeHi 3 Bi3aHTiKCBhKOI TpafuLii TpiymcanbHOro 3BesiMueHHsT Bojogaps abo i3
3aXi/JHOEBPONENCHKOro abCcoMoTH3MYy 3i CBAIIEHHOK po/ui0 MoHapxa. [lJorpaBza, TorouacHi
iHTe/IeKTyad KPUTHYHO OL[iHIOBa/IK CIIpOOM 3eMHOrO TpaBuTess mocicty Micue bora. CraHic-
n1aB OpixoBcekuii-Pokconan y «HanmyueHHi KoponeBi osibcbkoMy CHUIi3sMyHAY ABI'YCTY» 3rafly-
BaB «MEepP3eHHU 3BWUali» TiIOPSKOBYBATH LIepPKOBHUE 00psz oOpsigoei Baagu: «Tpeba Bia-
XUJATH TIOPSIZIOK, KOJU EMUCKOI, OfISTHEHUH y CBsATe BOpaHHs, Iij yac cBAIeHHoiHCTBa, ['oc-
rnoza )%)I/ICTEI 6isist JKEPTOBHMKA PENpe3eHTyrouH, 6/1aroroBiiHo Majia€ 3 KaJWILHUIEIO 0 Hir
TBOIX»

Megpiesict I1. Bepk mnuille mpo KapHaBaJbHUI XapaKTep HU3KU PUTYaJbHUX MiCBKHX Mpak-
TUK — CBATKOBHX B’I3/liB y MiCTO MpaBUTeIsl, HAPOJ)KEHHS CIaJIKOEMLISI, VK/IaZlaHHSI MUPY TOLL[O.
Opnak, sk caymHo KoMmeHTye O. KijleKoBKiH, MeTa Lii€l TeaTpasi3aljil CyCIIiJIbHO-TTO/IITUYHOIO
KUTTA TIO/IATa€e He B KapHaBasli3allii, a HaBMaKy, — B Cakpatisaljii 0coby IpaBuTens’ .

Ky/nbTypa moliaHyBaHHs BOJIOZApsi B YKpaiHCHKOMY 0apOKOBOMY KOHTEKCTi TakKOX Habysa
MEeBHUX 0COOIMBOCTEH, siKi, 30Kpema, omucye O. Coxkupko””. TeTbMaHChKUA JBip 3i CBOIMH Iie-
pEeMOHiAMM HalnuinHiimuM Oy 3a yacie I. Ma3zernu Ta K. Po3yMOBCBKOro, OfiHaK 30eperivcs
CBiIUEHHS i PO YPOUMCTOCTI NPY JBOpi iHIIMX reTbMaHiB. Y 1722 p. cTaplMii KaHLEISIPUCT
retbMaHa IBaHa Ckopornagcbkoro Mukosa XaHeHKO B TBOPI 3 NMPOMOBUCTOK Ha3BOR: «/liapi-
yui, abo YKypHuasn, To6To [loseHHa 3amucka OKasii Ta LlepeMOHil, 1110 TPAIvIsFOThCS MPU ABOPi
SICHOBEJIbMO)KHOT'0 110ro Munocti raHa IBana CKOpOMazcbKoro...» OIMHICye eepBepKH, Mackapa-
[, TIOMITH Ta Pi3Hi BUJOBUIIA, IUBYETHCS M030aBIeHOMY aa00HOCTI «amnodeo3y» mif yac mo-
XOBaHHA KHsi34 [o/inyHa.

[MeBHe ysiB/IeHHS TIPO TeaTpaibHy KyabTypy Kuesa no6u Bapoko mae 36epexkeHa mporpaMa
BUcTaBu «Onekcili, yonoBik boxuii» (1674) HeBigomMoro aBTopa. [HcileHi3alit0 BUCTaBU B Kue-
BO-MOTM/ISHCBKiH Korerii 6yso npuypoueHo 10 AHsi cB. Onekcis (Teroro Osiekcy) i Hs Ha-
pompKeHHs Liapsi Ajiekcest Mixaiiioprua. TTporpama HaZipykoBaHa B JIaBpCeKiit Tmnorpadii. 36e-
peKeHo /iBa MIPUMIiPHUKU ITporpami (y Bi,q%ini pigkicHMX KHUT PocikicbKoi fiep>kaBHOI 6ib/tioTe-
K Ta B HarjionaneHil 6i6iorewi ITosblii)™, oTXKe, iX, iMOBipHO, 6yso Ginbiie. Ha 3Bopoti nep-
IOro apKyllia MporpaMu HaIpyKOBaHa Ha3Ba BUCTABU Ta TpaBiopa: y ¢irypHii pamiyi B obpam-
JIeHHi YOTHPbhOX OApOKOBHX TOJTIBOK XepyBUMIB 300paxkeHi Xpucroc Ta OJieKciid, uooBik bo-
»kui. O60€ HOCOHIK CTYTAalOTh M0 KAMiHHIO, BTMHAIOUMCH TTiJ] TATapeM XPECTiB, SIKi BOHU HECYTh
Ha 11evax. Jlami HaipyKoBaHO TEKCT MPUCBATH LiapeBi Ajekcero MixaiiioBuuy Ta MoBifoM/IeH-
Hsl [IPO y4yacTb y BUCTaBi cnyzeiB KueBo-MorwisiHCbKOI akajeMmii: «B 3HaMmeHue BipHaro mnog-
JIAHCTBA Ype3 IIAXETHYI0 MOJIOAb CTYAeHTCKYI0 B Kosteruym KuieBo-MoruneauckoM Ha my0-
nvuHOM Ziianory»*°. Ha HaCTYIHHX CTOpiHKaX HaBeIeHO CTHC/IMHA BHK/Af, CEO’KETY JBOX aKTiB
I’ €CH, HacaMKiHellb [JofIaHO MiC/IIMOBY IpO yuacTb KHsi3si FO. TpyOelpkoro B opraHisariii BU-
CTaBHU.

¥ XVIII ct. B YKpaiHi Haby/iu MOIIMPEHHS MICeBOPEIITiHHI MicTepii, 1110 CKPABO BUSIBU/IO-
cs1 1744 p. nig yac Bisuty iMmrneparpuui €nusaBetd. Ha yvects 1i npuisay iHCLeHi3yBamu fgpamy
nipecekTa KueBo-MorunsiHCbKoI akazemii Muxaiina Ko3auuHcbkoro «Biaroyrpobie Mapka AB-
pestisi AHTOHIS, pUMCBKOTO Kecapsi». Lle mepiia ykpaiHCbKa JpaMa, 3aCHOBaHa Ha [ aBHbOPHM-
CbKili icTopii. 36eperiacs ApyKoBaHa mporpama Jipamy, 1o Bifo6pakae KoMOHiambHY KyIbTYpy

2! White H. Metahistory. The historical imagination in 19" c. Europe. Johns Hopkins university, 1973. P. 11.

22 YkpaiHchKa nitepatypa XIV-XVI cr. Anokpudu. Ariorpadis. Kuis: Haykoea gymka, 1988. C. 140.

 Knekoskin O. Brasui ['ocriogai. .. C. 186.

* Cokupko O. Ha Bapti 6ynasu. [Igip rerbMaHiB Ko3arpKoi Ykpainu. Kuis: Temmnopa, 2018.

 Ca3onopa JI. TeaTpanbHas iporpamMma XVII B. «Asekceii yenoBek Boxwuit». ITamamHuku Kyabmypbl. Hoeble omKpbi-
mus: exce200HUK. Mocksa: Hayka, 1978. C. 131-149.

% Tam camo. C. 133.
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3ycTpiui npaButens. Llg mogis MictTuiia npoekuito Ha AikcHicts X VIII €T.: aBTOpP BUC/IOB/IOBAB
CrOAiBaHHS, 1110 iMnepaTpuLd €113aBeTa, Ky Ha3UBa/ld «HOBUM COHLIEM», Bi[HOBUTh reThbMaH-
CbKy B[y B YKpaiHi. ¥ Apami Jie aneropuunuii nepcoHax Kuie, 110 yoco6sioe Hafiito Ha Bij-
POZI’)KeHHSI MOTYTHOCTI MiCTa, sIKe raM’siITa€ «IepIIni KHSDKAN PecTos».

B «Icropii pyciB» HaBeZleHO OIUC LiepeMOHIl 3ycTpiui immeparpui®’, AKuif MOKHa TJIyMayuK-
TU K [aTpiOTUYHe IpOHI3yBaHHSA 3 KOJIOHIQJILHOIO HU3BKOIIOK/IOHCTBA. 3a «lICTopi€to pyciB»,
OZIHUM i3 efileMeHTIB «mnephopMaHCy» OyB BUI3 3a MiCbKy 6pamMy akTopa — MOJIOIOTO CTY/EHTa,
3arpy¥MOBAHOr0 ITifl TOBa)KHOI'O CTapLisl, MUIIHO BAACHEHOT0 ¥ MPUKpAIlleHOr 0 KOPOHOLO, i3 JKe3-
JioM y pyLi. BiH ixaB cTiti3oBaHUM (haeTOHOM, 3amnpsDKeHVM TIapor0 KPU/IATUX KOHEeH, POl SIKUX
TaKOXX BUKOHYBAJIM CTyZeHTH Axafemii. 1]eli MOBaXHUH cTapelp OYL[iMTO CHMBOJi3yBaB 3a-
CHOBHMKA MicTa — KHs131 Kus. Kuii BUro/i0cuB IpOMOBY, Ha3BaBLIM iMIIepaTPUL0 CBOEKO CIajl-
KOEMMLIEH0, I 3ampocyB y MicCTO. I3 CcydacHOro mnoryszy He MOXKHa He 3ayBa’KUTH IPOHIYHOL
3BEPXHOCTI: 3aMiCTh BipHOMiAJAaHCHKOTO MJIa3yBaHHS POCIMCHKIil BojoAapLi Haragany, o Kuis
Mae JJaBHIO U C/1aBHY iCTOpIito.

IMpoTe /pKepena CBiuaTh, 1[0 3yCTpiu iMmepaTpulli BigOyBanacs fAelijo iHakie, ek Mid aB-
Topa «lIcropii pyciB» po3BiHuaB 1ie M. IleTpoB™". YueHuii JOCTiAVB, 1110 HACIIPAB/i 3BepHEHHS
[0 immepatpulli BifOy/ocs He B fieHb ii B’i3ay B KuiB, fie, 3a «IcTopieto pyciB», CcTaperb-KHI3b
Kuit 3yctpie imnepaTpuio Ha Oepesi [ninpa. 3a cBiguennsm M. ITetpoa, mogii BigOyBammcs
5 BepecHs1 1744 p., B leHb Te30iMeHHH €/IM3aBeTH, i 3BepTaBCs 10 Hel He KHS3b-3aCHOBHUK MiC-
Ta, a a/JeropuuHui nepcoHak Kuie. ToXX TyT MaeMo cIipaBy 3i crpoboro BUOYAyBaTH MiChKHIA
Mi¢ y gpami Ko3aunHcbKoro ta 3 po30yZ0BOI0 KOHLIENTY MiChKOI HAPATHMBHOI iJeHTUYHOCTI B
peLeriiii HeBiomoro aBTopa «lIcTopii pyciB».

HopeuHo 3raziatv BUCTIB []. AHTOHOBMYA, KOTPHI MUcaB Ha rou. XX CT.: «... M03asK MoJIi-
THUYHO TPOMA/ICBKi CTUMY/IM OY/TH OfIHKMH 3 TOJIOBHUX, 1[0 TOK/TUKA/IM Ha YKpaiHi TeaTp /10 ic-
HYBaHHS ... ITo-cripaBeyIMBOCTI B YKpaiHi TeaTp HiKoaM He OYB TiIbKM MUCTELITBOM, ajie 3aB-
mu 6yB 3ac000M rpoMa/iChKOI akiiii, OyB Hal[ioHanbHOR 30poer0 B 60poThbi 3 Boporamu ykpa-
THCBKOI KY/IbTYPU i HApPOJHOCTI»

OTxe, SIK i KO>KeH TBip MHCTeL[TBa, OAPOKOBI JpaMH OJHOYACHO HA/IeXKaTh JAEKITHLKOM [IHC-
KypCaM 1 € I10/1iceMaHTUUHMMHU, TOXK BUHECeHI B 3ar0JIOBOK 1/iel HallioHa/IbHOT'O CaMOBUpakeHHsI
Ta BTUIEHHS KOJIOHIa/JIbHOTO CTAHOBUILA €, 3BiCHO, JIUILE OJHUMU 3 UMC/IEHHUX 3HaueHb TEeKCTiB.
[Topyu i3 peniritHMMU (KOMM MJEThCS MPO CBSAIEHHI BHU/OBUIIA) Ta OCBITHIMM (Y BUHAJKy 3i
HIKUTBHOI paMor0) QYHKLiSIMU TTOBOJIi TIPUXO/IW/IO YCBiZIOM/IEHHSI «MHCTEL[TBa» SIK CaMOCTiHi-
HOI'0 COLlia/IbHOTO iHCTUTYTY i MOro BiacHUX Ljineil. Ha npoTuBary HapofHUM TpajuLIiiHUM T'y-
JIsiHHSIM, 6GapOKOBa JZipaMa — 1ie He MPOCTO «CBATKYBAHHS YKUTTs», L€ Maike 3aBXKAW MOMITHY-
HUH MaHidect. Y Bunagky 3 Kueeom, Kyau KoMOHiaabHUN cTaTyc 6yio npuHeceHo 1654 p. pa-
30M i3 pO3KBapTUPYBaHHIM MOCKOBCBHKOI 3aJ10TH, 1ie 0COOIHUBO BiJUyTHO.

TeaTp OyB i cBiTOM, i fioro Mofe/Tto 71 6apoKOBOI JIFOAUHK. [Tpe3eHTyIOUN «3HaMeHi€ Bip-
HOI'0 TOJJaHCTBa», aKTOPU HEPiKO MPOJOBXKYBa/IU JIULEIATH 1 M03a paMKaM{ BUCTaBH, TOX
noAiOHi MOCTY/TIOBAHHS MPUXUIBHOCTI BapPTO CIIPUMMATH KPUTHUYHO. 3ATHICTh TPAaTH POJib 3Ha-
IOOUTBCS Ji€BISIM YKpaiHCBKOI icTopii mporsirom 6e3nepskaBHoro XIX cr. Mariikapa 6s1a3-
Hfl, KyMeIHOr0 Majiopoca, CTaja MaHiBHOK iMarosoriuHoI KaTeropi€ro, a KpinalpKui TeaTp
XIX ct. cTaB Metadoporo ykpaiHcbKoi mifnersocti. Hatomicte y XVII ta moyactu y XVIII cT.
YKpaiHCBbKi KHI)KHUKH TOBOPHW/IM TIpo cebe i3 camofocTaTHboi mo3uiii. CydacHa MOCTKOJIOHI-
a/IbHa iHTepripeTaljis [IpoaHa/i30BaHUX TEKCTIB 3 IOIJISAY B3a€MO/IL [T0STUKU Ta IOIITUKU I10-
Kasye, K MiChbKUH KOJIOHiasIi3M CITiBiCHY€E 3 MiCIIEBOIO CaMOOYTHICTIO y (hopMax TeaTpaabHOI
Ky/bTypy B Kuesi 1061 Bapoko Ta siK y MposiBax Hal[iOHAaJLHOIO MEHTATITETY, Y MPOTUCTOSHHI
iMriepcbKid acumissLii popmyBamics «ysiBieHi CITiTbHOT»

References

Anderson, B. (2001). Uyavleni spilnoty: Mirkuvannya shchodo pokhodzhennya y poshyrennya natsio-
nalizmu [Imagined communities: Reflections on the origins and spread of nationalism]. Kyiv, Ukraine.

Antonovych, D. (2001). Trysta rokiv ukrainskoho teatru. 1619-1919 [Three hundred years of Ukraini-
an theater. 1619-1919]. Lviv, Ukraine.

Balandier, G. (2002). Politychna antropolohiia [Political anthropology]. Kyiv, Ukraine.

Baudrillard, J. (2005). Symvolichnyi obmin i smert [Symbolic exchange and death]. Lviv, Ukraine.

Burdie, P. (2003). Praktychnyi hluzd [Practical sense]. Kyiv, Ukraine.

%’ Konmckwii I'. VicTopust Pycos, wmm Maroit Poccuu. Umenus O6wecmea Ficmopuu u Jipesrocmeti Poccutickux. Mock-
Ba, 1846.

2? Tetpos H. Ouepku ncropur yKpauHckoi mrepatypsl XIX B. Kues, 1880.

* Antonouu JI. TpucTa pokiB yKpaiHChKoro Teatpy. 1619—1919. JIbBis: JIbBiBChKHit Hall. yH-TeT iM. I. ®panka, 2001.
C. 224.

30 AnpiepcoH B. YsBneHi crifbHOTH: MipKyBaHHS 100 MOXO/KeHHs W IolIMpeHHs1 HaujioHanismy. KuiB: KpuTHka,
2001.

154



Siverian chronicle. 2023. Neo 4

Demchuk, R. (2013). Sofiya Kyyivska yak iyerotopichnyy proekt [Sofia of Kyiv as a hierotopical pro-
ject]. Kyiv, Ukraine.

Horbach, N. (2007). «Volodymyr» F. Prokopovycha yak persha ukrainska istorychna drama [«Volody-
myr» by F. Prokopovych as the first Ukrainian historical drama]. Visnyk Zaporizkoho natsionalnoho uni-
versytetu. Filolohichni nauky — Bulletin of the Zaporizhzhya national university. Philological sciences, 1,
P. 44-48.

Isichenko I. (2011). Istoriia ukrainskoi literatury: Epokha Baroko (XVII-XVIII st.) [History of Ukrai-
nian literature: Baroque era (17"-18" c.)]. Lviv—Kyiv—Kharkiv, Ukraine.

Klekovkin, O. (2006). Blazni Hospodni. Narys istorii bibliinoho teatru [God’s jesters. Essay on the his-
tory of biblical theater]. Kyiv, Ukraine.

Ricker, P. (2000). Sam yak inshyi [Himself as another]. Kyiv, Ukraine.

Sokyrko, O. (2018). Na varti bulavy. Dvir hetmaniv kozatskoi Ukrainy [On guard mace. Court of het-
mans of Cossack Ukraine]. Kyiv, Ukraine.

ITerpenko-lleyHoBa Osibra IBaHiBHa — crapina BUK/IaJauka, aclipaHTKa Kadeapu jitepa-
Typo3HaBcTBa HarjioHanbHoro yHiBepcutery «KueBo-MorunsHceKa akajeMisi» (Byn. ['puropis
CkoBopoguy, 2, Kuis, 04070, YkpaiHa).

Petrenko-Tseunova Olha — postgraduate student and lecturer in the National university of
Kyiv Mohyla Academy (2 Hryhoriya Skovorody Str., Kyiv, 04070, Ukraine).

E-mail: ol_petrenko@ukr.net

THEATRICAL CULTURE IN KYIV OF THE BAROQUE PERIOD
AS A MEANS OF NATIONAL SELF-EXPRESSION AND
EMBODIMENT OF THE COLONIAL STATUS

The article examines a number of genres of theatrical culture of Kyiv of the Baroque period in terms of
the relationship between poetics and politics. The purpose of the research is to study the teleology and
pragmatics of creating dramas and declamations in Ukrainian Baroque literature. The research methodo-
logy is based on the concept of narrative identity of the city using elements of mytho-criticism, new histori-
cism, post-colonial criticism and political anthropology. The scientific novelty lies in the attempt to look at
significant panegyrics, recitations and samples of school drama from the perspective of the historical and
cultural context of their creation and to determine the role of the theater in the formation of the narrative
identity of Kyiv in the early modern period. The studied material made it ﬁ)osszble to draw the following
conclusions: theatricality was an integral part of the urban space in the 16™"-18" c. In the theatrical space
of the city, which became a stage for baroque drama, religious and politicians characters acted together,
and the performances themselves, even acquiring carmval features, along with the religious content embo-
died the goal of sacralizing the secular power. In the 17" and the early 18" c. Ukrainian writers were able
to act from a self-sufficient position, but with the progress of Russian expansion urban colonialism coexis-
ted with local identity. Examining narrative identity of theatrical culture shows how manifestations of na-
tional mentality in opposition to imperial assimilation formed an «imagined community>».

Key words: theater, school drama, panegyric, Baroque, Ukrainian literature, narrative identity.
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