
The article deals with journalistic texts written by ironist Ivan Bagrianyi. The 
consonance of positions of I. Ohienko and I. Bagrianyi due to the feelings of inferior-
ity is examined. The matics of journalistic articles of I. Bagrianyi and features of his 
ironic discourse are determined on the basis of de  ning directions of his journalistic 
heritage. Firstly, these articles described a holistic political concept, and secondly, a 
large array of publications on issues of literary and artistic works and literary criti-
cism. This mono the matics of speeches, focused on appealing to the Bolshevik re-
gime in Ukraine, correlates with pathos of exposure, and therefore with comic ex-
pressions such as irony and sarcasm. It is found that the object of irony in works of 
Bagrianyi is primarily the Soviet system and everything connected with it directly or 
indirectly. Based on the research of journalistic works it concludes that Ivan Bagrianyi 
appeals to irony as to trope, rhetorical  gure and leading «principle of understanding 
of the world» in his consistent rejection of totalitarian absurd and inferiority complex. 
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The small poetic in heritance of wandering teacher-clerc from Podillia Petro 
Popovych-Huchensky (the endof. 17 century) is analysed. It consists mainly of bur-



lesqueverses and a feworations of high style. It gives an opportunity to trace changes in 
the world view and creative system of the author. This led to the expansion of his literary 
interests and to more complete realization of it self in literature. Here mained faithfulto 
the traditions of his time, but at the same time trying to be himself. The poet did not hide 
his emotions, moods, charged in to contact with the recipient. Knowledge of academic 
poetics did not preventhis actively creation of literary can on of his day. His themes, plot 
models, grotes quepoetics make his works not only exemplary attractions of burlesque 
poetry of the seventeenth century, but the real cultural and social testimonies of the time. 

Key words: Petro Popovych Huchensky, baroque, burlesque, grotesque, orazio, 
wandering clerks.
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