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®EMIHICTUYHI TPOEKIIII B MOE3Ii 3Y3AHHU ITHYAHKH

YV cmammi tidemocs npo oxpemi acnexmu (eminio20 6 mexcmax nonbCoko-eepericbkoi noemxu 3ysannu linuanxu, xompi 0oyitoHo
susHauamu K heminicmuuni. 30kpema, nPOAHANI308AHO CUMBONIIKO-MEMApOpUtHe MOOCIOBANHS HCIHOUO20 MINA, U0 HEPIOKO 30illCHeHe
yepes nionecenns cexcyanvnocmi, epomuyni 6izii. Takooic yeazy 3axyenmosano na camoioenmuqpixayii [inuanku sx ynieepcanvhoi moounu
0e3 suoxpemnents dcinku ax Inwoi. Oxpecieno npoyec noemuuno2o 8UHAYEHHs NPOCMOPY IHCIHKU, AKUL CNIGMIDHUL 31 6CMAHOBIEHHAM ii
MPaAHCYeOeHmHOI HeCKIHUeHHOCMI.

Knrwwuosi cnosa: geminne, mackyninne, OinapHa onozuyis, (hemiHicmuyHuil.
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THE FEMINIST ASPECTS OF ZUZANNA GINCZANKA’S POETRY

The article deals with certain aspects of the feminine in Zuzanna Ginchanka’s poetry, a Polish-Jewish poetess, which should be defined
as feminist. In particular, the symbolic-metaphorical modeling of the female body, which is often carried out through the elevation of sex-
uality, erotic visions, is analyzed. Also, attention is focused on the Ginchanka’s self-identification as a universal person without isolating
a woman as the Other. The process of determining the woman'’s space, which is proportional to the establishment of her transcendental
infinity, is outlined.
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IMocranoBka npodaemu. Hema B itiTepaTypo3HaBCTBI 3aBJaHHs OLTBII HEBHOAITIMBOTO, HIXK 3’ICOBYBATH CHEU]IKy TOTO, IO €
3aHaqTO 04eBUIHUM. OHAK 3QJIUIIHTHCS OCTOPOHD ACIIEKTIB, IKi € HAWIOMITHIIINMH — OTKE, B IEBHOMY CEHCI1, HAHOLITBII BaXIIH-
BHMH Y TBOPYOCTI KOHKPETHOTO MMNCHMEHHUKA — HisIK He MoxkHa. DeMiHICTHYHI IHTEHIIIT if aBTOpCchKa yCTaHOBKA Ha BepOairizamniio it
MOCTYJIIOBAHHS JKIHOYOTO B BipIIaX IOJILCHKOI IOETKU yKPAiHCHKO-€BPEUCHKOTO MOXOIKEHH s 3y3aHny [iHUaHKU BUIAIOTHCS arpi-
OPHHMH, TOXX IXHSI TEKCTOBA peaizallis OHO3HA4YHO IOTpedye MPUCKIIUINBOI yBary JOCIHITHHUKIB.

AmHaJi3 ocTaHHIX JoCTiTKeHb. TBOPUICTH aBTOPKH IIMPOKO aHAII30BAaHA MOIECHKHUM JIITEPaTypO3HABCTBOM: UUIBHI IIpali, 1e
03HaueHO (DEeMIHICTHUYHI XapaKTepPUCTUKH ii TEKCTiB, Haiexars Arari Apamkesud, [3ompai Ken, Kaponini Konposcskii, Jlopori
Botini, Ta in. [Tonbpchka KoMIapaTuBicTka Arata ApalikeBHd y GpeMiHiCTHIHOMY AociikeHH] «“Wypowiadam wam moje zycie”.
Melancholia Zuzanny Ginczanki» (2001) 3aceiguye: «Y nonbcbkomy Kanoi [[iHuanka — npum. mos] € HiOM MOABIAHO yyxKa: i K
XKiHKa, i sk eBpeitka. Ii Giorpadis, ax i 1i 1ocBia, He € 3posyminumu. (...) [TMCbMEHCTBO *KiHOK, OTOYEHE aTMOC(EPOIO BUHATKOBOC-
Ti UM CKaHJAIy, — TO TOJIOC HIMHUI, HeBHCITyXaHHH 1 cTeptuity [nepexn. miti — X. C.] [4, ¢.19-20]. Kaponina Komnposcrka y crarti
«“Tuwim w spodnicy”? Poetyka Skamandra w tworczo$ci Zuzanny Ginczanki» J1oz1ae, o moetka B TEKCTax IparHe «3ae(iHiioBati
cebe sk Kinky» [nepern. miti — X. C.] [3, . 82]. B ykpaiHChKOMY JiT€pAaTypO3HABCTBI OCMUCIEHHS OETUYHOTO CHajAKy [iHyanKu
aKTUBI3yBaJIOCS TUIBKM B MHUHYII Kijbka pokiB. HaifGinbm Baromnmu Hapasi JomiasHO BBaxkatu cTarTi Spociasa [lomimyxka (1o
3xilicHuB repiie B YKpaiHi BUJaHHS TEKCTIB IIOETKU y BIacHOMY Iepekiasi). Biorpadiuni acniektyu xurrst 3y3annu [iHuanku 3ua-
xomathes y (oxyci po3Binok «KuiBceka wapiamie, Cymamito...» Haranii bensuenko i «3y3anna ['iHuanka ta Onena Tenira: 6io-
rpadivni mapaeni sickpaBux ocobucrocreity Jlinii Opaiitayk. Spocnas [lomimyxk y my6mikarmisx «[Ipuctpacts i Mynpicts 3y3aHHn
[nuanku», «Hakumana Ha cTpax Macky skapry», «3ipka CioHy» Ta iH. HAMAraeThest BiITBOPUTH 00pa3s peaibHOI ABTOPKH i BOIHOUAC
3’5ICOBY€ OCOOIMBOCTI 11 CKIIQJHOI ITOETHKH, IO «BUPAXKAE KIHOUY IIPUCTPACHICTEY 1 TSHKIHHS 0 PI3HUX KyNbTYp [2, 7].

MeToI0 CTaTTi € IPOAHAII3yBAaTH KOHCTPYIOBAHHS (PeMIiHHOTO B €POTHIHO-UYTTEBIH ipuili 3y3anuu [iHUaHKH.

Buxuiaa marepiany. Oeminne B noesii 3yszannu [inuanku peasizyersbes B pisHux GpopMax 4yTTEBOTO i TPAHCLEAEHTHOTO Mi3HAH-
Hs1 cebe. BrieBHEHO KO/Iy10uH CBOIO JKIHOYICTh y TiIECHIH (popMi, MOeTKa MiITBEPAXKYE CBOE MicIie B KOTOPTI TAJJAHOBHTHX aBTOPOK
nodatky XX CT., 0 TSDKIIOTH y MOe3ii 0 epoTHIHO-9yTTeBHUX 00pasiB: Paicu Tpostakep, Onenn Tenirn, Haranii JliBunpkoi-Xo-
nozHOT Ta iHmuX. [IpobiaemaTH3M KIHOYOTO TiNa 3aHIIAETHCS LEHTPAIBHOIO IPOOIEeMOI0 (PeMIHICTHYHUX CTY/IH, MOYNHAIOUH 3
«[pyroi crari» Cimonu e boyap. Bona, 30kpema, akIieHTye Ha yHIBepCaisX )KiHOUO0i €K3UCTEHIII] B ITaTpiapXaIbHOMY CBITi — BH-
pobiteHiii moTpedi CTBOPIOBATH 3aJOBOJICHHS JJISI YOJIOBIKIB, BICBHEHOMY II€PETBOPEHHI 3a Yac AUTHHCTBA B IACHBHUM 1HEPTHUH
00’ €KT, IIJIKOBUTOMY O€3BIIa/iIi HAJ BIACHUM TiJIOM i NepeKOHAHOCTI B OiojoridHoMy AerepMiHi3Mi crari [1]. Tino i ¢isiomoris,
CTBEPIKY€E €K3UCTEHIIAIICTKA, 3 (DI3MIHIM JOPOCIIIIAHHIM JKIHKH CTalOTh 11 )KaXOM 1 IPHIHHOIO COPOMY, @ HEOOX1THICTh IIO3UTHB-
HOT 4y’KOT OL[HKU — a0COMIOTH3Y€EThCS. 3aepedyoun CyCIilbHI CTEPEOTHIIN PO KIHOK, [iH4aHKa aGCONOTU3YE CBOKO LLTBHICTD i
LUTICHICT Yepe3 IIOBHE HENPHHUHSTTS i BIIBEpTHH OIip 1M, a TakoXk depe3 Meradopusanito i cuMBodizarmito tina. Jlopora Boiina y
mpati «,,Sprawy korzenne”. Fenomenologia Zuzanny Ginczanki» 3ayBaxye, 10 BOHA ITparHe «BKa3aTH 3HAYEHHS TLIECHOCTI JIO-
JIMHY 1 pedi i yTBEpANTH IXHIO TIOBHOTY CEHCOPHOY 1 «HE PO3TAIIOBYE cede 103a CIpUiMaHuM BCiMa BITUYTTSIMU CBITOM» [nepex.
miti —X. C.][10, c. 273]. V noe3ii «Komenrap Ha Maprineci» («Wyjasnienie na marginesie») (1936) moerka pinryde moBcraa mpoTu
KITFOYOBOTO CTE€PEOTHITY — 0i0miitHOT icTopii TBOpeHHs €BU 3 pedpa Anama sk HOro HEOBHONIHHOTO JOMOBHEHHS. ONPOTECTOBYIOUN

194 Hayxosi sanucku Hayionanvrozo ynisepcumemy « Ocmposvka akademisny, cepisa « @inonociay, eun. 4(72), epyoens, 2018 p.



©X. [ Cemepun . . ISSN 2519-2558
PO3AIJI 5. CYHACHI MOAEJITI IHTEPITPETALIIL JIITEPATYPHOI TBOPUOCTI XX — [TOYATKY XXI CTOPIY

110 17110 («ITOCTaHHSI 3 TIpaxy», TOOTO JIAHIFOKOK MOAM(IKaIiii BiJl CTBOPEHOTO XPUCTUSIHCHKUM Borom i3 mopoxy Amama', 3 uuiio-
ro pebpa, BiATak Tex i3 MOPoxy HiOWTO mocrana iHka), [iHUaHKa yTBEp/PKYE BIACHY HEBMHUPYIIICTh, sKa CIiB3BYYHA JOMIHAHTI
cBiTorIAMy i TBOpUOCTI moetku Jleci Yipainku: Hi, s oicusa, s 6ydy eiuno acumu! A 6 cepyi maio me, wo ne emupae [3, c. 269]. Ti
MIpKYBaHHS MalOTh XapaKTep IereliBChbKOI AialeKTHKH, OJHAK 3BEPTAIOThCS 10 chepu TpaHCIESHTHOTO, OCKIIBKH 3allepeueHHs
YSIBIIIOBAHOTO TTOXOPKEHHSI MICTUTh BIIEBHEHICTh y HeMarepianbHiil cyTHOCTI cebe. CimoHa e BoByap muie, 1110 »iHKy MOCTIHHO
«HAMararoThCs NMEPEeTBOPUTH Ha pid, CIPSIMYBaTH IO IMAHEHTHOCTi, OCKUIBKU i TPAHCIEHICHTHICTh MOCTIHHO XHBWIA O y Hill
YCBIZIOMJIEHHS CBO€T JOCTAaTHOCTI i cyBepeHHOCTI» [1, . 42]. Came GopoThba IMPOTH TaKOTO HACHIILCTBA M BIAYYTTS BIacHOI He3a-
JIOKHOCTI Yepe3 BHYTPILIHIO TPAHCIEICHTHICTD BiTUyBaETHCS B 110€3ii MOJIBCHKOT aBTOPKH.

[MpoekTyBaHHs (i3i0JIOrIYHOIO TiNa JKIHKH 4epe3 MifHeceHHs 11 ceKcyalbHOCTI 3ailicHeHo B moesii «XKinka» («Kobietay)
(19.11.1933), sikmii Bij3HAYAETHCS HEMPUXOBAHUM OCOOMCTICHMM epoTu3MoM. JlipuaHuii cy0’eKT, 3 SIKUM TYT 1 JaJii 3 IEBHUM HE00-
XiJJTHAM 3aCTEpPEKEHHSIM 3ICTaBIIEMO CaMy aBTOPKY, TPOBAJAUTh MOHOJIOT PO BJIACHY CEKCYAJIBHICTD 1 TTOTpedy IiTOHAPOIKEHHS,
(hi310J0TTUHO 0O0KHIOKOUH JIIPUYHOTO ajpecara. Y CUCTEeMI iHAMBIAyaJIbHOI aKCIONOTii CeKCyalbHICTh 3aiiMae qyalliCTHYHY MO3HU-
L[if0, OCTAIOUH OJTHOYACHO «CBSTICTIOM 1 «Tpixom» iHKU. Take MipKyBaHHS BioOpakae CyCHiIbHY TpaauLito TabyloBaHHs Oyab-
SIKMX 30BHIIIHIX 1 BHYTPIIIHIX MPOSIBIB CEKCYaJIbHOT MOTPEOU B JKIHOK, Ha BIAMIHY BiJI YOJIOBIKIB, UHs CEKCyalbHICTh MiHOCHIIACS
il Oynma O3HAaKOIO BIIAJM 1 TOBHOLIHHOCTI. Y TEKCTI 3MOZAEIHOBAHO a0COJIOTHY IOKOPY JIiPUYHOI I'epoiHi YOJOBIKOBi-ajpecaToBi
3 MPHUBOAY 11 CEKCyalbHOro Oa)kaHHs, IO CHPUUMAETHCS SIK «IOKIUK» (zew) IHCTHHKTY, HPUPOIH, a IHKOIH — SK IIPOKJISTTSD)
(przeklenstwa) [3, c. 34]. ABTOpKa akKI[eHTy€e Ha IHCTUHKTHBHIN IPUPO/I BIIACHUX MOYYTTIB, BXKUBAIOUH ITapaiebHO O3HAYCHHS Ta-
KHX (Di310JIOTIUHUX TPOLIECIB, K TITOHAPOKEHHS (f0 jest zew dzieci czerwone rodzic), ronof (chee glod rozbudzaé), nnau (szloch)
[3, c. 34]. Bacnis epoTHUHO 3a0apBIICHOT JISKCHKH i BiIBEPTHIi Cy0 €KTUBI3M, BUPaXKEHHH, 30KpeMa, iMIIepaTHBaMH, NapaioKcallb-
HO TIIKPECITIOI0Th (PEeMIHICTUYHUH acHeKT MMOCTAHHS JKIHKM SIK PIBHOLIHHOT YOJIOBIKY, III0 MOYKE MOCIIYT'YBAaTHCS TIi€IO K JIEKCHKOIO
1 BUCTIOBITIOBATH Te K OakaHHs, 110 if yonoBik. CKIaaHOIII CIPHHHSTTS TAaKOTO TEKCTY HEOIMIHHO IOB’s3aHi, 3a cioBaMu Banepi
bBacHi, 3 THM, 110 «TLTO [KiHOYE — npumM. Mosl] € HEPIAKO penpecoBaHrM abo 3aMoBUyBaHUMY [9, ¢. 12], a mpoiiec HOro BiaKpuTTS i
Bepbanizarii — 6oxicHUM.

V noesii «Iliznanus» («Poznanie», 1936), BkoTpe 3BepTarouuch 10 6ibniiiHoro nepBHs npo Anama i €By, oeTka 10csrae Belu-
KOT NTMOWHY TIIyMadeHHst peMiHHOTO i MacKyJliHHOTO, 3aCTOCOBYIOUH ISl IIOTO TTAHOpaMy TPELeJeHTHUX KyJIbTYpPHUX TeKCTiB. TyT
MPOAPTHKYJILOBAHO TOJIOCH YOJIOBIKa 1 )KiHKU. Bike B camill HeCmiBMipHil TOOYIOBI «OKIHOYOT» i «IOJIOBIUOI» YaCTHH BiAUyBa€ThCS
MOBIIHUI MIITEKCT: 3 OHOTO OOKY, Iie HeIVIacHa BKa3iBKa Ha YHOCIHIKEHHH CTaTyC JKIHKH, Kill MOXKHA BHCJIOBIIIOBATHCS 3HAYHO
MEHIIIOI0 MipOI0, HIXK ITaHIBHOMY YOJIOBIKOBI, a, 3 JIpyroro OOKy, — ipOHIYHE TpPaBECTiIOBaHHS W IMapoJiIOBAHHS THUIIOBOTO KJIilllEe
npo HaaMipy Oanakydy JKiHKY i MOBYa3HOT'O YOJIOBIKa, YHMsI CTPUMAHICTh ITOCTAaE CHHOHIMOM MyzpocTi i Buiocti. Kapomnina Basep
nue, mo «noctarb CynbKy € MoOy/I0BaHa HABKOJIO CTEPEOTHUITY «BPOUTUBOT €Bpelikmy ... CynamiTka € 3aTuM. .. 0i0miiiHOI0 Hapede-
HO0, He3aliMaHo midiero, a Takok CynamiToro 31 3ropistum Bostoccsim» [neperi. miii — X. C.] [6, ¢. 54]. Excrutikaiiist iboro oopasy
1 mparHeHHs HOro MOJI0JIaTH 3ByYaTh B YCKJIaJHEHHUX 0i0miiHMX aneropisx ii Bipura. MoHonor Anama (SIK yHiBepcaabHOTO YOJIOBiKa
B OiHApHI CHCTEMI YSBJICHb MPO CBIT) MPONHATHI TPAIHUIIIHOI BariHAJIBHOK CUMBOJIKOK, KOTPa aresroe 10 JKIHOUOl 3aTHOCTI
JI0 ITOHAPOKEHHS, 1/Iel IIOI040CTi, TOOTO Mae MarigyHo-midonoriunmii pyHaamenT. €Ba (yHiBepcaibHa JKiHKa) B o4ax Ajama —
JyKa, BOJa, TIepeBaHTa)KeHa sI0yKaMu sIOTyHsl, 110 TPaJULiHO BiICHIIAIOTE 10 OKPYIIOT ()OPMH SIK CHMBOJIKH POIOYOCTi [2, c. 44].
L1i eneMeHTH KOyBaHHs KIHOUOTO Tija (BUTiHOTO 3 YOJOBIUOTO MOIVISY) HANEkKaTh 10 Cepr CUMBOIIYHOTO, KA, SKIIO BIPHTH
JKaxy Jlakany, € CyCIiIbHOIO CHCTEMOFO PO3YMIHHS i MOBOFO, IO MIEPETBOPIOE HAC Y CYO’€KTH, 1 10 SIKOTO MU € mpupedeHi [7, ¢. 16].
Tox 03HAaUSHHS Yepe3 CUMBOJIH IUIOIOYOCTI € THIIOBUM YOJIOBIYMM ITPUHOMOM II0JI0 XKIHOK i 3BUYAifHOIO piudio y MoOyTOBii MOBI.
[Monpwu BizyanbHUIT Yap epOTHYHOTO CIINKyBaHHs, «[li3HAHHSD» 3ar0CTPIOE TeHACPHI PO30IKHOCTI: MIATPUMY€ BUHITKOBO MOABIHHY
TeHAepHY An(EepeHIialiio JIOANHHN, He 3aJHIIAI0YH MICI JUTS TUTIOPATICTHYHOTO TPAKTYBaHHs, KOPUCTYETHCS BUKIIIOYHO Marpiap-
XaJbHUM IHCTPYMEHTApieEM OMHUCY XKIHKU M ITOCTYJIATOM PO >KIHOYY MiAJIEINICTh 1 3aJIeKHICTh BiJl YoJOBika. BUkinku qosoBika
npo 0araTcTBO JKIHKH CTOCYIOTHCS TUIBKH ii JaHOT MpHUpooro (i3ioorii, o Moke OyTH «I10JjapoBaHay YOJI0BIKY, KOPHCTOBaHA HUM
3a]1s BJIACHOTO 3aJJOBOJICHHS 1 3UCKY, OL[IHEHA TIJIBKM 3 YOJIOBIYOI0, CyTO MPAKTHYHOTO MOMIALY. TOX TTOBEpXHEBHI MOHOJIOT PO
JIMXOTOMIIO «TH Oarara — s OiJHUil» HacIpaBi € BIABEPTHM JIMLIEMipCTBOM. BinBepTumu QasiuyHo-BariHadbHUMH W CEKCyaIbHUMU
eBdeMi3MaMy € KapTUHU ITUTTS» 31 «30aHa», BUCOXJIOTO «KOPIHHS», 10 IparHe «Boxm» [2, c. 44]. [lepecnueHo-epoTn3oBana i
BOJIHOYAC IIJIKOM MAcKyJiHHA, 3aylIHBA TOHAJIBHICTh MOHOJIOTY YOJIOBiKAa OOPUBAETHCS JTAKOHIYHUM MoHOIorom €Bu. JKiHka,
CJIYIOUHN 32 YOJIOBIKOM, OTOTOXKHIOE cebe 3 pOoUoro 3emiiero (e ouH Mi)oIOTiuHMN BariHaJBHUI CHMBOJ Ti€l K TeHe3n) i
ineHTHdiKye cede 3 MipiuHOIO ApiaJHOIO SIK IPUIATKOM YOJIOBIKa, SKUH BaXKJIMBUI JIMIIIE, KOJIM ITOTPIOHO oro BuBecTH 3a0iyKalio-
ro. Y ToMmy ceHci Ajgam noctae i €BU-ApiaHu He TibKK TeceeM, a i cTpaXiTiuBuM MiHOTaBpOM, Kax Mepejl SKUM YIIOKOPIOE.
MiHOTaBp HE3MIHHO € CUMBOJIOM POIOUOCTI B KyJbTaX KpuTy, 1110 poOuTh OiTbIT (haKTypHOIO BCIO IO iCTOPIFO.

[MacdocHe ocmiByBaHHS IUIOTI, e AaM TpHITKCY€e coOi OAMHOYHI OpPraHW, HAroJIOUIYIOUM Ha «IIPUBLIET» JKIHKM MaTH NapHi
OpraHu, Ma€ CyTTEBE 3HaYCHHs B 00pasHiil cTpykTypi. Ll yacTuHa MOHOJIOTY BifA3epKaIioe peHOMEHOIOTIYHY i OHTOJIOTIYHY I10-
3HLIIO0 (aJOLEHTPUIHOT JIOTIKH, SKa YOJIOBiIKa OTOTOXKHIOE 3 €IMHUM (halocoM, IIEHTPOM, ICTHHOIO, a XKIHKY — 3 T€TePOreHHICTIO,
nepudepiero, xaocom. bionoriuna ecenmiamictka Jlroc Ipurepeit mume B mpami «L{s cTath, sika He oxHa», 110 *KiHOYA I YOJIOBiUa
TINIECHICTD TPOJIYKYIOTh Pi3HI (JOPMHU MHCICHHEBOI JisTIBHOCTI, a oAMHApHA crerudika Oyl10oBH YOJIOBIYMX 1 JyalibHA — KIHOYMX
CTaTeBHX OPraHiB J00pe Bi0OPaKaeThCs B YyChOMY, 110 ACOI[FOETHCS 31 CTATAMH, BKITFOUHO 3 MOBOO [IIUT. 3a Maprapet Bitdopx; 8].

Oxpemi pparmenTr nporpamuoro Bipiia «I[Ipo kentaBpisy» («O centaurach», 1936) BUIIsIat0Th HEMEPEKOHIMBUMH Y CBITIII CTa-
HOBJICHHS (PeMiHICTCHKOT CBIJOMOCTI, [103asIK BOHH LIIIKOM ONEPTi Ha MAaCKy/TiHM30BaHHH aHTUYHUN Mi() TIPO KEHTaBPIB, 1€ KiHKaM
BIJIBE/ICHO POJIb HEBIJIOMHUX KOXaHOK. AJKe 3 «JIyK Midororiiy [2, ¢. 52] keHTaBpH SIK yTiJIEHHS YOJIOBI4Oi aHTUYHOT Kpacu (Kpaca
KOHSI JIOCI 3aJIMIIAETHCS 3Pa3KOM CaMe 40106140l KpacH: HEBUNAIKOBUMH € TPAAULINHI emiTeTn «OpOH30BI M’SI3W», «MILIHE TLIO» Y
XapaKTEePUCTUKAX CKAKYHIB) BKYII 3 MICTHYHO-MAriYHOK CHIIOK KEHTaBpa — HaIPUPOHOT ICTOTH MOCIIIIATh 10 KCHTaBPiB-Ki-
HOK, SIKI 0XapaKTepH30BaHi CKYIIO: «XOJIO/IHI KIHOYI IIIOKWY, KOKPYIJIi 3arpuBKm» [2, ¢. 52]; 11l XapaKTepUCTHKH eKCIUTIKYIOTh BCE Ti
JK CTEPEOTHITH PO JKIHOYE SIK OKpPYIJIe, TOOTO 3/1aTHE i TOTOBE 10 3aIUTiIHEHHs i TiToHapomkeHHs . SIpocnas [lominyk BBaxae, 1o
o0pa3 KeHTaBpa BKa3ye Ha «MOE€JHAHHS SICKPABOi JKIHOYOT MPUCTPACHOCTI 3 XOJIOJHUM PO3YMOM, 3 PalliOHANBHICTIO CBIiTY» [2, €. 9].

' Anam — 3 IBpHUTY «X70», OyKBaJIbHO «3eMJIs», TOOTO JIIOINHA 3 3eMIIL.
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MoykeMo CTBEpIKYBaTH, 110 TT0e3ist aBTOPKH 3aCBiuy€ aMOiBalIeHTHY CYTHICTh KEHTaBpa sIK iICTOTH, 1110 OJIHOYACHO HaJliieHa dao-
LEHTPUYHOIO MYIPICTIO 1 heMiHHOIO TIPUCTPACTIO, TOBEPTAIOUN YUTALBKY yBary /10 peMiHICTHYHOIO MOCTYJIATy PO IHANBITyaIbHY
TeHJIePHY LITICHICTb.

Mapanensro 3y3anna [iHuanka 3aiiMacThesl MO3HAYEHHSIM KOPIOHIB jKiHOUOTO IpocTopy. Y deminicThuniii nexnapaii « Komen-
Tap Ha MapriHeci» Micle KIHKHM CHOYaTKy BU3HAYEHO 3 MOIISy YOJIOBIKA: HAa MapriHeci, OKpaiHi (1ie 3aJIMIIA€ThCs IIEHTPATbHUM
MTUTAHHAM Y TIPOTUCTOSIHHI XKIHOK 1 9oJoBiKiB). O/iHaK JyMKa ipoHiuHa, 60 1aii 3adikcoBaHO OOXKECTBEHHY | XTOHIYHY HPHPOJLY aB-
TOPKH, TOOTO 11 iHUBIAya bHY LITICHICTH 1 HUNBHICT. Barome miciie y mpocTopoBiii moeTnuHii iepapxii mocigae KOH(IIKTHE 3Bep-
HEHHS 10 (aJIONEHTPUYHOTO CIIPUHHSITTS CBITY, SIKE OMEPYE CHCTEMOIO OiHAPHUX OMO3MUINA. Y 1ili cXxemi KiHOYe € 000B’I3KOBUM
I{/UTENTUM eJIEMEHTOM, 3aBJISIKH SIKOMY YOJIOBiUe Ma€ IIaHC BUBUINUTHUCS. biHapHA OMO3HMILS «BEpX-HU3Y, [0 3aJIHUINAECTHCS 3aM0Py-
KOIO MOJISIPHOCTI YOJIOBIYOTO CBITY, TOCTA€E y TIOSTHYHOMY TPAKTyBaHHI IHCTPYMEHTOM JUIs ITEHIEPHOTO CaMOYTBEP/PKEHHs. ABTOpKa
BHKOPHCTOBY€E CHMBOJIIYHI TPOIIOCH CKJISTHOT CTeJIi i PO/IIOYOro IPYHTY (TPAaHCIIOHOBaHA OIO3UIIs «HeDO0-3eMJIsh»), a0u aKIIEeHTyBaTH
TOCTpIlIIC Ha BJIACHI aBTOHOMHOCTI: Jestem sama niebem... (...) ... Jestem sama ziemiq [2, c. 52]. Y psanky: Oprocz samej siebie nie
znam innej dali [2, ¢. 52] apTUKYIbOBAHO HE TiJBKH )KIHOYHMU TPOCTIP, a i TPAHCIECHTHY HECKIHYCHHICTh JKIHKH.

VY noesii «ITi3HaHHSY «UOTOBIUMIY 1 «KIHOUHIY CUMBOINH BiTep i ckenst (W wzdetym ptucu wiatru /i w zwapnieniu skat [2, c. 54])
TPAHCIOHYIOTh JyajbHi 00pa3y YONIOBiKa i IHKM y CepeOBHIL PUPO/IH, JIe aTOMi30BaHa iHIMBIAyaJbHICTh JIIPUYHOTO Cy0’€KTa
OMMUHSETHCS Y TIOBHiiT cBO0OO/I1, M030aBIeHa CUITyBaHUX CTATEBUX BIIMIHHOCTEH 1 37100yBa€e MO3anpupOIHY IUTICHICTh IIHOK CBOTX
IHTEJIeKTyaIbHO-BOJILOBUX a00 ¥ TpaHCLENeHTHUX 3ycuiib. Y Bipiii «IIpo keHTaBpiB» yepe3 aMOiBaICHTHY MOJIEIb IIOTBEPIHKEHO
TBOpYE KPeJo # JIIOJCHKY 1HIMBIAyanbHICTh aBTOPKH. [ToCTy II0BaHHS BIIACHOI CYTHOCTI IOB’si3aHE 3 JEMOHCTPALI€I0 MOEHAHHS
MYJIPOCTI 1 MPUCTPACTi B MiporoeTHIHOMY 00pa3i KeHTaBpa, e My/JPiCTh MOXKEMO BH3HAYATH SIK Pallio — BIACTHBICTH «Y0JIOBIKa»
B (haJIOLEHTPHUYHII CHCTEMI JIOTIKH, @ IPUCTPACTh — SIK €MOI[I0, OABIYHY «KIHOYY» BIACTUBICTh. MyIpICTh METOHIMIYHO MPOTH-
CTaBJIeHa MPUCTPACTi B MaTpiapXaabHOMY CyCIUIBCTBI. Binrak 3asBa «oto glosze namigtnosé i mqdrosé Iciasno w pasie zrosnigte /
Jjak centaury [2, c. 52] Boyojii€ He TiIBKK TBOPYUM MOTECHIIIATIOM, a ¥ BUINIAIa€ caMOiIeHTH(DIKAIII€I0 MOSTKH, KOTPa MparHe Jo Ii-
nicHOCTI 03 Po3pi3HEeHHs I'eHIepHO 00yMOBJIEHHX 03HAK CBOET 0COOMCTOCTI. 3BiCHO, OiHApHE NPOTHCTABICHHS PO3yMY i MYJpPOCTI €
CYMHIBHHMM CHaJIKOM ITPUHMKEHOT CBIIOMOCTI JKIHKH, 10 AOCI 3MyIlIeHA [TOCITyTyBaTHCs IHCTpyMeHTapieM (aoneHTpuYHOT JIOTiKN
YOJIOBIKIB 331151 MOSICHEHHsT caMoi cebe. Tak camMo OiHApPHOIO CHCTEMOIO KOPUCTYEThCS moeTka y «JKiHIi», e MPUIHATTS BIacHOT
¢izionorii me He Mo30aBiIeHe KOHTEKCTY MOPAJIbHHUX Taly, aKCiOJOTis SKUX BHPA3HO JyaliCTHYHA i BCIOAHMCYINA: MPOTHIICKHI 3a
CYTTIO HOHSTTS «CBSITICTBY 1 «TPiX» MOCTAIOTh BUPA3HUKAMHM COLIaJbHOI OL[IHKH CEKCYaIbHOCTI, SIKa JIe/lb HE 3 KOJIMCKU IPOHH3YE
CBIZIOMICTE XKIHKH.

BucnoBok. Binsepre cebe-BiquyBanns i TBOpua camorpeseHTalis 3y3annu [1HYaHKM, M03a CyMHIBOM, NOTPeOyOTh (hemiHic-
THYHOTO aHai3y. Ii riHOTEKCTH, MipKyBaHHS IOJ0 TeHIEPHOTO CTATyCy JIOJMHU He M036aBleHi ipoHii, rocTpoTH, OrosieHoi mpas/y.
3-NOMiX PO3MISHYTHX y CTarTi (eMiHICTUYHHMX acleKTiB BUOKPEMHMO TaKi: CHMMBOJIKO-MeTa()OpHYHA perpe3eHTallis *KiHOY0ro
TiJla, OKPECICHHS KOPJOHIB )KIHKH, TOOTO apTHUKYJISLIS [IJIOTO ¥ IIJIICHOTO jKiHOYOT0 IIPOCTOpY OyTTS (30KpeMa, i 3arnepedeHHs 11o-
CTynarty Ipo repeBary emotio HaJ ratio sik 1eQiHITHBHY 03HaKy ()eMiHHOCTI), XapaKTepu3yBaHHs XiHKH sK joguau (human being)
0e3 crurmarusanii i HaaMipHoi yBaru. BucHyemo, mo TBopui nmouryku 3y3anuu [iHYaHKM CIPAMOBAHI HA YTBEPIKEHHS JKIHKH B
yHIBepcaJbHiil cucTeMi LIHHOCTeH, y Bce-OyTTi 1 Bce-npocTopi, 6e3 BHOKpeMIiIeHHs 11 sik [Hiof.
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