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ABSTRACT

The objective of this paper is to introduce into scientific discourse the factual material about
journalistic and editorial heritage of Stefaniia Martyniuk who is an unknown person up to the
present day in world of fashion, turning to one more page in the forgotten history of the Ukrain-
ian fashion-journalism.

For reconstruction of social experience of Stefaniia Martyniuk it was used the biographical
method. Analysis of documents, namely all issues of the newspaper “Novyi Chas”/”New Time”
from 1926 till 1939, helped us to identify those numbers of the paper in which the thematic
column “Nashym chytachkam™/“To our readers” was published. Using the method of periodiza-
tion, we were able to trace the qualitative changes in development of the women’s column
“Nashym chytachkam”/“To our readers”.

The linguistic and stylistic (philological) method was used to analyze the stylistics and language
of the column materials. For classification of journalistic heritage of Stefaniia Martyniuk, the
genre method was applied. As well we used rhetorical analysis to study linguistic means in the
editor’s texts. The discursive analysis was used to reveal correlation between publications and
political, social and cultural preferences of Stefaniia Martyniuk.
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This paper focuses on the history of the women’s thematic column “Nashym chytachkam”/“To
our readers” issued in 1935-1939. The main genres of the column were selected. All issues of
the column were studied and a detailed description of the editor’s work process was represented.
All publications were analyzed and the stylistic features of this thematic column were studied.
The conceptual peculiarities of graphic design of the column and its illustrative material were
highlighted. A fashion-glossary of the most commonly used fashion terms and meanings traced
in the publications of the column “Nashym chytachkam”/“For our readers” was compiled.
Keywords: the daily newspaper “Novyi Chas”/”New Time”; the column “Nashym chytach-
kam”/“To our readers”; fashion; fashion journalism; Halychyna fashion-lexicon; fashion illus-
tration; feminism.
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Fashion-pedepentnicts Ctedanii MapTuHIOK HA HINA-
JabTax razeru «Hosuit Yac» (1935-1939 pp.)

Acmanuyeea Xpucmuna Anopiiena, Yxpaincorka akademis OpyKapcmea, acnipanmea
Pe3rome

Merta po3BiIKH — BBECTH B HAYKOBHUI 00IT (paKTHYHHUIA MaTepial mpo HEBiAOMY IOHWHI XKypHa-
JICTCBKY Ta peaakTopchbKy cnammuby Ctedanii MapTHHIOK Ha MOMPHIT MOJH; PO3TISTHYTH IIe
oIHy 3a0yTy CTOPIHKY icTopii ykpainchkoil fashion-kypHamiCTHKH.

st pexoHcTpykii coianbaoro pocBiny Credanii MaptuHiok Oyno Bukopuctano Giorpadiu-
HUH MeTOA. AHaJli3 JOKyMEHTIB, a caMe — BCiX BHITYcKiB rasetu «Hosuii Yac» 3 1926 mo 1939
PP, JAOTIOMIT' BUSIBUTH Ti HOMEPH IIOJICHHUKA, Y SIKMX MyOJiKyBaiach TeMaTH4HI IINAIbTU JUIs
JKIHOK, 30KpeMa cropinka «Hamum guraukam». 3a TOMOMOTOI0 METOMy Iepioan3alii 3adikco-
BAHO SIKICHI 3MiHHM Y PO3BHUTKY TEMaTH4HOI CTOpiHKH «Hammm dnraukam».

Jnst aHanmizy CTHIICTHKM Ta MOBH ITyONiKalliil IIMaJbTH BUKOPHCTAHO MOBHOCTHIIICTHYHHMN
(pimomoriunanit) merox. s wmacudikarmii xypHamicTcpkol cnammuau Credanii MapTHHIOK
3aCTOCOBAHO JKaHPOBO-BUIOBUI MeTo. st OCHIKEHHSI MOBHUX 3aCO0IB Y TEKCTaX peIaKTo-
PKU BUKOPUCTAHO PUTOPUYHUM aHami3. s BUABICHHS B3a€MO3B’SI3KiB TEKCTY 3 MOJITHYHIMU,
COLANIbHUMH, KYJIbTYpHUMHU BriogodanHsMu Credanii MapTHHIOK 3aCTOCOBAHO TUCKYPCHBHUI
aHami3.

VY craTTi AOCHIIHKEHO ICTOPiI0 BHXOAY >KiHO4WOi TemaTwdHoi mmanbTh «Hammm uuragxam
1935-1939 pp. BrokpemiieHO TOJI0BHI KaHPH J0AaTKa. BHBUEHO BCi BUITYCKH TEMAaTHYHOI CTO-
PIHKM Ta MOAAHO IPYHTOBHY XapaKTEPHUCTHKY opraHizauii podoru penakropku Credanii Map-
TuHIOK. [IpoaHainizoBaHO Bci mMyOJikaulii Ta BHBUEHO CTHIIICTUYHI OCOOJIMBOCTI TEMaTHYHOI
MIMAIBTH. BUCBITIIEHO KOHIENTYalIbHI OCOOIMBOCTI XYI0KHBO-IpadiyHOT0 OPOPMIICHHS IITIa-
JbTU Ta UTIOCTPaTUBHOIO MaTepiaiy, mo myOumikyBaBcs B ii pamkax. Cdopmoano fashion-
ryiocapiii Haily>)KUBaHIIINX TEPMiHIB MOJHOI TEMaTHKH, IO TPAIUIIOTHCS Y MyOiKaIisx cTopi-
HKH «Hammm yntaukamy.

KurouoBi cioBa: razera «Hosuit Yacy; TemMaTndHa CTOpiHKA AJIs JKiHOK «HammM gurauxam»;
Mona; fashion-xypranictuka; ranunbkuii fashion-nexcukon; fashion-imocTpartis; peminizM.
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ActanueBa X. A. Fashion-pedepentnocts Ctedannn MapTHIHIOK HA CTPAHHMIIAX Fa3eThI
«HoBoe Bpemsi» (1935-1939 rr.)

Lenb cTaThy — BBECTH B Hay4YHBI 000pOT (pakTHUECKHH MaTepruasl O HEM3BECTHOM JI0 CHX I1Op
JKYPHAIMCTCKOM M pelakTopckoM HaciiencTBe Credanny MapThIHIOK Ha MOIPHIE MOJIBI; pac-
CMOTPETB ellle OAHY 3a0BITYI0 CTPAHUILY UCTOPUH YKPaHHCKOH fashion-xypHammcTHK.

JIJst peKOHCTPYKINH COIIanbHOro omnbitTa Ctedpanun MapTHIHIOK HCIIOIB30BaHO OHnorpadmdec-
KA METOJ, METOJl aHalln3a JOKYMEHTOB (BCEX BHITyCcKOB ra3eTsl «HoBoe Bpemsa» ¢ 1926 mo
1939 rompl) MOMOT BBISIBUTH T€ HOMEpPA €KETHEBHUKA, B KOTOPHIX MEYATAIOCh TEMATHUECKOe
WILTIOCTPUPOBAHHOE NPUIIOKEHUE IS JKeHIIUH. C MOMOIIBI0 METO/Ia IEPHOAN3aLNH 3a(hUKCH-
POBaHBI Ka4EeCTBCHHbIC M3MEHEHHUS B PAa3BUTHUH TEMAaTWYECKOH cTpaHunbl «Hammm gutarens-
HUam».

I[J'ISI aHaJIn3a CTUJIIMCTUKU U sA3bIKa Hy6JII/IKaLIHﬁ MMPUIIOKCHUSA UCIIOJIB30BAaH JIMHIBOCTUIIUCTHYC-
ckuil (¢punonornueckuit) metoa. Jis knaccupukaiuu xypHamucrtckoro Haciaenus Credanuu
MapThIHIOK NPUMEHEH JKaHpOBO-BUAOBOM Merox. [yl mccienoBaHHs SI3BIKOBBIX CPENCTB B
TEKCTaxX peJaKTopa MCIOJIb30BaH PUTOPUUYECKUI aHanu3. JJjisl BBISBIEHUs B3aMMOCBSI3€i TEKCTa
C TMOJUTHYCCKUMH, COIMAJIbHBIMH, KYJIBTYPHBIMU mpennouTeHusMu Credannn MapThIHIOK
MIPUMEHEH JUCKYPCUBHBINA aHAJIH3.

B crarbe nccnenoBaHa MCTOPUS BBIXOJAA JKEHCKOM TemaTnuyeckoil ctpaHuibl «Hammm yurare-
aeHAIAM» 1935-1939 rr. BrlgeneHsl TiaBHBIE JKaHPHI MyOMuKarwid. V3ydeHBl Bce BBITYCKH
TEMaTHYEeCKON CTPAHHIIBI M IPEACTaBICHA OCHOBATEIbHAS XapaKTepPUCTHKA OpTraHU3aluu pabo-
Tb1 CTedannu MapTBIHIOK KaK pelakTopa.

[Ipoananu3upoBaHkl BCe MyOIMKANMN U H3YYCHBI CTUIIMCTHYECKUE OCOOCHHOCTH TEMAaTHYEeCKOM
noJiockl. OCBEIICHBI KOHIICNITYaIbHBIC 0COOCHHOCTH XYI0XKECTBEHHO-Tpaduyeckoro odopmiie-
HUSI CTPAHMLBI U WJUTIOCTPATUBHOTO MaTepuaina, uTo nevaraics Ha Heil. Copmuposan fashion-
rJI0CCapiii BaKHEHIINX TEPMUHOB MOJHOI TEMaTHKH, BCTpEUAIOMIMecs B IyOJIMKAIUIX CTpa-
HUIBI «Hammm guTarensHUuam.

KioueBbie cioBa: razera «HoBoe Bpemsi»; Temarnueckas crpaHuna ais keHIIWH «Hammm
YUTaTeNbHUIIAM»; Moga; fashion-kxypHamucTtuka, rammmkuid fashion-mexcukon; fashion-
WILTIOCTpAIHs;, QeMUHHI3M.

1. Beryn

B oxynosaniii [Tosnpmiero INannunni 1930-x pp. cTaHOBUILE YKpaiHCHKOT IpecH, a HAJITO Ki-
HOYMX YacONHCIB OyJI0 BKpail HEBTIMIHE. 3yCHIIISIMU IHTENIT€HTOK-BOJIOHTEPOK BUXOIWIN Y-
koM gaconucu «I'pomansaka» (1938), «Kinkay (1935-1939), «Kinouwnii romoc» (1931-1939),
«Csir ykpainkm» (1938), «Ykpainka» (1938-1939), «Kinoua Cropinka» B razeri «/limo»
(1936-1939) i, 3Buuaiino, nereanapuaa «Hosa Xarta» (1925-1939). 3Bakaroun Ha CKIaTHI €K3H-
CTCHIIHHI YMOBH YKPaiHCHKOTO HACEIeHHS, JKiHOodYa TepiofuKa 3AeOUThIIOro po3KpHBalia Ha
CBOIX MIManpTax MoOYTOBI Ta IMONITHYHI MUTAHHS HA KIITAIT MPUTOTYBAaHHS DKi, BEACHHS HO-
MAIIHBOT0 TOCIIOAPCTBA, BUOOPIB /10 ceiiMy, 310paHb wieHKHHb «Cor03y YKpaiHOK» TOIIO.

[MuTanHg MOAM ¥ MECTEITBA HAJISKAIH BXXE 10 TEMH PO3KOIIIB i HA HUX OpaKyBaJIO MiCIA
Ha MMagbTaX >KIHOYMX YacOMHUCIB, MOBJIAB, JIMIIE CHTI W 3aJ0BOJICHI MalOTh 4Yac Ha apT-
BUTpHOeHbKU. ToMy 11iKaBO BIIHAWTH Ti APYKOBaHI OpraHH, IO B TaKi HEJErKi 4acu He 3a0yBa-
JIM TIPO MOJY 1 Pi3HOCTOPOHHBO BUCBITIIIOBAJIN 1IIO TEMY.

3 BEJIMKOIO MOIIAHOK CTaBUMOCS i 10 THX JKIHOK, 110 MAlO4u NPHPOJHIA CMaK BUKa3yBaJln
Horo y cBoix fashion-orysigax. SIk npaBuiio, icTopist Jep>kaBH TPAKTYETHCS JIUIIE 3 MTOJITHYHOTO

© 2019 Scientific Notes of Institute of Journalism
97



ISSN 2522-1272

00Ky, aje iCTOpis — e He JIMIIE MOJITHYHI 3MaraHHs Ta MPOTUCTOSHHS PaJUKaJIbHUX CUII, L€ 1
MUCTEITRBO, 1 JIiTepaTypa, i Moga. Came TOMy y Ii#f CTAaTTi ACTaIbHO MPOAHATIZYEMO PEIAKTOP-
cbKy MaiicrepHicts Credanii MaptuHiok — ouinbHuLi fashion-ctopinku y moaennuky «Houit
Yac». Meta cTatTi — npocTexxuTH npouec po3BuTKy fashion-gonatka «Hammm YUnraukam» ta
BUSIBUTH TBOPHYI MIJIXOIM PENAKTOPKU 10 (POPMYBaHHS CTpaTErii XyH0KHbO-TEXHIYHOTO 0(op-
MJICHHSI, 3MiCTOBOTO HAIIOBHEHHS, PEKJIAMH LIMAIBTH TOIIO.

2. TeopeTH4He MiATPYHTS

VY crarTi BBeZieHO B 00ir HOBHI (HaKTOJNOTIUHMI MaTepiai, M0 YKPaiHCbKMMH BUYECHHMH B
ramys3i icTopii XypHaJIICTUKH IIe He AochimKyBaBcs. Cepen mpailb, SKi JOIOMOIIH Y MOUIYKY
00’exTa nociipkeHns € qucepTaiis 3. HakoneuHoi «Hacomnucu BUIaBHUYOTO KOHIIEPHY « YKpa-
incbka [Ipeca» B KOHTEKCTI 3aXiIHOYKPaTHCHKOT dKYPHIIICTUKWY, JIe BOHA, 3ralyI0UuH MI0ICHHUK
«HoBuii yacy, nuiie Npo 3aCHyBaHHs TEMAaTHYHOT CTOPIHKHU JUIs XKiHOK [1 c. 124].

KopucHnmu BusiBumcs # myOminucTHYHI CTaTTi «YKpaiHChKa XiHova mpeca B [annuunHi» y
Homepi «Hogoi 3opi» 3a 1934 p. [2, c. 5-6] Ta «llle npo xiHOYy Hpecy» y IOACHHUKY «J[i1o»
3a 1937 p. [3, c. 5]. Came i3 nux cTareil NOBiAyEMOCS HPO iCHYBAHHS <OKIHOYOD» IIMAJIBTH Y
«HoBomy Yaci».

HaykoBa HOBHM3HA JOCHIDKEHHS IIOJATaE y TOMY, IO BiIKPUTO B icTOpii yKpaiHCHKOL
fashion-xypHamicTHki naBHO 3a0yTe HamaAKaMH iM’sl pelakTOpkd i xypHamicTku Credanil
MaptuHIOK Ta ii TBOpYa CTIaIINHA, 0 HAHI HE BiJOMa IIUPOKOMY 3araiy.

3. MeToau gocaigsKeHHA

Jliis pexoHCTpYKIIT comianbHOro A0cBiay Credanii MapTHHIOK 0yi10 BUKOpHUCTaHO Oiorpa-
¢iunmii MeTox. AHaii3 TOKyMEHTIB, a came — Bcix BumyckiB razeru «Hosuit Hac» 3 1926 no
1939 pp. nonoMmir BUSIBUTH Ti HOMEPH LIOAECHHUKA, Y SKUX IyONiKyBajach TEMaTH4YHI IIAaIbTH
JUTS JKIHOK, 30KpeMa cTopiHka «Hammm urtadkamy. 3a JOMOMOTO METoAy nepioau3artii 3adi-
KCOBAHO SIKICHI 3MiHH Y PO3BUTKY TEeMAaTUIHOI cTOpiHKN «Hammm gutagkam».

i aHami3y CTIIICTUKU Ta MOBH ITyOJIKaIliif MIMATbTH BUKOPUCTAHO MOBHOCTIUTICTHYHHN
(pimomoriunanit) merox. s wmacudikarmii xypHamicTcpkol cnammuau Credanii MapTHHIOK
Oyi0 3acTOCOBAHO KaHPOBO-BUAOBUH MeToxA. [l mociimKeHHS MOBHHX 3ac00iB y TEKCTax
penaKkTOpKH BHKOPHCTAHO PUTOPHYHHUM aHaii3. [[ns BUSBICHHS B3a€MO3B’SI3KiB TEKCTY 3 IOJi-
TUYHUMH, COIIaJIbHUMH, KyJIbTYPHUMH BrogobanHsMu Credanii MapTuHIOK O0y10 3aCTOCOBAaHO
JMICKYPCUBHUIT aHaJIi3.

4. Pe3yJbTaTH if 00roBOpEeHHA

Cgi#t mouaTok TemaTnyHa ctopinka «Hooro Yacy», pemaroBana Credaniero MapTHHIOK,
Oepe 3 29 BepecHs 1935 p., kKom BoHA 3’ sIBIJIACS i HAa3BOIO «JlJIs HAMMX 9UTav0K» (3 6 Jmc-
tomaga 1935 p. — «Hamum untagkam», a 3 17 TpaBHs 1937 p. — «Kinoua cropinkay). OCKUTbKH
HaWTpUBAJIIINK Yac mpoicHyBana Ha3Ba «HammMm uutaukam», TO 3aaisl YHUKHEHHS Xaocy y
BUCBITJICHHI MaTepiajy, Ha/laJi y CTaTTi iIMEHyBaTUMEMO BCl TEMAaTHU4HI CTOPIHKH, pelaroBaHi
Credaniero MapTiHIOK, — «Hammim gutagxamy.

VY nepumnx Bumyckax rpagiuae ohopMIIeHHS MINaIbTH rnepedyBae Ha cTafii po3pooku. 1lle
HeMae BITI3HABaHOT'O 3aroJI0BKa-JOrOTUITY Ta IPU(PTOBUX BUOKPEMIIEHD, IO OYyTh XapakTepHi
JUISL TIO@JIBIIMX HOMEpPIB. AJle Ha HINMAJbTI BKe 0auyiMMO 3aBepCTaHi TP UIFOCTpalii — JIiHIHHI
€CKi3U MoJieNell 0Ty, a TAKOXX PeKJIaMHI oroyiomeHHs. PekiaMa crocyBanacs He JIMIIE OJry,
a 1 BUIaBHUYOI cHpaBM Ta OXOpOHW MaiHa. I1oTpiOHO 3a3HAYMTH, IO y HACTYIHHX HOMEpax
JKIHOYO1 CTOPIHKM PO3MIILEHHS PEKJIaMHHX OTOJIOIIEHb IIILIO Ha CIajl, a MOTIM i 30BCIM 3HHK-
no. TyT npornsaaeTscst 00EpHEHO MPOMOPIIiHHA 3AIEKHICTE MK 00CsATOM MaTepialy Ha IIma-
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JBbTI 1 KUIBKICTIO PEJaMHHX OTOJIOLIEeHb, SIKi IMyONiKyBaJIkCsl JIMIIE TOJ1, KOJIU CTATTs HE JI0 KiH-
1151 3a[IOBHIOBAJIA LIITAJIBTY.

PyOpukariiro HOBOI IIITaTbTH TAKOXX HE MOXKEMO Ha3BaTH CTAJIOK. 3aJIeKHO BiJ 00CsTy OC-
HOBHOI crarTi (3aifimana 80% mJomi) Ta HassBHOCTI LiKaBUX 1H(GOPMAIIHHIX MaTepiaiiB 3 «Ki-
HOYMX» NTUTaHb, YTBOPIOBAJINCS TaK 3BaHI pyOpuKU-oHOAEHKH: «[IpakTHuHMI MOpagHuK», «3
KUTTS KIHOK», «[IprOupanns», «Ha xiHodi Temn», «{nBOTIIsS AN MOIMY TOLIO.

[epiognuHicTh BUXOAY TEMATHYHOI MMANBTH He Oylia cTablIbHOIO0, X04a TIAaHYBAJIOCH, 110
BOHA 3 sABIATHMEThCS V¥ «HOoBOMy waci» crogaTKy IIOMICSIYHO, a IOTIM JBivi Ha Micsmb. Ale,
3Ba)KaIOYH Ha 3aIeXHICTh «HoBOro 9acy» BiJ MOMITUYHOI CHTYallii B PETiOHI, @ TAKOX HA OJTHO-
OCIOHICTh y HANIOBHEHHI Ta pefaryBaHHI CTOpiHKH, «HaiiuM yutaukam» Bce Taku myOIikyBa-
nack He peryssipHo: y II-my miBpiuui 1935 p. — ue Tpu Bunycku, y 1936 p. — 14 Bunyckis; y
1937 p. — 11 Bunyckis; B 1938 p. — Tpu Bumycku, a B 1939 p. xxiHo4a mnaisTa modavmnia CBiT
€IMHUH 1 OCTaHHIH pa3.

3 6 ciunst 1936 p. xiHOYY CTOPIHKY IOYaTH JPYKyBaTu Ha MOKPALIEHOMY KpeiI0BaHOMY
nanepi, Ha TUTYJIBHIHM CTOPOHI LmocTpoBaHoro noaarka «Hosoro uacy». A 3 14 Bepecus 1936 p.
cTopiHka «Harmmm uynraukam» 3MiHIOe 1u3aiiH. Terep y BepXy IIMajIbTH 3aBEPCTAHO TEMATHYHY
3aCTaBKy: /1Ba JIHIMHI MOPTPETHI €CKi3M NaHSIHOK y MOJHUX T'OJIOBHUX yOOpax 3 BUKIIIOUYKOIO IO
JiBOMY 1 IpaBOMy Oeperax, a 1o LEHTPY, BEPXHIM IIapOoM HOMIIIEHO IUIAKY Y (OpMi CTPiUKH,
B SIKy BIIHCAHO Ha3BYy PYOPHWKH, CKIaJCHy TUTYJIEHUM MIpUPTOM. Y Takomy rpadigHomy odop-
MJICHHI IIMankTa MpoiCHyBala Maike 10 CBOTO 3akpuTTa y 1939 p.

VY 4. 224 3a 5 xoBTHS 1936 p. peaakiiist HOMICTHIA HEBEIMYKE OrojomIeHHs: «OmuM MmoBi-
JOMJIISIEMO, 10 cTopiHKa «HammmM yntadkamy» Biarernep Oyne MOSABIATUCS [(Ba pa3d B MicAllpb, y
Hepily HEAUTI0 MO MepIliM 1 MATHAALUATIMY». 3alUTaHOBAaHOTo rpadiky He 3aBXIU BIABAJIOCS
JOTPUMATHCS 3 OIJIsILy Ha TPUBAJIMK 301p iHQOpMaliiHUX MaTepialiB Ta 0COOJIMBOCTI TOroyac-
HOI JIOJIPyKapChKOT MiZArOTOBKU Ta3€TH.

IlikaBo, 110 3 MOYATKy 3aCHYBaHHs TeMaTuuHOI cTopiHku Ctedanis MapTHHIOK 3BepHYJIaCs
3 peNaKIiifHUM CJIOBOM JI0 YMTA4yOK JIMIIEe OJWH pa3 — juiie y 17-My Bumycky 3a 19 rpyans
1936 p.. SIxk HOBayacHa pefakTopka, naHi MapTHHIOK 3aCTaHOBIIOBAJIACS HaJl YIOCKOHAJICHHIM
CBOTO BHJIABHHUYOTO TPOEKTY, OCh YOMY JyMKa YHTALBKOI ayAnTopii a1 Hel Oylia BaXIIMBOIO:
«[...]. Mu baxanu 6 sikHaliKkpaiie noBecTu cTopiHky «Hammm Uuraukam». Tomy 3BepTaemocs
o Bac, Unrauku, mo0 Oynm jJackaBi BHCKa3aTHCS B M CIIpaBi Ta BiNMOBICTH HAM Ha HaITy
aHKETY, BITHOCHO TENEpIIIHROTO BEIEHHS CTOPIHKH: ii 3MICTY, ()OpMH, MOSCHEHB, TOIIO Ta
HaIlicaTu cBOi 3aBBaru, MoOAKaHHA, SKi MU BI3bMEMO ][ yBary Ta 110 MO>KHOCTi BUKOHA€EMO iX.
3a Bawmu romnoc, [lopori Ynrtauku» [4, c. 13].

XapaKTepHOK OCOOJUBICTIO TeMAaTHYHOI CTOpiHKK «Hamum yrraukam», 1110 BUTIIHO BHpI-
3HsU1a i 3-noMixK nonepenHuib «HoBoro wacy», a Takox «OKiHO4OT CTOPIHKKY y IIOJCHHHUKY
«[ino», Oys0 HanexHe UTIOCTpaTHBHE OGOPMIICHHS BUKJIAICHOr0 MaTepiany. [mroctpamii mis
cTarei miaoupanuch KOMOIHOBAaHOTO THITY — OJHOKOJIIPHI 3 MOEJIHAHHSAM LITPUXOBOTO 1 IiBTO-
HOBOro 300paxeHHs. llle oxHiero pon3uHKOIO Oy (HOTOMOPTPETH MaHEKEHHHIb Y 3pa3Kax
MOJIHOTO BOpaHHs [5, c. 143—-149].

3Bakaloud Ha PO3BaXKAIBHE CHPSAMYBAaHHS TEMaTHYHOI IIMAIBTH 1 JOCTaTHBO BEJUKHH (o-
pmar razetu «HoBuit gacy, UTIOCTpaTHBHAN MaTepian 3aiiMaB JOCTATHRO BEIUKY IUIOILY CTOPi-
HKH ckiIagaHHs. CTaTTs Ta imrocTpanii 3a3BHM4Yaidl BEpCTAINCH ACHMETPHYHO JUTS HaJlaHHS JTUHA-
MIKH MaTrepiaiaM 1 aKI[eHTYBaHHsI yBark Ha roJoBHUX MoMeHTax. Cltijl 3a3Ha4uTH, 10 33 JKaH-
poBotO crieliKor MaNFOHKH, sIKi MPHKpAIlaiy JKIHOYY MINanbTy, Hauexarb 1o «fashion-
imoctpaiii». J{o cioBa, MmucrentBo fashion-intocTpaltii iIHTEHCHBHO pO3BHBAETHCS 3 Yacy MOSBU
y ®panuii B 1785 p. nepioro xxypnany moj «Le Cabinet des Modes» [6, ¢.392].

SBume fashion-imroctpallii MEBHUM YWHOM BH3HAYAIO PIBEHb MPECTHIXKHOCTI BUAAHHS,
aJDKe HE KOXKEH YacOIMC, HE KaKy4YH B)KE€ PO ra3ery, Mir J03BOJHUTH cOOi HAWHATH Yy LITAT
XyAOKHHKa-Mozenbepa. Taka MpakTHKa icHyBana B aMEpHKAHCBKUX JKIHOUMX JKypHajax, sKi
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KOPHUCTAJIUCh TIOCIYI'aMHU BiJOMUX XYZOKHHKIB, 1110 JIMIIE BIIBHUILYBAIO iX PEHTHHI cepe] 4YH-
Tayok [7; 8].

MoskHa JIMIIe 3/10ralyBaTHCh, SIKUM LIUIIXOM ITOTIOBHIOBABCS PEAAKLINHNUN pe3epB MOJHUX
ecki3iB cropinku «Harmmm untadkam». HailiBiporiqHinior Bepcielo BUIAETHCS Ta, 3a koo Cte-
(anis MapTHHIOK MOHITOpPHJIA 3aKOPJIOHHY IIpecy Ta JXKIHOYi YacONMCH 1 Ha OCHOBI 3i0paHol
iHpopMaii nucana orysAM MOJHHUX TEHAEHILIH, a LmocTpaii OyJI0 TakoX 3alo3UYeHo i3 3apy-
OixxHoi mepioankn. [linTBepKEHHAM IBHOTO (DAaKTy € PI3HOTHIHICTH UttocTparii. [lpu perens-
HOMY TIEPETJISIIi CTa€ 3pO3YMLIIO, IO €CKi3H HAIeXKATh PI3HUM XyIOKHIKaM. MOKIIUBUI TaKOXK
BapiaHT 0OMiHY ecKizaMu omsry MKk «HoBHM gacom» Ta 3aKOpJOHHHUMH IPECOBUMH BHUIAHHS-
MH, SIK 1Ie TIpaKTuKyBaia peaakropka «Hooi xartu» Jlinis BypadunHcbka.

Amnanizytoun penakiiiiny nonituky Credanii MapTHHIOK, CTa€ 3p03yMiJo, 1110 BOHA Opaia
co0i 3a B3ipellb HIMEIbKI KiHOY1 YacomucH. Lle BUIHO He JUIIe i3 3aM03UUeHUX LTFOCTpallii, a i
3 TEMaTUYHOTO HANOBHEHHS ILNNAJbTH, SKE SKIIO HE MOBHICTIO BUKIIIOYAIO Martepianu cydpa-
JKHCTCHKOTO CIIPSIMYBaHHSI, SIKi IO LIbOT'O 4acy CTaHOBHWJIM 0yn3bKko 80% oOcsry »iHouoi cTopi-
HKH, TO CyTTEBO 3MEHIIWIIO iX KIIBKICTb.

[IpakTrka 3amo3WyYeHHsS HIMEIBKOTO JIOCBiMy OyJia THIIOBOIO TaKOX JUIS 1HINUX YKiHOYMX
yacornuciB JIbBoBa. Tak y waconuci «XKinka» memkanka bepniny Onbra OcTpoBchbKa Bea pyo-
puky «EcteTnka Moy, B sAKil 3HAHOMHJIA TATHYAHOK 13 HAWCYJaCHIITNMH TEHACHIISIMH HiMe-
1IpK01 MOTHOT iHAYCTpIi [9, c. 388].

AHaN3yI0YH XyJ0KHIO MaHEepy BHKOHAHHS 1 IMOAadi €CKi3iB MOJHOTO OISTy Ha KIHOWIH
ctopiani «HoBoro gacy», BUIHO, M0 OUTBIIICTE 3 HUX OyJIO 3aII03MYEHO 13 HIMEIBKUX JKypHa-
niB moa: «Mode und Heim» (1931-1944, W. Vobach & Co., Leipzig), «Beyers Mode fiir Alle»
(1924 —1944, Otto Beyer, Leipzig), «Modenschau» (1914-1941, Gustav Lyon, Berlin) Ta in.
LIbOoMy HE B OCTaHHIO Uepry clpusuia TepuTopianbHa Onu3bkicTh ['annunan 1o Tperboro Paiixy
[10].

[leBHE MypHUTAHCTBO Ta CTPUMAHICTh Y CHIIyeTax (BUCOKI 3aKPUTI FOPJIOBUHH, TIPUKPUTA JTi-
Hisl TUIeYa) MoJesiel, MiIKpeciIeHa JKIHOYHICTh Y KOHCTPYKTHBHHUX JIHIAX Ta JeTansix (OaHTH,
KOKLJIb€, %a00, Oydu TOII0) — BCe e XapakTepHi 0COOIMBOCTI TOTOYaCHOI'O HiIMEI[BKOTO JIH-
3aliHy BOpaHHs, Ha SIKi, MOXJIMBO, BIUIMBAJIM MOTJISIN BepXiBKkM HarioHan-corianicTuaHoi po-
OiTHMYO1 mapTii HiMewunHwm, 1m0 B3sU1a Kypce Ha BiTHOBIICHHS MaTpiaXalbHOTO Jaxy. Ae 3apamu
CIPaBEUIMBOCTI, MTOTPIOHO 3a3HAYMTH, IO HAIMCTHCKA IIEH3Ypa HE 3MOIVIA 3aISIKATH YUMAJIO
OTIOPTYHICTOK 1 BOHH BIEPTO BiAXWILIH KOH(OPMI3M Ta KOHCEPBATHU3M Yy MO/JIi, aKTUBHO Haca-
JUKYBaHHH Biai010. BiiacTHBO 710 OCTaHHIX HalleXalld YUTAYKY KypHamiB Moz [11].

[oBepratounch 1O TeMU XyIOXKHBOI mojadi ecki3iB Ha mmansTi «HammM guraukamy», 3a-
3HA4YMMO, 110 0araTboM 300pa)KeHHMM MOZENISIM IpUTaMaHHa HOTKa aBaHrapaHocti. Ha eckizax
0aunMo CyOTWIIBHMX MoJielield, 300pakeHnXx y xapakrtepHid s 1930-x manepi — mponopuil
1/10-1/12, sixi, no cnoBa, 3ebeprics y fashion-inroctparii i 0 HUHI; OZST MOJAOBKEHUH, IPH-
JIETJIOTO CHIIYETY; PO3MAiTTd KOHCTPYKTHBHHUX JIIHIM Ta JEKOPaTUBHMX AETallel; JIiHISA Iuieda
po3LIMpeHa, a JiHis CTErOH — HaBIIaKH — 3BY’KeHa; AWHAMIKa JIiHil; 4iTKO nepenana ¢akTypa Ta
JpanipyBaHHs TKaHHH. ACOPTUMEHT 300pa)kK€HHX Ha ecKi3ax Mojeseil BOpaHHs — BiJ CIiAHBOI
OUTM3HU 0 BEPXHBOTO XYTPSHOTO omary. [Ipr3HaueHHsT BOpaHHS TaKOXK PO3MaiTe: Bifl CIIOPTH-
BHUX KOMIUIEKTIB JIJIs TPU Y TeHIC IO BEUipHiX KapHABAJIBHUX TYaJICTIiB 1 BECUTHHUX CYKOHb. Bece
1Ie HEOOMIHHO 00’€THy€e aHCaMOJIeBiCTh — BJalle MOEJHAHHS aKCceCypiB (PYKaBUYOK, KAIleIroII-
KiB, TOPXKETOK, CyMOYOK TOII[0) 13 OCHOBHOI MOJEILIIO.

3aranoMm MOXHa CTBEPJUKYBATH, III0 HE3BAKAIOUM HA CTATyC TEMATUYHOI CTOPIHKH, IITajb-
ta «HammM ynraukam» 3a cBOiM (JaKTUYHUM MaTepiajaoM MpH3HAYAIacCh PajLIe Il 3aMOKHUX
JIbBIB’ THOK-apUCTOKPATOK, HIK JJIsl 3BUUAHUX CENITHOK. XO04 HEe BUKJIFOYHO, 110 1ie OyJia crpo-
0a peaKTOPKU CTBOPHUTHU MEBHHI MOJHUI KaHOH, i/1eal, 0 SKOTO OW MParHyJid BCi FaJHYaHKH,
He 3aJIe)KHO BiJl CBOI'O MaifHOBOT'O CTaHy.
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Jani yBakHime posrisiHemo npodeciiiny nekcuky Credanii Maptuiok. st IbOro eKcky-
pcy Mu pociimute 3mict pyOpuku «Hammm Yurtaukam» y moaeHHin raseti «Hosuit Hac» 3a
Bech nepioy ii icnyBaHHs — 3 29 BepecHs 1935 p. mo 03 jumnust 1939 p. (Bcvoro 32 BUITyCKH).

Otxe, y cBoix Tekctax Credanis MapTHHIOK NPUTPUMYBAJIACsi HOPM ITyOJIIHCTHYHOTO
CTHJIIO, SIKUH PSICHO 1 IO-MHUCTEIbKH 3a0apBilioBalia 3a JOIOMOI0l0 XyJI0XKHIX 3ac00iB eKkcpeci-
€10, BUPA3HICTIO Ta eMOIiiHicTIO. [TopiBHIHO 13 CydacCHUMH IHOpMaliiHUMHU TEKCTaMH, ITyOui-
kakmii Credanii MapTuHIOK 11030aBJeH] TpadapeTHOCTI BUCIOBIIOBAHHS. Y HUX HEMAa€ MOBHHUX
IITaMIIB Ta KaHOESIPUTIB. TEKCTH >KIHOYOI INMAIBTH XapaKTepU3YIOTHCS ITHITHOMOBHICTIO,
MaTeTUYHICTIO, TIigHeceHHsM [ 12, ¢. 81-91; 13, ¢. 76-82].

Yoro TijbKU BapTYIOTh AEMIHYTHBHU: «IaHTO(EIbKMY, «CTeOHOBAHMN KOBHIPUHMKY, «EJIETaH-
THa OJIFO304YKa», «CIIAHWYKA TIIAKa», KKIIICH 3 3BIpATaMI», «APIOOHBKI ILIICH-PHIKKNY, «BE-
ceJli MOTHBH 3BIPATOK», «TKAHUHA B IIKOTCHKI KBaJAPATHKN, «MOLIOK HA IIOBEPXHI MaTepisity»,
«B JIBA PSAM TYIA3MUKIBY, «MAIIUH JKAKETUK», «LITAHSITA JIErKi», «1Ba UUIA(QPOUYKM», CIIPUKpa-
IICHI KopanukaMuy tomio [14—19].

Hacuyenicte MogHUX OriisiiiB MeTadopami, emiTeTaMu, alleropisiMu, rinep0ojaMu, aHTUTe-
3aMH, MOPIBHAHHIMHU, OKCHMOPOHAMHU IOPOJDKY€E y YHMTada €MOLii IiJHECEHHs, 3aXOIUICHHS,
paznocrti [14-19].

3a 101IOMOr0I0 TPOMIYHMX 3aC00iB aBTOPKa LIIOCTPYE MOAHI TEHJEHLIT MPUIIEIIHBOTO Ce-
30HY, JOIIOMarae YuTa4eBi IOPHHYTH Y POMAHTUYHY aTMocdepy, A€ HAPOIDKYIOThCS IPEKPacHi
B3ipi xiHOo401 Moam. B Tekcrax Credanii MapTHHIOK HasiBHI TaKi KOJOPHUTHI MPUKIAIN CTHITI-
cruaanXx Qiryp [14—-19]: «Mucrii-ppusiepn BUIapoOBYIOTh MPErapHy 3a4iCKy», «KOCH JOAAI0Th
XKIHII 6arato 4apy H KIHOYHOCTH», «JIIOTh OrOPTAa€ aBTOPKY» , «TBOPLI MOJH 00JapOBYIOTh
Hacy , «0e3cMepTHI Qanau» , «HacTaB CyMepeK Ul BCUISIKMX MaTepisuliB B MIKOTCHKI KpaTH i
MACKW», «MaTEpPisyId Ha JITHI OMiHHA mpebaraTi ckajiero 0apB i BUPOOiBY», «HAM BOHA (MOJA)
BIZICJIOHIOE pyOUMK TallHW», «(MO/1a) KOMIIOHYE IPaBIBI YapH elleramii», «BeCHsIHa MO/ia I1ie He
CKpHCTaTi30BaHa AKCII», «IOBII IIaji, 110 CIUIMBAIOThH BiJl PAMEH 1 OB3YTh MIPU KOXKHIM KPO-
11», «IiCHEeI0 0e3 CIiB Al KOXKHOT XKIHKU — € QYTpO», «TOPOMHKH HIYTh ITijJ KIIMYEM MOJI», «3
HBOTO (OKCaMHTy) BHYApOBYIOTH T'apHi OepeTH W Ianodkm», «(TypOOTH) CYHYThb MOB YOpHIi
XMapw», «repiia xypOa ii 1e rapaepoda i ITUKTaTOPCHbKI HAKa3d MOAW», «KOCTIOM TilINTHCS
Ha/laJi CHMIIATIEI0 MOAM», «HA IIOBKAX IBUTYTh PLKHOPOIHI y30pm», «Iepell Helo (MOJO0I0)
KIIOHATH CBOI YEITypHI TONIBKH COJOMSHI KaIleIOMIKNY, «O0SI3K0 3a3MParOTh 3 BITPHH BHCTaB
TapHi pi3HOPOIHI MEIITH, TOPOUHKH, PyKaBHIKI, «TOPAOBUTO, CAMOIIEBHO KIIOHATHCS KOMILIE-
TH ¥ ang», «(Moja) MaeCTaTHYHO MOXHUTYE TOJOBOI, BCMIXa€ThCsl Pa/liCHO, TOXOAO0M CBOIM
MaHHTb 04l BCIX JKIHOK», «MOJA, SIK KapTH J0 I'PH», «JIITHI OJIF030YKH — HEMOB Ka3Km», «HE BCE
HaMm 1o0pe B TiM, 10 MojaHE 0e3 po30opy», «MoJla TaK JaJeKo 3aJUBJIEHA B CTAPOBHHYY, «MHU
HapoJ 3a01IHU#, 11100 HOCUTH ApaHTs» ToIo [14-19].

[HIIIOFO ITIKABOKO OCOOJIMBICTIO TEMAaTHYHOI CTOPIHUKU € fashion-JIeKCHKOH, SKUM BIIy4HO
nociyropyBaiacs Credaniss MapTuHIOK. Y CTaTTSAX HE 3aBXKIU YiTKO MOXKHA BIJIPI3HUTH IT10JIO-
HI3MH BiJI MICIICBHX, TAUIPKUX BUPA3iB, 00 B TAIUIM3MaX YaCTO BUKOPHCTOBYBAIHCS OKpEMi
Mopdemu 3a oyIbChbKUM 3pazkom [20, c. 591].

Cnwuparounck Ha npaio Bomogumupa Cerne3HboBa, MOXKHA CKa3aTH, 10 YaCTHHA JIEKCEM B
MOBI kiHO4YO1 mmanbTH «HamuM anTagkam» Oyia 3armo3nudeHa 3 MoJIbChKOT MOBH — JIATHHIZMH,
repMaHi3mMu, 4exizmu (boremizmu), ppankizmu Tomo. TyT MH He TOBOPHUMO TIPO Ti 3aXiTHOYKpa-
THCBKI IOJIOHI3MH, SIKi HAJIEXaTh 10 3arajJbHOBXKUBAHOI JITEpaTypHOi JEKCHKH, a PO JIEKCHYHI
OJIMHUII, 1110 HA HUHINIHBOMY eTall CTaju apxaizMamu i ek3otTu3mamu [21, c. 159].

31e011b1Ioro B «MOIHOMY» JiekcuKoHi Credanii MapTHHIOK TPAIUISIOThCS KaJbKH 3 MOJb-
cbKOi MOBH. Lle 3yMOBIICHO 3HOBY-TaKH BiZICyTHICTIO B YKpAiHChKiii MOBI THX POKIB TEPMIiHOJIO-
rii 3 MarepialloO3HaBCTBA, KOHCTPYIOBAHHS Ta BUTOTOBJICHHS OJATY 1 MOTPE0OI0 YTBOPUTH HOBI
(dhpazemu NUIIXOM OYKBaJIBHOTO 1X EPEKIaLy 3 MOJIbCHKOI MOBH.
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Sk nuie Bononumup Cenle3HbOB: «...3HaYHA YaCTMHA IHIIOMOBHHX CJIB MOrJia OyTH BBe-
JIeHa B JiTEpaTypHY YKpaiHChbKY MOBY YKPaiHCHKMMH KYJIBTYPHUMH Jiss4aMH 0€3M10CEpEeaHbO 3
3aX1THOEBPOIEHCHKUX MOB, IPUYOMY POCIHCHKA 1 IOJIbCbKA MOBH MOTJIM CTHMYJIIOBaTH TakKi
3ar031YEHHs, a MOTJIM i 30BCIM He BITMBATH Ha HUX» [21, ¢. 163].

Bonogumup Cesne3HbOB TakoXK HaBOAWTH MigpaxyHKH npodecopa Koctsntnna Tumienka:
«cepej 3aro3MyYeHo] JIBKCUKH ChOTO/IHI B YKpaiHChKiH MOBI MOXkHa BUAUIMTH 18 miapiB ((iHCh-
Ki, TpEIbKi, pPOMaHChKi, TepMaHCHKI ciioBa TomIo). J{o Toro x i3 2027 qoCHiKeHNX CITiB YIeHUI
HaT4MB 74 MOJIOHI3MH, IO CTAaHOBUTH 3,7 %» [21, ¢. 169].

Hasenemo rmocapiii HAWKOJIOPUTHIIINX TEPMiHIB-(pa3eM 3 MOIHOI TEMATHKH, sIKi OyJo Bi-
JqHaineHo y monHux orisimax Credanii MaptuHiok. B nykkax 3a3HaueHO MOJIbCHKHN aHAaor
(bpaseMu 3 yKpaiHCBKUM IIEPEKIIa/IOM.

Pi3HOBHTH 1KipH: CcKipa TeM30Ba (110J1. skora giemzowa — 3aMIlieBa WIKipa; 3 HIM. gdmse —
3amiia), ckipa peHideposa (mon. skora remifera — onsHeuya WIKipa), HMIEBPOBI MemTH (IOJ.
szewrowe meszty — Tyl 3 BAUMHEHOT KO35901 MIKipH), 3aMIIOB1 MEIITH (TIOJL. zamszowe meszty
— 3amesi Ty¢umi) [14-19].

PiznoBuam xyTtpa: gyrpo (mox. futro — xyrpo), Gyrpo kpumka (1on. futro krymkowe — xa-
paxyieBe xyTpo), GyTpo cenbKiHoBe (1oi. futro selskinowe (aHr. sealskin — TroneHb ) — XyTpo
TIONIeHA), GyTpo OpaifTBaHmoBe (HIM. breitschwanz — Kapaxkynbuda), QyTpo CKaHKOBE (aHT.
skunk — ckyHc), PyTpo omocose (1o opos — ornocym) [14-19].

TxanuHM 1 MaTepiaii: MapeHro (Ha3Ba TEMHO-KOPHYHEBOI TKAHWHHU 3 OLTMMH IATOYKAMHU,
110 TKajiacs y Micteuky Spinetta Marengo Ha miBH. ITasnii), eckimo, Oykib (¢p. boucler — «3aBu-
BaTW», TKaHWHA 13 (hacoHHOI MpshKi 3 ApiIOHUMHU By3nukammu), ¢pickanbpba, (pimkians (aHr.
fragile — KpUXKWiA, TaMKUil; MAETHCSI HA yBa3l TOHKA JeJiKaTHA TKaHUHA), 1yOune (aHr. double —
MOJIBIMHUM, 1HILIE 3HAYESHHS — MaXpOBHH; TYT MA€ThCs HA yBa3l JIBOCTOPOHHS a00 MaxpoBa TKa-
HUHA), BOJIYKa (BOBHSHA TKAaHWHA BiJ aHr. wool — BOBHA), NPYKKOBaHHW Matepisul (IOJI.
prgzkowany material — cMyracta TKaHWHA), IpO3ipHUN MaTepian (0. przejrzysty material —
npo30opa TKaHWHA), Boajbka (ToJI. woalka — Byainb), Marepiall «IaHeldb» (MaeThCsl Ha yBasi
TBiZloBa TKaHMHA, Ky Mozenbepka Kokxo Ilanens (Coco Chanel) mowana mpomykyBatu iz
cBOiM iMeHeM 3 1924 p.) [14-19].

Bapsu: 3eneHo-(isAmkoBa, )KUBa 3€JI€Hb IO TEMHOI, P:KaBO-OpOH30Ba, OPOH30BA y BIATIHAX
OypIITHHOBO-)KOBTOI i MEZOBO-30JI0TOI, TEMHHI OpOH3, sicHUU OpoH3 (TOIN. jasny brgz — cBiT-
710-OpoH30BMii), OPOH3 YEPBOHABHM MOIIIKOM, CIIMBKOBA, TEMHO-CIMBKOBA, IPaHATOBA, SICHUH
IpaHaT, TepPaKoTa, JOMaHi BiATiHI TEMHO-4epBOHOT Kpacku [14—19].

JexoparuBHi gerani i 03mo0a: KoBHIp (1o, kofnierz — xomip), xabotuk (moi. zabot, dp.
Jjabot — 03m00a 10 KIHOYOro IATTS ab0 OJy3KH), CTsKKa (Pif. — cMyKKa), kKad3mi (ron. kabzel
— EJIEMEHT MIBeitHOT QypHITYpH), cTeOHYBaHHs (TIOJI. Stgbnowanie — MPOKJIAICHHS 03100 F0Ba-
JIbHOT CTPOYKH MO KPalo 111Ba), MOPIIEHHS (110J1. marszczenie — 300pKH Ha TKaHWHI), raTu (1oJ1.
hafty — nexopaTuBHI Bi3epyHKH Ha TKaHHHI), radroBanuil (moin. haffowany — BUIIMTHH), 1OsIC
cTeOHOBaHMI 1IyTacoM (Toi. stebnowanie szutasem — HaCTPOUYBaHHS CYTa)KHOTO IIHYpKa IO
Kparo I11Ba), TUCKPETHI B30opH (TI0M. dyskretny wzor — nenikaTHHIA Bi3epYHOK), OCTPi KaHTH (TIOJL.
ostre kanty — rocTpa o0JIsIMiBKa), IpuOpaHuii keToM (NoN. przybrany dzetami — 03100IeHUI
YOpPHUMHU OJMCKYYMMH HAaMHUCTHHAMM), 3alMHKA (TIOJ. zapinka — MIHAIBbKA), ePEKTOBHUHA (TIOII.
efektowny — edextauii), npubpanns (non. przybranie — 031001eHHs), (hanbOaHKH 3 Ta3u (IO
falbanki z gazy — proui 3 MyciliHy), nacMaHTepii (10J1. pasmanteria — rajJanTepes, TYT MaeTbCs
Ha yBa3i arurikauis) [14-19].

Oco01BOCTI MOKPOIO: CyKHs KacakoBa ((p. casaque — xiHoua Oxy3a 3 V-1moaiOHOO rop-
JIOBUHOIO), HU3bKUIl 3amsiToK (N0J. niski zapietek — HU3bKUIA KabiyK), 0aab0HOBO-OydsicTuit
pykaB (noi. balonowy — moOBITpsiHU; oM. bufiasty — MyXKUi), PyKaB MOPINCHHIA TOJHHOIO
(non. rekaw marszczony doling — npu3iOpanuii HU3 pykaBa), oOTHCIHI pykaB (mon. obcisty
rekaw — obsiraounii pykas), pyKaB pariisiHOBUH (1101, rekaw reglanowy — pykaB TIOKpOIO «per-
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JaHy»), cuibBeTka (moj. sylwetka — cuyet), JiHis pameH (I0J. ramiona — TUIe4i), Kapk (TOJI.
kark — mus), cnigandka B KoHTpadanau (moi. kontrafalda — 3ycTpiyHa ckiajaka), IITSHATA 3
MOJBIHHIM MEKHUKPOUYYsSM (IITAHU 3 MOJBIHHOIO JIACTOBHUIICIO, BiJl MOJ. krocze — ITacTOBHIIA ),
nerko BTsta (moi. lekko odcigta — mpoctoro mokporo) [14—19].

PisHOBHIM 01Ty, B3YTTSI 1 aKCecyapiB: *KakKeT B KpaTy (IOJN. krata — rpaTH; MaeThCs Ha yBa-
31 XKaKeT 13 KapTaToi TKAHWHM), CYKHsI 3 Opran/i (aHr. organdie — Ipo30pa TKAaHWHA 3 BICKO3HOTO
IIOBKY), (DUTBIIOBUH KaIeNrox (Iol. filcowy — 3 OIBCKOI TOBCTSHHIA), KYTIEIEBUH KOCTIOM (IIOJI.
kostium kgpielowy — KynaibHHK), CIIOPTOBUH KOCTIOM (TIOJ. sportowy kostium — CIOPTHBHUHN
KocTioM), muridpok (HiM. schlafrock — xamat), 6ocaku (6ocoHiXKH, Bix mon. «na bosaka» —
0OCOHIXK), HAaropTKa (3acT. BEpXHii OJr Bif TOJI. nagarta¢ — HAaropTaTH), CTaHWYKa (3acT. Bep-
XHS 4aCTHHA CYKHI BiJ 1iedeil 1o nosica (0e3 pykasiB); mian. 6e3pykaska) [14—19].

EnemenTn imipky: onanieHi Horu (moj. opalony — 3acMmariuii), TpiBKa OHIyJsMis ( IO
trwata ondulacja — ximiuHa 3aBUBKa), IycT (10J1. gust — cMak) [14—19].

[lono pexiaMHMUX OToJIOIIEHb Ha )KIHOYIH MIManbTi, TO TX KUIBKICTh Oyia MiHIMaJIbHOIO. 3a
II’Th TIOBHUX POKIB iCHYBaHHs JjoAaTka, penarosaHoro Credanietro MapTHHIOK, MU BiALITYKaJId
JMIIe NeB’SITh PEKJIAMHUX OTrOJIONIeHb. Bci BOHM € akTyanbHUMHM AJIs KiHOK. Tak y 4. 216 3a
1935 p. Hagubyemo pexiiamy JUTSYMX IyKepok «DPopTyHH HOBOI»; y 4. 247 3a 1935 p. pekia-
MYIOTh nacty 110 B3yTTs «Enerant»; y uncnax 260 i 276, mo Buiinum B 1936 p., Ta 'y 4. 62 3a
1937-i1 p. MiCTHTBCS peKIIaMHE OTOJOIIeHHS mianpueMils P. JIsHmaBa momo mpomaxy «KypHa-
JIiB, B30piB, KPOiB, MAaHEKiHIBY». 3BICHO, )KiHOYE BUIAaHHS], HABITH HAlIMEHIIIE, HE MOXKe O0iiTHCS
6e3 pexsiamu kocMeTHKU. Ha minTBepmkenHs uboMy B 4. 135 3a 1937 p. BinHaxoaumMo pekiiamy
«Anboe — KpeMy ansg0acTpoBOro MPOTH BECHSHOK». Ta, HameBHe, HAWO1IbIle BAPTOI yBaru €
pekiiama KpaBelpkoro nocionuka. s pekiama Oynia HaJpyKoBaHa 3aMiCTh KIHOYOT LITATBTH B
ocranHboMy HoMepi (U.194 (4685)) raseru «Hosuii gacy 3a 26 ceprust 1939 p. IlociOHuk Bu-
iimoB apykoM y «Hamomy IIpamopi» i ckiagaBest 3 JBOX OKPEMHX YacTHH, BapTICTh SIKMX pa-
30M Oyina 8 3noTux. YacTrHa nepiia «obiliMalia JOKIaIHI JEKIIi KPOiB, IUBUTLHUX, CBSIICHH-
YHX, Cy/I0BHX, BINCHKOBHUX 1 )KIHOUMX OZATIB», @ YaCTHHA Jpyra MIiCTHIIa «PUCYHKHU JI0 MiAPYY-
HHKa KpaBelbKHUX KpOiB, 110 00iliMae 61 MOKJIaHUX PUCYHKIB IOBHIIE 3raJaHUX OISTiB». AB-
TOpH OroJIoLIeHHs o0iusn: «HaBuurecs TapHOrO KOO, CTaHeTe JOOPUM KpaBLEM, KOJIM Hpo-
CTyIifoeTe HOBUH Benmukuii KpaBeupknii MiAPYYHHUK IO BUHIIOB 3 APYKY HaxmanoMm «Harmroro
[Ipamopy». [...] XTo X04e HaBUUTHCS HOOPOTO KPOI, Xal 3apa3 ke KymuTb coOi el migpyd-
HUK» [22, ¢.10].

3a cBOiM 3MICTOBMM HallOBHEHHAM InnajibTa «HammM gnraukam» Binpi3HsIach BiJ aHaJO-
rYHUX Yy IHIIMX BUJIQHHAX CBOEID Maii)ke CydyacHOI Iojadero iH(GOpPMAIiHUX MaTepiaiB.
Xaputrna Kononenko, 1o penarypana «XKiHouy cropinky» y raseti J{ino ta ogHO4acHO Bena
onHy 3 1 pyOpuk — «banauku npo moay» (1936-1939 pp.), norpumyBanacst AyMKH, L0 YUTaUl
NOTPeOYIOTh pajillie KPUTHYHUX 3ayBar Ta MPaKTUYHHUX NOpaj CTOCOBHO (hopMyBaHHs rapuepo-
Oy, HIX CyTO OIJIAIYy MOJHHUX TCHICHIIH. BoHa, 3Baykaroun Ha CBil CKJIAJHUNA MalHOBHU CTaH,
myOJIiKyBasa MaTepialiv Ipo Te, SIK CAMOCTIHHO BiJPEMOHTYBATH OJST, SIK 32 JOIIOMOT'OI0 HU3KH
aKcecyapiB MOXXHa OCBDKUTH CTapeHbKY CYKHIO 1 HajaTH il Jlocky Tomo [23, 24, c.5]. 3oBcim
iHaKnry momituky Bena Credanis MapTUHIOK.

Mu Bike 3ragyBaid, IO BOHA OpPIEHTYBAIIMCS Ha HIMEIBKi XypHamu MoJ. Lle crocyBamocs
HE TIMBKK iH(OPMAIIIfHOTO HAMOBHEHHS INMANBTH, a ¥ BUKIALy MaTepiary. AHAmi3yO4H ii
nyOuiKaiiid, BUMaIbOBY€EThCsl 00pa3 Tiel unTadyku, Ha sIKy OyJiM po3paxoBaHi i MOJHI OTJISIH.
Ile — Momnona iHTENIreHTKa, He HAATO 3aMOKHA, 00 MIOCE30HYy 3MiHIOBAaTH rapAepo0, aie Mae
JIOBOJII XHCTY 1 CMaKy, 11100 IPUTPUMYBATHCS OCTaHHIX BistHb MOJiM. OCh YPUBOK 3i cTaTTi «Mo-
na. BeuipHi BisuToBI cykHi»: «['apHO 30ynoBaHa kiHKa BUOepe [uisi cebe CTHIIEBY CYKHIO. 3pa-
30K ii 11e cTaryst 6oruHi. BifciaoHeHi mus, pyku i riimOOKuid BUPI3 3IMHSTHI 3aCTIOKOIO 3 MPHK-
pacoro KaMeHiB, TaKui caM mosic. [...] 3auicka 5K y sHroJiiB. Po3aii mo cepenuHi roJioBy 3 oma-
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JAI0YMMH Ky4epsIMH Ha IIIHIO0, IEPeBs3aHa 30J10Ta YK CPIOHA CTSHKEUKA 3aKiHUCHA KOKAPIKOK0Y
[25, c. 8].

Taxox B ornsiai TeHAeHNIH «MoJa B mepexo/IoBiM ce30H1» unTaeMo Take: «CydacHa MOJIHA
JKIHKa CTapaeThesi OyTH HACKPi3b XKIHKOIO. Lle maeTbest 3aBBaXKUTH HaBIThH B ii 0115131. BoHa 3aku-
JIy€ MY>KEChbK1 pyXH i CTHiIb ozsry. Pyxu 11 Msrki, a ozsr sxiHouHuit». CydacHa )KiHKa IO9yBae
ce0Oe noOpe B MOBIBHIN CyKHI, HaliKkpae O, abo 1ysKe sICHiH, z1e ii rapHO OlaJIeHe TiNo Bij-
ouBae Big omsary. llupokuii Kamemox, MyIIHCTE BOJOCCS 3 TPIBKOKO OHIYJIAIIEI0, sIKE YKIaua-
€ThCA B Kydepi HaJl YOJIOM UM KapKOM, HaIalOTh XKiHII TPaBIUBOi xKiHOYHOCTIY [26, ¢. 11].

[IpuMiTHO, IO B MEPEXHMBO CBITOBMX MOJHUX TeHAEHMIN fashion-ormsgauka Hamaramacs
BILUIECTH 1 HUTOYKH YKPAlHCHKOTO KOJOPHUTY: «MH yKpaiHKH, MaEMO 3MOTY BUKOPHCTAaTH CBOI
nperapHi BUILIUBKH YU TadTH, IPUMIHIOIOYN MOJITABChKI MOTHBHU Ha TAKUX €JIETAHTHUX OJIy304-
Kax» [27,c. 11].

He Tak wacrto i He Tak aKTHBHO, SIK Lle paKTHKyBajiocs y «KiHowii cTtopinmi» razeru «Jli-
JIO», 4M, cKaxkiMo y yacomnuci «Hoa Xaray, ane Bce x Credanis MapTuHIOK ITyOITiKyBaia aei-
KaTHI 3ayBa)KEHHS I10JI0 HeI0aloro CTaBJIEHHS TI'aJMYaHOK JIO CBOTO 30BHILIHBOTO BHUIJIAY:
«BMiicTh 3acTOCYBaHHS OZATY JIO BiKY, ITOPH JTHS W CE30HY 1€ i oci He onaHoBaHa OaraTbMa
JKIHKaAMH, X04 MOJIa BiJl KUTBKOX JIIT MOB 3aB3sIacs 31 CBOIM KOAEKCOM, KIaJydd CHIbHHUN Ha-
THCK Ha 3HaHHA U A0alMBiCTh B OAATaHHIO. YacoM JacThCs 3ayBaXKUTH CHIIBHO pa3sie MOJHE
OIIITaHHS, TO 3HOB HEBiMNOBITHWHA OIAT IJISA JEMIO CTApUINX JKIHOK, a00 MPsSMO HEXTyBaHHSI
BUMOT Moam» [28, c. 11].

PenmakTopka Takox HaroJollyBaja Ha JOTPUMaHHI €THKETy BOpaHHS BIAIIOBiZAHO IO MOPH
nHs: «HuHI X04y 3BepHYTH yBary Ha OOOBSI3KOBHMH IOAIN AHS B ofsAraHHi0. Moza AiiauTh Ofsr
Ha: 1) JlonmonyaHeBuii, 1e KOCTIOM, CYKHS Y¥ KOMITJIET YHCTO CIIOPTOBOTO Xapakrepy. Memru it
KaIeJIoIOK TaK caMo CopToBUi, Manuii. 2) [lonomynHeBuid: 11e OIbIlIe CKOMILTIKOBAaHUH KpPil
KOCTIOMY, BI3UTOBOI CYKHi, KOMIUIETY Y BHOATIMBOI 0Jr030uky. Karnemoniok OUTbIIHiA 1 CTpiid-
Hui. 3) BeuipHiii: Ty 000Bsi3ye BeuipHs CyKHs, IOBra, 10 KiCTKHU, Oarata npuOpaHHsIM i BUPI3-
HeHa kpoeM. O00Bs3KOBa rapHa 3adicka i BUCOKHH 3amsaTok» [28, c. 11].

[Muranus etukery moau Credaniss MapTHHIOK ypyTe TOPKAETHCS Y 3MMOBOMY HOMepi 3a 7
rpyaas 1936 p. : «Moja IiuTh OIIAT JKIHKH BIAIIOBIAHO IO MOPH IHS i BiKy. PaHO CyKHs mpak-
TUYHOI KIHKH Ma€ XapakTep CIOPTOBHH i Oe3npereHcioHanpHui. Lle cykHs mo mpari, Oropa un
mkony. CyKHSI Taka € 3 MOJHOI aHIOPH, IJIaaKol BOBHM, BOBHSHOTO TPHKOTY, 3 MaTepisuly B
macku abo kpaToukd. [...] [lomoxyaHi cykHS MOXke OyTH IIOBKOBA, BOBHSHA YM OKCAMHTOBA 3
JIOBIIMMH pyKaBaMH 4H 11032 JIiIKOTh. BoHa Bike Olnbie BuOariuBa i ¢anrasiitna. [lononyHe-
Ba CyKHS 1€ a00 KOCTIOM 3 TapHOIO OJF0309KOI0 3 MOJHOTO BOBHSIHOIO MEPEKHBA, a00 CYKHs
KacakoBa. [...] B BedipHiM 015131 MOJIHE € JIy4EHHS JIBOX MATEpisuliB, a I1e IIOBKY 3 OKCAMHUTOM,
OKCaMHTY YH IIOBKY 3 MEPEKHBOM Ta BOBHH 3 OKCAMUTOM. [...] JIONIOBHEHHSIM BEYipHBOTO OJ1sI-
Ty € Maja, KOKeTepiiika if BapricHa TopOuHKa, NpuOpaHa repamu 4 mrpacamm» [29, c. 13].

Y «momHOMY» penepryapi Credanii Mapruniok Oynu il eKCKIIIO3WMBHI IyOiikamii Ha
KIITAIT PEIOPTaXxy 3 MOKa3y BINEHCHKHUX Ta (PPaHIy3bKHX KOJEKLIH XKIHOUOTO OAsTy, 0 OyB
opraHizoBaHMi y BepecHi 1936 p. JIbBIBCEKOIO (iNli€I0 BIIEHCHKOTO MOJEIBHOTO TOBapHCTBA
«Wiener Modell-Gesellschaft», Bimomoro me 3 1915 p. [30]. Lle yHikanpHa myOmikaris, amke
BOHA MATBEPKY€E (DaKT TOTO, MO0 TaTMYaHKU OYJIH CIIPaBXHIMH €BpPOIIEHKaMH Y CEHC1 MOIHHUX
HOBHHOK Ta HE IPOCTO Ii3HABAIUCS MPO MOAY 3 YACOMHCIB, a MOTJIA OCOOMCTO BiJIBiTyBaTH
MO/IHI peBto. HaBiTh y HUHILIHIN Yac BaKKO coOl ysBUTH, 00 (QpaHIy3bKi Ta BIICHCHKI IU3aii-
HepH BIAIITOBYBaJIM 1oka3u He y [laprki un Minani, a y JIbBoBi. Ile e pa3 cBiguuth npo Toi
piBeHb PO3BHHEHOCTI, IKWH 3aliMana jbBiBchKa fashion-inaycrpis mo 1939 p.

Ha migTBepukeHHS HaIMX CIIiB, MOJIAEMO YPUBOK i3 PENOPTaxy: «3aBaaHHIM peBii, € qatu
3MOT'Y SIKHAHIIUPIINM KPaBEIIbKUM BEPCTBaM IMOOAYUTH OPHUIiHAIBHI OCIHHI H 3UMOBI BiICHCHKI
i ¢pany3bki mozeni. ITix 3ByKH My3HKH, BUXOJATh YPOUIUBI HIMKH-MOJIENIBKH, L0 HPE3eH-
TYIOTh HamepeJl BifieHCbKi Mojeni. JKiHKa, Sika CHIUTh TP CTOJIMKY, MOSICHIOE KOKHUH MOJEINb,
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30KpeMa i MOJIENIbKH 110 OZIHIN MepexXoAiTh Ha callto, 00 myOirKa Morjia Kpalle IpHUIIITHY TH-
csi. Jlesiki 3 MOJENiB BHKJIMKYIOTh NpPaBAMBE 3aXOIUIEHHs M pscHi orutecku. [lepen Hammmu
OYMMa IIePecyBarOThCS CYKHI, IUIali, KOCTIOMH W KoMmmuieTH. [...] Toxi, konu BigeHChKI Moaeni
CTOKIIHI H JIariaHi, To IesiKi (ppaHIly3bKi eKCIEHTPUYHI, BU3MBHI, a HaBiTh TUBOIJISIHI. Bennke
3aXOIUICHHS Cepe/l XKUIIBOK BUKJIMKYIOTh came (hpaHIy3bKi Mozeni. JKumiBK1 HaropoJUKyrTh 1X
psicHUMH OruleckaMu. Y (paHIly3bKHX MOJEISIX BHOMBAEThCS MY’KECbKa MOJIa: CMOKIHIOBa i
(paxosa. [...] Bemmnka 1 pisHOpoIHA KUTBKICTP MOJENIB Jajia CIPABKHIO HACOJOAY HEOIHUM
KiHOYMM o4aM. L5 peBist moMoria 30pi€eHTYBaTUCS KPaBUMHIM-MHUCTIIIM, IO MOJHE Ha OCIHb 1
3umy 1937 poky. Jleski iHKH, X04 OynH Bxke IOOpe MepeTOMIICHI, 3 JKaJleM 3aJIHIIalii Cajko
teatpy» [31, c. 11].

Sk momepenHBO BXKE 3a3HAYANOCS, Cy(PpaXuCTChKUM NuTaHHAM Credaniss MapTHHIOK He
HajaBajia 0COOJIMBOTO 3HAUEHHS Ha pelaroBaHii *iHOYiM ImmanbsTi. Xoya, 3apaau CHpaBe.IH-
BOCTI, TpeOa 3ayBakKUTH, IO OCOOJHBO TOCTPI MUTAHHS BCE TAKW HAJICIKHO BUCBITIIOBAJIKCS.
Hamnpuknan, HeratiBHa peuensis Ha kHury Llesapuan MikynoBcbkol «YKpaTHCHKUHM JKiHOYHMH
pyx» (Cezaryna Mikulowska «Ukrainski ruch kobiecy», 1937), omyGnikoBany y 4. 106, 17
TpasHs 1937 p.

e my»e KpacHOMOBHUI BIATYK, SIKHH LIIOCTPY€ IPaBIUBI CTOCYHKH MiX ITOJBCHKUMH Ta
YKpaiHCBKUMH JIbBIB STHKaMH: «[...]. JIIOTh oroprae aBTOpKy, KOJIN ilf IPUXOAUTHCS CTBEPANTH,
IO B HAC JKiHOLTBO TPAIIOE i BUSBIAE ceOe BCECTOPOHHBO, IO BOHO MA€ TaKi TapHi OCSTH, IO
MIOBOJTi, aJle CHCTEMAaTHIHO pealli3ye CBOi i 3aralbHOHALIOHATBHI imeanu. [lutatamu 3 xiHOUHMX
YJacONKCiB BOHA MPOoOye 3asuIpMyBaTH HOJBCHKY IMyOIMYHY OINiHIIO, MOBIISB, TIIAITH IIO Iie
BOHO JI€THCS 3a BalllMMH IUIEYNMA, SIKa oIle HeOe3IeKa BUPOCTAE TIil Mpawero i pyKaMu yKpaiH-
CBKUX JKIHOK [...]. Kpokomunsdi cipo3u BUIMBAa€E aBTOpPKA, MOPIBHSBINM HAIl JKIHOYMH pyX i3
MOJILCHKUM (HIOM TO IIe# OCTaHHIHN «3Jie» PO3BUBAETHC!), BAXKKO 31/1Xa€ HAJ TPYIHOIIAMH TIpa-
1 MOJICHKHX JKIHOK Y TEPEHaX «3apakeHHUX» YKPaiHCHKUM JKIHOYMM PYyXOM — Ta KIHYUTH CBOIO
KHI)KEUKY MOKIMKOM [0 TIOJILCHKOTO JKIHONTBA NMPOTHIUIATH CTHXil YKPaiHCHKOTO XIHOYOTO
pyxy» [32, c. 11].

[HmMM 31m000K€HHMM NHUTaHHAM cTajno BucBiTieHHs «Pimenns Coro3y Haponis B crpasi
Craryty Xinok». Ha npoxanus nenerauiii 3 15 nepxas (Ano6anii, bomisii, YexocnoBayuunmy,
Kurato, ExBanopy, @imnsunii, [aiti, FOrocmasii, Komym6ii, Kyowu, Jluteu, HoBoi 3emanmii,
Typeaunnn, CPCP) cecis Coro3y HaponiB mocraBuia Ha mopsaaok qeHHAH «CTaTyT KiHOK».

[ligcTaBoro st POy IBOTO MUTAHHS CTAIH BIOMOCTI PO «CHTYaIil0 CydacHOI JKiH-
Kk, 3i0pani [ IlpaBanuoro Kowmiciero 3 24 kpain €Bpomm, 4 xpain Asii, 2 kpain Adpukwu, 7
kpain Amepukw, BkimtouHo i3 CIIA (Bcporo 37 kpain). KopoTko nmogaemo Haiifikagimm (Gakru 3
MIPaBOBOTO CTaHy JKIHOK y cBiti, maroBaHi 1938 poxom: «IIpaBo rosocy B mapisiMEHTapHHUX
BUOOpax 1 BUOIp JJ0 3aKOHOJaTHUX 300piB Ha PIBHI 3 My>KYMHAMU NpHU3HaI0 14 KpaiB, BiIMOBH-
70 Ti paBa 14 kpaiB, 3 akux 9 Hanexxuth 10 EBponu. [...] OnHakoBe paBo Ha PiBHI 3 MyK4H-
HOIO B OMilli HaJl AMTHHOIO MalOTh MY>KaTKH B 7 Kpasix. B 23 kpasix uporo npaea He MaroTh, a 11
KkpaiB He Binnosino. [IpoGiema mpaBa >xiHOK 10 3apiOKOBOI Ipalli Ha MmijcTaBi 3i0paHnX Marepi-
SJIIB BUKA3ye, 10 B 14 Kpasx MpHU3HAHO 3aMYy’XHill 1 He3aMy>KHill JKiHII ITPaBO MiAHATTS KOXKHOI
3apiOKoBOI mpari, 16 mepxaB MPUMiHIOE PI3HOPOIHI OrpaHWYCHHS, 8 KpaiB He BiAmoBino. Pis-
HICTB TIpaB B 00Cs3i BIACHOCTH, JOXOIB, 3ap00iTKy, IMPU3HAHO KiHKaM B 24 Kpasx, BiIMOBHIIO
10 xpaiB, He Bignosinu 4 kpai» [33, c. §].

5. BucHoBKH

OnHO3HAYHO MOXHA CTBEPKYBaTH, 1110 iM’s1 Credanii MapTuHiok 3akapOyBaiocs B yKpai-
Hebkii fashion-xypranictuni. Jlyxe BaXIJIMBO JOHECTH 10 CyYaCHHUKIB Ta MaOyTHIX MOKOJIHb
TBEPIUKCHHS PO Te, 10 HA 30pi YTBEP/DKEHHS YKPAiHOK y Mac-Mefia, Takui CaMOCTIHHUH Ti
acrekT, sk fashion-xypHamicTHKa TaKOX MaB Miclle, He3BaXKalOuu Ha CKPYTHE MPaBOBE 1 Mare-
piaJIbHO-TEXHIYHE CTAaHOBUIIE yKpaTHChKOT BUiaBHUYOI cripaBu ["ammyaunu 1930-x pp.
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Yo10BIKaM-IIIOBIHICTaM 1 CEKCHUCTaM, sIKi TIIYMIIATBCS 3 «OKIHOYOT BUTPEOCHBKYBATOCTI» J0-
CIJIIZPKYBaHOT HAMH TEMH Ta CTaBIIATH IiJi CyMHIB IpaBo icHyBaHHs fashion-xypnanizmy Ta
HAayKOBY NOUUIBHICTH JOCIHIPKEHHSI HOTO B KOHTEKCTI YKpaiHChKOI iCTOpii, MOXKHA BiAINOBICTH,
0 1CTOPis JKYPHATICTUKA MOJW IMPEKPACHO UIIOCTPYE Ti COLIAIbHO-KYJIbTYpHI HPOLECH, L0
BiOyBaiucsl y TOrO4acHOMY CYCIHIJIbCTBI, Ta JOnoMara€ 3pO3yMiTH HPHYMHHO-HACIIIKOBUI
3B’S130K ITOJIITHKO-€KOHOMIYHMX KaTakJIi3MiB, 10 [IMKJIIYHO BiOYBAIOTHCS Uepe3 AesKi MPOMIXK-
KM 9acy y KOKHIN JepkaBi. ¥ CTaTTAX IMPO MOy MIXKBOEHHOTO Yacy MU BiTHaXOJUMO BimoOpa-
JKCHHS HAIUX CITIBBITYMHHKIB 3 BIIOMTKOM BCiX THX TMOJITHYHHUX E€KCIIECIB, IKi BOHH IMEPEkKH-
BaM B okymnoBaHii [Tonpmero ["ammaunHi.

XKinoue GaueHHs iCTOpIi MOBMHHO MaTd IPaBO CBOOOAM MyOiiKaiii, iHaKIIe ICTOPUYHI
MPOLIECH PO3IIISIATUMYTHCSI OAHOOO0KO. IcTOpist YKpaiHChKOI KYPHAIICTUKH APYrol MOJOBHHU
XIX — mepmoi TpetHM XX CT. MICTUTH O€311i4 YOJIOBIYMX IMEH 1 JIMIIE )XMEHBKY KIHOUMX
nocrareil. Ock TOMy, KOKHE HOBE iM’sl KYPHAJIICTKM YW PENAKTOPKH, BiJHAWJEHE B HETPAX
razetHoro ¢ouny JIHHB im. B. Credanuka, € HanpaBay IIHHEM CKapOOM, IO MiATBEPIKYE
Hallly HalliOHAJIBHY 1ICHTUYHICTh Ta CAMOOYTHICTH y CBITOBOMY Melia-IIPOCTOPI.

[Ty6mimucruka Credanii MapTHHIOK TOBOIUTS ii He3anepeuHy pedepeHTHICTh, ce0To 31atT-
HICTh YMHHWTH BIUIMB Ha CBIiTOINISAA HapoAHux mac. IBan Tuxrop, Oyaydnm He juile 4yJOBUM
BUJABLIEM, & M TAJIAHOBUTHM MAapKeTOJOrOM, HEe MpPOraiaB, NOPYYHBIIM HAa LINAIBTAX CBOET
KynbToBOI Tazetn «Hoswmit Yacy BinryBaTé mpo MOJHI TeHACHIII MaitOyTHROTO ce30Hy Credanil
Maptumiok. [i mocTiitauii MOHITOPHHT 3apy6ikKHOI KiHOUOT pecH Ta BMije mepeGupaHHs J0C-
BiJly Bijl peIaKTOPiB HANIOMYJISIPHIIINX [IEPIOJUYHUX BHIAHb IIJHECIH HEBEINYKY TeMaTHYHY
cTopiHKy «Hammm unTaukam» 10 piBHS TOMOYACHUX CaMOCTIHHHMX YaCOIMMUCIB JUIS JKiHOK.
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