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Translator’s Note 

The title of this collection, “God is a Rusyn,” comes from a poem by Ivan 

Petrovtsii, in which he depicts God dressed in the traditional garb of a Rusyn, 

sharing the Rusyns’ love for their land. This ironic Rusyn-specific image and 

the poet’s expression of love for the Rusyn land and people exemplify the 

theme and tone of much of the literature in this collection. It has been my goal 

to render the thoughts, feelings, images, and attitudes in English from a repre-

sentative sampling of contemporary Rusyn literature.  

The first item of concern for a translator is the selection of texts. For this 

anthology I limited my selections to the period of the Rusyn renaissance that 

accompanied the fall of Communism and the codification of the Rusyn lan-

guage. Thus, most texts are from the last two decades. Criteria for selection 

include fine quality, characteristic themes, and content that is appealing to a 

Western audience. But it is necessary also to choose texts to which translation 

can do justice. Poetry and prose with narrative or philosophical content pre-

sent fewer problems than texts that depend on exact rhyme and meter, or po-

ems built on phonetic and linguistic play. In the Appendix of Rusyn-language 

texts, I have included a few examples of untranslatable poems that showcase  

inventive creativity and linguistic experimentation. Similarly, prose that is 

stylized or highly colloquial is not included—not because it cannot be con-

veyed in English, but because the necessary dictionaries and resources are not 

easily available. With the development of resources and the possibility of 

closer collaboration, I hope to return to such stories in the future.  

In all texts, my strategy has been to stay as close as possible to the sense 

of the original and to maintain the author’s tone, whether emotional, ironic, 

jocular, or melancholy. I gave preference to colloquial English, although in 

some places awkward or stylized English is used to move the reader’s imagi-

nation in the direction of the Rusyn original. To retain the Rusyn flavor, 

Rusyn-specific terms are sometimes left untranslated and glossed within the 

text or in a footnote, as well as in the Glossary. In poetry, a flexible use of 

free verse, with an effort to preserve the original rhythm, best captured the 

style of the Rusyn poets represented. All poems and stories are complete 

texts, with the exception of Mykolai Kseniak’s “Tinkers’ Pots,” a collection 

of short sketches, from which a few complete sketches have been chosen for 

inclusion here. 
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In the texts, I have used a simplified version of the Library of Congress 

transliteration system, with adjustments for common usage and ease of com-

prehension. Thus, Mariia ( i ) has been simplified as Maria; Ivan is used 

consistently for the Rusyn name spelled in different dialects as  and 

I . Names beginning with a jotated vowel, such as , have been rend-

ered as Yurko, rather than Iurko, which would be required by LOC translitera-

tion. However, bibliographical citations use strict Library of Congress trans-

literation for Rusyn, for which a transliteration table is included here. 

Rusyn names undergo several kinds of formal changes. Diminutives are 

common: Myshio and Mysh´ko for Mykhal; Yuro and Yurko for Yurii; Yulka 

for Yulia. In addition, Rusyn has a vocative case. In direct address, the name 

or word changes its form. So for example, Myshio/Mysh´ko becomes Myshiu 

and Mysh´ku; Yurko becomes Yurku or Yurchu; and pan (gentleman, sir) 

changes to pane. In direct address, Yulka changes to Yulko, and mama/ 

mamka becomes mamo/mamko. These distinct, colorful variations in ap-

pellation carry expressive meaning and have been retained in the translation. 

Rusyn place names are used (Oriabyna, rather than the Slovak Jarabina), and 

where necessary, footnotes supply geographical explanations and historical 

facts. 
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Glossary 

,  baba, babka grandmother 

,  Beskyd, Beskyds traditional name for a range of 

the Carpathian mountains in 

northeastern Slovakia, 

southern Poland, and  western 

Ukraine 

i  bida misfortune, trouble 

, i  Bozhe, Bozhichku God (vocative case) 

i  borovichka juniper brandy, gin 

 vatra bonfire 

ï , ï  divka, divon´ka girl 

ï  / i  dido grandfather 

 drotar´ tinker, wire-craftsman 

 drotar´ko wire-working, metalwork 

 holubk  stuffed cabbage 

gazda farmer, householder, boss, 

proprietor 

ï kerptsi traditional Lemko leather shoes 

kleban a hat traditionally worn by older 

men 

,  kum, kuma god father, god mother, relative 

,  mama, mamka mother, mom 

,  nianio, nian´ko father, dad 

ï  / palinka alcohol 

peryna featherbed, down comforter 

 pyroh dumplings stuffed with potatoes, 

cabbage, or other vegetables 

pan gentleman, sir, Mr. 

ï / i pani lady, ma’am, Mrs. 

 paska Easter bread 

 ruchnyk an embroidered towel 

khusta a large piece of cloth used to 

carry vegetables, fruits or hay 

from the fields 

chatyna branches of evergreen trees 

chuha traditional Lemko coat 
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Foreword: Literature in Carpathian Rus´ 

Although Carpatho-Rusyn literature dates back to the sixteenth century, it 

emerged as a distinct creative movement only after the Revolutions of 1989 in 

Eastern Europe, which sparked a Rusyn cultural renaissance and permitted the 

revival of Carpatho-Rusyn identity in the ancestral Rusyn homeland. Situated 

at a crossroads of states, cultures, and languages, Rusyn literature has sur-

vived a history of political oppression, linguistic disorder, and cultural deni-

gration. Today a renewed Rusyn literature, written in newly codified linguis-

tic variants, plays a decisive role in shaping the national identity of the state-

less Carpatho-Rusyn people.  

The Carpatho-Rusyn homeland straddles the borders of five countries—

Ukraine, Poland, Slovakia, Hungary, and Romania. For much of the twentieth 

century, however, Rusyns did not officially exist in their homeland, and even 

today they are still struggling for recognition in Ukraine, where the Transcar-

pathian oblast is home to three-quarters of the approximately one million 

European Rusyns. This came about because after World War II, Soviet-domi-

nated governments stubbornly denied the existence of any such ethnicity or 

language and instead imposed Ukrainian language and culture on Rusyns—

not just in Ukraine, but in Poland and Czechoslovakia as well. Only the for-

mer Yugoslavia recognized a small population of 20,000 Rusyns, descendents 

of immigrants from the Carpathian region to the Vojvodina, as an official mi-

nority distinct from Ukrainians. By the late twentieth century, Rusyn identity 

elsewhere had seemingly evaporated or assimilated to more prominent neigh-

boring ethnic groups.  

Shortly before the fall of Communist rule, however, it became clear that 

Rusyns had not disappeared, and since that time a Rusyn renaissance has been 

underway. Today Rusyns are recognized as an official minority in Hungary, 

Slovakia, Poland (where they are known as Lemkos), the Czech Republic, 

Romania, Serbia, and Croatia. Only in Ukraine, political and cultural authori-

ties continue to reject the notion that Rusyns are distinct from Ukrainians. 

While the parliament of Transcarpathia recognized Rusyns in the oblast in 

2007 and while there is increasing acknowledgement of the regional distinc-

tion of Rusyn culture, the Rusyn language is still considered a dialect of 

Ukrainian and Rusyn culture is classified as a branch of the Ukrainian cultural 

tree. 
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One of the first projects for the newly recognized Carpatho-Rusyns was to 

standardize their language. As a result of political repression and economic 

factors that hindered widespread printing, a Rusyn literary standard was not 

established during the mid-nineteenth-century national awakening when other 

Slavic groups codified their languages. Over the centuries, the Rusyn lands 

have known several “official” languages, including Church Slavonic, Latin, 

Hungarian, Polish, Ukrainian, Russian, Czech, and Slovak. For much of its 

history, Rusyn literature was written in a mixed language, based on the local 

recension of Church Slavonic, with degrees of Hungarian, Slovak, Polish, and 

local dialectal influences. There had been unsuccessful efforts in the 1920s 

and 1930s to standardize a Rusyn literary language on the basis of the ver-

nacular in Poland and the Prešov region of Slovakia, but, except in the Voj-

vodina of Yugoslavia, throughout the second half of the twentieth century all 

the Rusyns of Eastern Europe were compelled to use Ukrainian. 

The Rusyns of the Carpathian region speak several East Slavic dialects, 

which can be broadly classified as belonging to a western group, used in Po-

land and Slovakia, and an eastern group, used in the Transcarpathian oblast of 

Ukraine. In 1992, the First Congress of the Rusyn Language convened and 

decided that individual literary variants would be established for Rusyns liv-

ing in Poland, Slovakia, and Ukraine. Thus, it was only in 1995 that a Rusyn 

literary language was formally standardized in Slovakia, and in 1999 a codi-

fied standard was created for the Lemko Rusyns of Poland. Despite the offi-

cial lack of recognition of Rusyns in Ukraine, efforts have been made by dedi-

cated individuals in Transcarpathia to develop the local vernacular,  which is 

now used increasingly in literature. A literary standard was established in the 

former Yugoslavia as early as the 1920s. The Third Congress of the Rusyn 

Language, held in 2007, began to discuss the creation of a Rusyn koiné that 

could be used in all regions of Carpathian Rus´. 

The progress achieved since 1989 in the official recognition of Carpatho-

Rusyns and the codification of the Rusyn language has for the first time in 

history created favorable conditions for the development of Rusyn literature. 

Through centuries of cultural oppression under the Habsburg monarchy and 

later the Soviet empire, Rusyn literature has persisted in various forms and in 

several languages, and its history is one of resolute but ill-fated initiatives. 

Historical evidence suggests the existence of literary activity in Carpathian 

Rus´ as early as the tenth or eleventh century. Up to the fifteenth century, Car-

patho-Rusyn manuscripts belong to the supranational Church Slavonic lin-

guistic tradition, but from the sixteenth century, Carpatho-Rusyn texts mani-

fest distinctive linguistic and cultural features. In the wars that wracked the 

Carpathian region in the sixteenth and seventeenth centuries, Rusyns felt pres-

sure from both Protestantism and Roman Catholicism, and in response, they 

found a way to preserve and protect their religious and cultural heritage in the 
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Uniate (later Greek Catholic) Church, which retained the use of Church Sla-

vonic and other Orthodox customs but came under the jurisdiction of the 

pope. Thus, by the end of the eighteenth century, the Rusyns had fashioned a 

unique “in-between” national narrative—between East and West, Orthodoxy 

and Catholicism, orature and literature, Slavonic and Latin, and the Hungarian 

or Polish standard language and the Rusyn vernacular. In early manuscripts, a 

distinctive Rusyn voice can be perceived in miscellanies and interpretive gos-

pels, polemical tracts, and virshi and spiritual songs, as well as in celebratory 

odes written in Church Slavonic and Latin, and in a few texts in Rusyn 

vernacular.  

The beginning of a truly Rusyn literature came only with the national 

awakening of the mid-nineteenth century, when Aleksander Dukhnovych 

(1803–65), who is recognized as “the national awakener” of the Rusyns, be-

gan the elaboration of a Rusyn cultural tradition. Dukhnovych put literature 

firmly in the service of the national cause, and in poetry, prose, history, jour-

nalism, and drama, he directly addressed the Rusyn people about the realities 

of their existence. Dukhnovych was the author of the first primer for Rusyns, 

Reader for Beginners ( /Knyzhytsia 

chytalnaia dlia nachynaiushchykh, 1847), which contained a long didactic 

poem in Rusyn vernacular that challenged negative stereotypes and advocated 

educational enlightenment and national regeneration. Also included in the 

primer was Dukhnovych’s lyrical poem “Life of a Rusyn” (“ ”/ 

“Zhyzn´ Rusyna”), which extols earthy reality in the spirit of romanticism and 

reveals a deep sympathy for the innate nobility of the downtrodden and unap-

preciated Rusyn peasant. Together with his play Virtue Is More Important 

than Riches1 ( ™ /Dobrodîtel´ prev shaet 

bohatstvo, 1850), these works constitute Dukhnovych’s creative formulation 

of the Rusyn national character. He also celebrated Rusyn national feeling in 

the poem “Dedication” (“ i ”/ “Vruchanie,” 1851) with the famous 

lines that have become an inspirational slogan for Rusyns everywhere and are 

sung as a national anthem: “I was, am, and will be a Rusyn” ( ,

, /Ya Rusyn b l, esm´ y budu). 

Dukhnovych wrote his popular play Virtue Is More Important than Riches

in a broad vernacular that would be most comprehensible to the largest num-

ber of Rusyn spectators, suggesting a purposeful attempt to work out a stan-

dard literary language for the Rusyns of the Hungarian Kingdom. He was suc-

ceeded by Aleksander Pavlovych (1819–1900), who wrote poems in the 

Rusyn vernacular that dealt directly with social conditions and articulated the 

experiences of a people suffering under cultural and political domination and 

                                                       
1
 Aleksander Dukhnovych, Virtue Is More Important than Riches: A Play in Three Acts, trans. 

Elaine Rusinko (New York: Columbia University Press / East European Monographs, 1994).
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economic oppression. In the Lemko Region of Poland as well, there were ef-

forts to introduce vernacular Lemko Rusyn as a literary language. Short sto-

ries, historical tales, and memoirs were written by writers such as Vladymir 

Kh liak (1843–93) and Petro Polianskii (1863–1910), who emphasized the 

local geographic and cultural landscape. Lemko-Rusyn literature, however, 

developed close ties with Old Ruthenian and Russophile centers in eastern 

Galicia and increasingly used a mixed language based on Russian. 

Similarly, in the face of growing Magyar nationalism and the increasing 

assimilation of the Rusyn intelligentsia, Dukhnovych adopted a Slavophile 

orientation, an affiliation with Russian culture and the Russian language, as a 

means of securing the survival of his small Slavic island in the Magyar sea. 

The work of Dukhnovych and his circle outlined a broad subversive position 

that would become the basic stance of Rusyn literature for the remainder of 

the nineteenth century. The challenge to the founders of Rusyn literature at 

this stage in its development was to assert and maintain a unique national 

identity, while still claiming an affiliation with the greater Slavic cultural 

world and attempting to secure a position for Rusyn culture within the Austro-

Hungarian political and cultural context. Carpatho-Rusyn literature of the 

mid-nineteenth century flowed in two parallel streams—one striving toward 

the expression of universal themes on the sophisticated level of established 

European culture, the other looking to more local sources of inspiration and 

voicing indigenous concerns in a popular idiom. 

In Subcarpathian Rus´, the second half of the nineteenth century was 

marked by a new round of cultural oppression. Rusyn writers found a sense of 

belonging and security by stressing their connection to Russia, by expressing 

Slavophile aspirations, and by using the Russian literary language, albeit im-

perfectly. In a seemingly counterintuitive move, Rusyn patriots resisted offi-

cial Hungarian promotion of an independent Rusyn culture and language, re-

named “Ruthenian,” which they saw as a step toward Magyar assimilation, 

which was, in fact, proceeding apace. The Greek Catholic bishop of the time, 

Shtefan Pankovych, not only did not support the Rusyn cultural movement, 

but he issued an anathema against it, announcing, “If we live under the Mag-

yars, we should become Magyars.” Thus, at the end of the nineteenth century, 

writers such as Aleksander Mytrak (1837–1913), Anatolii Kralyts´kyi (1835–

94), Ivan Sil´vai (1838–1904), Yevhenii Fentsyk (1844–1903), and Yulii 

Stavrovs´kyi-Popradov (1850–99), who are honored as the second generation 

of Rusyn awakeners, wrote poetry in a Subcarpathian version of Russian and 

thematically identified Rusyn culture with that of Russia.  

Among the Lemkos also, literature became a weapon in the struggle for 

ethnic self-consciousness. It helped to define the Lemko Region as a distinct 

cultural and ethnic entity, albeit within the context of an East Slavic/Common 

Russian cultural and patriotic framework. For both Lemkos and Subcar-
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pathian Rusyns, Russophilism was a logical defense against cultural domina-

tion by the governing power. But whatever spiritual nourishment Russian 

culture may have provided, the Rusyn dependence on Russian models greatly 

impeded the construction of an authentic national literature. At the end of the 

nineteenth century, Rusyn literature, and in fact, the Rusyn ethnos, seemed to 

be in grave danger.  

The First World War and the subsequent dissolution of the Austro-Hun-

garian Empire created an atmosphere that was conducive to the revival of 

Rusyn identity, and the interwar years of the twentieth century saw a renais-

sance for Rusyn culture. Following the collapse of Austria-Hungary, Subcar-

pathian Rus´ (Czech: Podkarpatská Rus) became part of Czechoslovakia, the 

Lemko Region came under Polish rule, and the Rusyns living in the Voj-

vodina region of southern Hungary became part of the new Kingdom of 

Serbs, Croats, and Slovenes. For the first time, the Rusyn intelligentsia was 

relatively free to work out their own cultural identity and to express it in their 

own language and literature. In the Czechoslovakian province of Subcar-

pathian Rus´, where the majority of Rusyns lived, Rusyn functioned as an of-

ficial language in schools and government administration. Civic organiza-

tions, newspapers, publishing houses, theaters, and artistic life flourished.  

However, shaped by its history of oppression, the Rusyn community was 

now fragmented along linguistic, religious, and political lines. The emergence 

of Ukraine as one of the founding republics of the Soviet Union and the ac-

tivity of Ukrainophile cultural and political leaders in the tolerant atmosphere 

of Subcarpathian Rus´ advanced the Ukrainian orientation and the Ukrainian 

language among Rusyns. As a result, two opposing versions of the “Rusyn 

community” emerged—one continuing to affirm the Russian identity of 

Rusyns, the other asserting that Rusyns were, in fact, Ukrainians. While both 

sides looked to local tradition and expressed a sense of Rusyn patriotism, the 

body of literature they produced during the 1920s and 1930s was diverse in 

language and content. Vasyl´ Grendzha-Dons´kyi (1897–1974) was the first 

Subcarpathian author to use literary Ukrainian in his lyric poetry and novels 

of social protest. Yulii Borshosh-Kum´iats´kyi (1905–78) and Sevastiian 

Sabol (pseud. Zoreslav, 1909–2003) also believed that Rusyns could best 

survive by adapting to Ukrainian culture. By contrast, Russophile poets such 

as Andrii Karabelesh (1906–64), Mykhail Popovych (1908–56), and Andrii 

Patrus-Karpats´kyi (1917–80) stressed the Rusyns’ cultural connection to 

Russia. Using literary Russian, these authors expressed the same themes and 

emotions as the Ukrainophiles but appealed to the concept of a common-

Russian (obscherusskii) culture for identification and support.  

In the intense Russophile-Ukrainophile polemics of the interwar years, the 

Rusyn voice was scarcely heard. Finally, amid the international crises that 

preceded the coming of World War II, Subcarpathia achieved a short-lived 
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period of autonomy (1938–39) and exactly one day of independence (March 

15, 1939) before being annexed by Hungary. Literature was again compelled 

to adapt to political circumstances. Ironically, it was only during the World 

War II years that a literature based on the Rusyn vernacular language finally 

arose, and writers emerged from the crippling Russian-Ukrainian rivalry into 

a Rusyn version of modernism. Unfortunately, whatever promise this new 

Rusynophile orientation may have held was rendered futile by its dependence 

on the odious pro-Nazi Hungarian occupiers and was extinguished entirely at 

the close of World War II, when Subcarpathian Rus´ was annexed to the So-

viet Union and Rusyns were declared to be Ukrainians. 

In Poland as well, the interwar years were a period of growth for Lemko-

Rusyn identity in literature. Writers such as Ivan Rusenko (1890–1960) wrote 

patriotic and inspirational verses in the Lemko-Rusyn language, and Dymytrii 

Vyslotskii (pseud. Van´o Hunianka, 1888–1968) wrote satiric stories about 

Lemko life in the vernacular language. Together, they created a distinct 

Lemko orientation in Rusyn literary evolution and provided a foundation for 

the subsequent standardization of the Lemko-Rusyn literary language. How-

ever, the effort to introduce a Ukrainian national identity also had success in 

the Lemko region. Writers—some of Lemko origin and others non-Lemkos—

wrote propagandistic, didactic works for Lemko audiences. The greatest 

Lemko lyrical poet, Bohdan Ihor Antonych (1909–37), immortalized his na-

tive Lemko Region in Ukrainian-language poetry.  

Thus, the interwar years of the twentieth century provided a rebirth for 

Rusyn literary culture, if not a definite Rusyn direction. This period of pro-

gress was ended by World War II, which had devastating consequences for 

Rusyns. In 1945, Subcarpathian Rus´, the former autonomous province of 

Czechoslovakia, was annexed to what was described as the “Soviet Ukrainian 

motherland,” a decision made with no general plebiscite and no Carpatho-

Rusyn representation. Traditional Carpatho-Rusyn identity was uprooted, 

along with the Rusyn language, religion, and the traditional Rusyn way of life. 

The Greek Catholic Church was outlawed and the nationality question was 

resolved by Soviet decree. Based on a decision made by the Communist party 

of Ukraine in December 1945, all Rusyns, regardless of what they may have 

called themselves, were forcibly listed in official documents as Ukrainians. 

The Rusyn language was banned in schools and in all publications.  

Similarly, in the Prešov region of Czechoslovakia, Rusyns were subjected 

to collectivization, the liquidation of their church and, after 1952, forced 

ukrainianization. The people responded by identifying themselves as Slovaks 

and sending their children to Slovak schools, leading to massive national as-

similation. The Czechoslovak state created a wide range of Ukrainian cultural 

organizations for Rusyns. Writers were forced to switch from Rusyn or Rus-

sian to Ukrainian, and scholars began to study the literary work of the 
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“Ukrainians of Eastern Slovakia” within a socialist political paradigm. During 

the Prague spring of 1968, Carpatho-Rusyns in the Prešov Region, whose 

numbers had declined by two-thirds since forced ukrainianization was insti-

tuted, demanded the return of their nationality and the re-establishment of 

Rusyn schools and publications. Scholarly and broad-based efforts were cut 

short, however, by the invasion of the country by the Soviet Union, and 

within a year, Czechoslovak authorities had once again banned all activity 

that might in any way be connected with a distinct Carpatho-Rusyn identity. 

An even worse calamity befell the Lemko Rusyns in Poland. From 1944 

to 1947, the Lemko-Rusyn population was subjected to deportation and reset-

tlement from their Carpathian homeland at the hands of Polish Communist 

authorities. Some 100,000 Lemkos were deported to Soviet Ukraine; and in 

the 1947 Vistula Operation, 50,000 to 60,000 Lemkos were deported and re-

settled in the western and northern territories of Poland. Not only did these 

resettlements deprive the Lemkos of their property, they also severely dam-

aged the Lemko community and culture by scattering the population among 

different towns and villages, since it was ordered that Lemkos compose no 

more than ten percent of the population in any single village or town. Since 

1957, a few thousand deportees have managed to return to their Carpathian 

homeland, but there has been no compensation for their losses, and the Lemko 

community remains scattered and fragmented. These tragic events naturally 

had a deleterious effect on Lemko culture, and they are central to Lemko cul-

tural consciousness down to the present, providing a poignant theme for writ-

ers, artists, and filmmakers. 

Of all European Rusyns, those living in Yugoslavia enjoyed the most fa-

vorable conditions for national and cultural development in the twentieth 

century. The beginning of conscious literary creativity among Vojvodinian 

Rusyns dates from the early nineteenth century; the first separately published 

volume in the Rusyn language, a book of poems by Havriïl/Gabor Kostel´nik 

(1886–1948) appeared in 1904. Kostel´nik also published the first grammar of 

the Vojvodinian-Rusyn language in 1923. The Rusyn publishing house Ruske 

Slovo was established in 1936 to publish Rusyn books and periodicals, and a 

department of Rusyn language and literature was created at the University of 

Novi Sad in 1975. There is a Museum of Rusyn Culture and a Rusyn Art 

Gallery in Ruski Kerestur, where the population is overwhelmingly Rusyn. 

The Petro Riznich Diadia Rusyn National Theater, which performs all its 

plays in the Vojvodinian variant of the Rusyn language, opened in 1969, per-

forming in Ruski Kerestur and Novi Sad. Vojvodinian Rusyn literature—with 

its roots in East Slavic culture and close ties to the South Slavic intellectual 

world within which it developed, but written in a language that shares East 

and West Slavic characteristics—represents a unique Slavic mélange. 
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Thus, except for the Rusyns of Yugoslavia, after 1945 Carpatho-Rusyns 

had officially ceased to exist in Europe. Along with them, Rusyn literature 

disappeared in the Rusyn homeland. Ukrainian was declared the only accept-

able literary language, and all local feeling and loyalties were officially re-

placed by Communist ideals. Rusyn writers were then subjected to the de-

mands of Socialist Realism, and any traces of a distinctive Rusyn literature 

disappeared. Only a few writers, mostly amateur authors living in the country-

side, were allowed to publish lyrical poetry and stories in Rusyn dialect that 

dealt with nature, village life, and traditions, although even dialectal texts 

generally had to be “ukrainianized” in order to be published. In Poland, the 

Lemko-Rusyn language could be found only in the Lemko section (“Lem-

kivska storinka”) of Poland’s Ukrainian-language newspaper Nashe slovo.

The literature published there was limited to a popular, folk orientation and 

was propagandistic in nature, promoting the view that Lemkos are a branch of 

the Ukrainian nationality. The question of Rusyn identity among the Lemkos 

would officially return only during brief periods of political thaw (1956, 

1980–81). In fact, it seemed that Rusyn literature, which had managed to sur-

vive centuries of oppression under the Habsburg empire, had fallen victim to 

Soviet domination almost everywhere in the Eastern European homeland.  

Since the fall of Communism in 1989, however, the situation has altered 

significantly. While Rusyns in Ukraine are still struggling for their name and 

language, in Slovakia, Poland, Hungary, and Romania, Carpatho-Rusyns are 

now recognized as a national minority and have established community orga-

nizations that promote a Rusyn ideology. The Rusyns of the Vojvodina, on 

the other hand, were overtaken since the fall of Communism by wars and 

economic troubles that have presented challenges to their national and cultural 

development. During the 1991 conflict between Serbs and Croats, Rusyns 

were caught in the middle, since there were Rusyn settlements in both re-

gions. Several Rusyn communities in eastern Croatia were destroyed, and the 

battle for Vukovar resulted in numerous Rusyn civilian losses. After the col-

lapse of Yugoslavia in 1992, Serbia and Montenegro formed the Federal Re-

public of Yugoslavia, which included the Vojvodina. Since 2003, Rusyn-oc-

cupied territory has been part of both the State Union of Serbia and Montene-

gro, and the Republic of Croatia, leaving Vojvodinian Rusyns divided by a 

national border. Today, the Vojvodina, with a population of about two mil-

lion, is one of the most ethnically diverse territories in Europe. Rusyns repre-

sent less than one percent of the population, although unofficial data suggest 

there may be as many as 35,000 Rusyns.  

Everywhere in the European homeland, Rusyn organizations promote the 

resurrection and reinvigoration of Rusyn culture. In Poland, alongside organi-

zations formed before 1995, the Lemko Rusyns have established a foundation 

(Rutenika Foundation for the Support of the Lemko Minority), whose goal is 
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to secure Polish and European Union funding for publications, education, and 

cultural preservation projects. In Hungary, Rusyns are represented by self-

governing communities, which receive state funds for cultural activity. In the 

sphere of education, Rusyn language and culture are taught at the university 

level at the Institute of Rusyn Language and Culture at Prešov University in 

Slovakia, the Advanced School of Education (Akademia Pedagogiczna) in 

Krakow, and the University of Novi Sad in Serbia. In addition, research and 

publishing on Rusyn topics is conducted in the Department of Ukrainian and 

Rusyn Philology at the School of Higher Education in Nyíregyháza, Hungary. 

Even in Ukraine, where the government gives no support to Rusyn-language 

education, a private network of “Sunday schools,” initially financed by pri-

vate individuals and organizations in North America, preserves and propa-

gates Rusyn language and culture. In Serbia, the Rusyn National Theater now 

has a professional full-time staff, and in Slovakia the professional Aleksander 

Dukhnovych Theater in Prešov performs plays from the repertoire of world 

drama in the Rusyn language. In all these countries, Rusyn-language newspa-

pers and magazines are published and distributed widely, and two publishing 

houses (Narodn  novynk  in Prešov, Slovakia, and the Valerii Padiak Pub-

lishing House in Uzhhorod, Ukraine) specialize in Rusyn-language or Rusyn-

related books. To encourage the creation of original creative literature in the 

Rusyn language, the Aleksander Dukhnovych Prize for Rusyn Literature, 

funded by Steven Chepa, a Canadian businessman and philanthropist of 

Rusyn heritage, has been granted annually since 1997 to an author whose 

work makes a substantial contribution to Rusyn-language literature. Many of 

the Dukhnovych Prize laureates are represented in this volume.  

In poetry and artistic prose, Rusyn writers responded quickly to the fall of 

Communism. Many who had previously made a career using Ukrainian, Slo-

vak, or Polish now turned to some form of the Rusyn language and applied 

their talent and expertise to rejuvenating a Rusyn national literature. Not sur-

prisingly, one of the most important thematic concerns is Rusyn identity—its 

history, survival into the present, and its preservation for the future. Creative 

writers, of course, have always been important in shaping national identities, 

and recent studies of nation formation have emphasized the creative element 

of cultural construction that underlies the process. As literary theorist Homhi 

Babha has indicated, the literature of transnational border regions may hold 

lessons for contemporary culture: “Where, once, the transmission of national 

traditions was the major theme of world literature, perhaps we can now sug-

gest that transnational histories of migrants, the colonized, or political refu-

gees—these border and frontier conditions—may be the terrains of world lit-

erature.”2 Carpathian Rus´ is just such a transnational frontier in the Slavic 

                                                       
2
 Homi Bhabha, The Location of Culture (London and New York: Routledge, 1994), p. 12. 
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world. A representative sampling demonstrates the variety, scope, and hy-

bridity of the literature of the Rusyn national revival, representing an effort to 

create a national literature by blending cultural traditions and ethnicity in de-

fiance of state and linguistic boundaries.  



UKRAINE
Translated by Elaine Rusinko 



 



 
 

 

Vladŷmy ˆr Fedŷnyˆshŷnets´ 
 

 

 

VLAD M R FED N SH NETS´ was born in the Rusyn village of Repynne 

in Transcarpathia, Ukraine, in 1943. He completed his studies at the Peda-

gogical School in Mukachevo in 1961 and the philological faculty of Uzhho-

rod State University in 1966. He taught special education in eastern Ukraine, 

then worked as a journalist in Uzhhorod. During the last years of Soviet rule, 

Fed n sh nets´ was one of the initiators of the Rusyn movement in Subcar-

pathian Rus´. He was among the founders of the Society of Carpatho-Rusyns 

(1990) and founding editor of its newspaper Podkarpats´ka Rus´. 

A member of the Ukrainian Writers’ Union since 1983, Fed n sh nets´ 

has worked in all literary genres, producing more than fifty books of Ukrain-

ian-language poetry, stories, novels, and essays. Calling himself a “Ukrainian-

language Rusyn writer,” he devoted several literary works to Rusyn themes, 

including the novel Forest Brigands (Brantsi lisu, 1993), the long poem 

Awakener (Budytel´, 1993), and a stream-of-consciousness novel Father 

Dukhnovych (Otets´ Dukhnovych, 1994). His two-volume Silver Silhouettes 

(Sribni syluety, 1994) is a collection of 800 verse portraits of individuals who 

have played a role in Rusyn cultural history. 

In 1999, Fed n sh nets´ began writing and publishing poetry in Rusyn. 

In We Are a Teardrop on the Earth (M —sl zynka na zemly, 1999), Ruthenia, 

My Ruthenia (Ruteniyo moya, Ruteniyo, 2001), and Avante, avangarde!, 

(2002), he presents poems, mostly miniatures, in unrhymed free verse. A 

modernist in style, Fed n sh nets´ experiments with language and form, and 

his poems brim with untranslatable puns, alliteration, wordplay, and striking 

metaphors. In 2004, Fed n sh nets´ was awarded the Aleksander Dukhno-

vych Prize for Rusyn literature. 
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[From M —sl zynka na zemly] 

 

 

 

 

When I die 

And when after death my human soul 

Passes into some other thing, 

Say, into a rose, 

Then that red rose 

Will become Rusyn. 

And it will live the longest 

In the autumn garden 

Right up until winter. 

And when after death my human soul 

Passes, let’s say, into an aspen— 

Then that tree will become Rusyn 

And it will be the last to fade in the thicket, 

Out of which comes a Hutsul pony.3 

And when after death my human soul  

Passes, let’s say, into a Hutsul pony, 

Then that pony will become Rusyn. 

And he will be 

The very last to fall … 

And he will become the prey of an eagle. 

Oh, when after death my human soul 

Passes into a golden eagle, 

Then I guarantee 

That not only will no sort of vermin 

Be able to hide in the damp earth— 

But I will vigilantly guard 

From the heights of heaven 

The primordial borders of Subcarpathian Rus´. 

 

 

  

                                                        
3
 A breed of horse, indigenous to the Carpathian mountains and first mentioned in 1603, which 

is known for its hardiness, strength, calmness, and ability to withstand tough environmental 

conditions. 
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An astral horse 

Began to neigh loudly in Central Europe 

For 

It lost a shoe. 

(Which became the Carpathian Mountains.) 

I, a Rusyn, was the first to hear it. 

I, a Rusyn, was the first to see it. 

For this horseshoe is my own. 

(It was not soon apparent 

On the Earth 

But now it has become  

The Hallmark of the Rusyns.) 

 

 

  

 

 

 

 

 

The Danubian Basin— 

My brightly colored ruchnyk,4 

Which my industrious ancestors 

Rolled out from the ridges of the Carpathians, 

To whiten in the sun. 

Embroidered on it are flowers, 

And trees, 

And birds and beasts, 

And people … 

And everything is in cross-stitch, 

In squares, in lines, in crosses … 

One only needs to be able to read 

The history of Heaven-space 

And one’s own history, 

                                                        
4
 An embroidered towel, often used to adorn holy icons. 
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Carpatho-Rusyn history, 

On this, our Danubian ruchnyk. 

 

 

  

 

 

 

 

 

The air in Verkhovyna,5 

Like thick sour cream: 

Not only can you breathe it— 

You can cut it into pieces with a knife 

And take it back with you to town.  

 

 

  

 

 

 

 

 

Consider: 

This book appears— 

And world literature 

Grows by a billionth of a micron. 

You don’t believe it? 

Please, measure it, to be sure. 

 

 

  

 

 

 

 

 

Poetry— 

My faithful donkey, 

On which through the Carpathian wasteland I ride 

                                                        
5
 The upper mountainous region in Subcarpathian Rus´ just below the crests of the Carpathians.  
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And ride and ride … 

Where not even oats grow. 

What will I feed him tomorrow? 

 

 

  

 

 

 

 

 

The full moon 

Gazes sadly into my window. 

But I 

Am not full enough in reason 

to understand in full 

what is happening 

in the inaccessible sky. 

 

 

  

 

 

 

 

 

Who can calculate for me 

how many times in my life 

I have pushed the elevator buttons? 

Or—forgotten my key in the lock? 

Or—tied my shoes? 

Or—greeted someone “Hello”? 

Or … or … or … 

I know only, 

That I am a fifty-five-year-old young man. 

Old! 

Or is it? 
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As yet a blank sheet. 

A thought of genius 

Can still be written on it. 

It’s not too late. 

It’s still possible … 

Maybe, it will. 

No, — 

Not now … 

 

 

  

 

 

 

 

 

If the transmigration of souls exists, 

then my soul 

will come back as a cat, 

which you will stroke 

on your knees— 

against the grain. 

 

 

  

 

 

 

 

 

Five years I struggled 

with a foreign language, 

It did not let me go home. 

It did not allow 

my native language 

into my heart. 

But the mother-tongue is patient. 
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She would wait even a thousand years 

Until at last I would realize 

That she had never left my heart. 

She, being kind and trusting, 

Had allowed in— 

Only for a moment!— 

An ungrateful foreigner. 

 

 

  

 

 

 

 

 

Our mother tongue! 

How is it?! 

It was, 

It is, 

But will it still be tomorrow and the day after? 

God, 

How many lances have been broken 

Over the last two hundred years! 

I brandish one more lance— 

Not to strike the wound, 

Not to chafe the wound, 

Not to open the wound, 

But to heal the wound. 

… Will I hit the mark? 

 

 

  

 

 

 

 

 

Torun6 and Toronto— 

Friends. 

For here and there 

                                                        
6
 A Rusyn town in the Mizhhiria region of Transcarpathia. 
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Live Rusyns. 

But 

Both here and there 

They are restless. 

Though here—they are at home. 

 

 

  

 

 

 

 

 

Oh, the paradox! 

I am so troubled at heart, 

May God preserve you from such! 

But the more I am troubled 

The higher and firmer I stand 

As a Rusyn. 

Like the sky. 

Like cement. 

 

 

  

 

 [From Ruteniyo moya, Ruteniyo] 

 

 

They will awaken, my people, 

How long can they sleep?! 

For two centuries already they have slept, 

So as not to be afflicted by the sun. 

How long can they shut their eyes, 

So as not to see?! 

They will hear at last, my people, 

What is shouted at them. 

For how long can they stop up their ears, 

So as to hear nothing?! 

They will prophesize, my people. 

For how long can they be silent?! 

Else they will forget how to speak. 
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A hard life. 

But I rejoice 

That I am alive. 

It would be a shame, 

If I did not live in the world, 

And if my life were easy, without me. 

 

 

  

 

 

 

 

 

In the grave the jacket will rot, 

But the lapel pin— 

An emblem with a bear7— 

Will remain. 

Archeologists will dig up my skeleton 

And from the pin with the bear 

They will determine, 

That here lie the remains 

Of the last Carpatho-Rusyn. 

 

 

  

 

 

 

 

 

Every blessed day 

I scold myself, 

For doing so little. 

It should be more. 

                                                        
7
 The Carpatho-Rusyn crest depicts a brown bear. 
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But where is that line, that level, 

Where it would be clear: 

This is enough, 

And this is not? 

Levels 

Slip and slide 

Like devils.  

 

 

  

 

 

 

 

 

The Bolsheviks 

Rush to return to power. 

But they have already been. 

I will not exchange freedom of speech 

For a new pair of trousers. 

I’ll wear my ragged pants, 

But in freedom. 

 

 

  

 

 

 

 

 

I’m getting old: 

The time has come 

To bring in the harvest of prizes. 

With modesty—in order: 

I won the regional prize, 

Am trying for the Dukhnovych, 

And the path is clear to the Nobel. 

Let my enemies look out!  
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My dear wife— 

My left hand. 

And I’m a lefty. 

 

  

 

 

 

 

 

My wife, in forty years 

I’ve said  

Many lovely words 

About love, about life … 

I painted lovely pictures … 

But we need another forty, 

Before all that I’ve said and painted 

Might come true. 

 

 

  

 

 

 

 

 

You can steal a cat or a dog, 

But they will come back home. 

From a house you can steal a television, 

Or money, or whatever. 

From my Armenian friend 

The Turks stole a mountain—Ararat. 

And they arrested him 

And won’t let him return home. 

But you can also steal a people’s history, 

As it was stolen from me, a Rusyn.  
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 [From Avante, avangarde!] 
 

 

 

For you I would pluck 

A star from the sky, 

If only  

Afterwards 

You wouldn’t ask for three more. 

Because three more 

I couldn’t manage. 

Even if you loved me. 

 



Ivan Petrovtsii 

IVAN PETROVTSII (b. 1945) is a poet, editor, and translator. He completed a 

degree program in French language and literature at Uzhhorod State Univer-

sity in 1973 and is well known as a translator of poetry from French, Hungar-

ian, Slovak, German, and Russian into Ukrainian. He taught elementary 

school (1973–75) and worked as a journalist for various newspapers in Soviet 

Transcarpathia. He is the author of thirteen Ukrainian-language books of po-

etry and prose. His fourteenth book was Dialektaria, or a Sweet Little Book of 

the Rusyn Language in Verse (Dialektariii, abo zh myla knyzhochka rusyn-

s´koï bysid  u virshakh, 1993), a defense and dictionary of Rusyn lexical 

items in verse. 

During the last years of the Soviet regime, Petrovtsii welcomed the Rusyn 

national revival in Transcarpathia and began to publish in Rusyn. His first 

collection of poems in Rusyn, Our Songs (Nashi spivank , 1996), created a 

literary and political sensation with its denigration of radical Ukrainian na-

tionalists and the government of Ukraine. Petrovtsii went on to publish a col-

lection of translations from world poetry into Rusyn called Our Songs and 

Others (Nashi y nynashi spivank , 1999), a collection of Rusyn erotic poetry, 

Scoundrel Songs (Bytangüs´ki spüvank , 2003), and Last Songs (Poslïdnï 

spüvank , 2004). These are collected in Songs (Spüvank , 2006). He was 

awarded the Aleksander Dukhnovych Prize for Rusyn Literature in 1998. 

Petrovtsii writes in the style of folk poetry, using traditional meter and 

rhyme and the earthy vernacular of his native village of Osoi. The content of 

his early books ranges from a celebration of the ordinary events of Rusyn life 

(weddings, customs, superstitions), to light and jovial drinking songs, to verse 

describing the more dismal aspects of Rusyn reality—poverty, unemploy-

ment, and alcohol abuse. In his latest collection, he takes a somber tone and 

turns to more meditative and philosophical themes. 
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[From Nashi spivank . Reprinted in Spüvank .] 

A Short Conversation with Napoleon 

I was and am a Rusyn. And I will 

Have a purely Rusnak8 nature. 

I used to work the harvest 

In Rostov and Kirovohrad.9

In Komi10 I went timbering, 

And to Kamchatka11 building houses … 

Wherever the devil might send me, 

I imprinted the seal of my work. 

I used to take my suitcases, 

Stuff my rags into carpetbags, 

Tie them with twine, and take to my heels. 

Around the “unbreakable Union”12 I wandered. 

The Union collapsed, the borders ruptured. 

I did not lay aside my suitcase. 

I was and am a Rusyn. And now 

The sound of my sandals will be heard in Europe. 

A train took me to France. To Paris. 

Bags like mine are not seen here. 

At the station I simply sat down on the curb, 

And had me a few bites of ham. 

More than one Frenchman drew near 

When he saw how I crunched my onion. 

One ma’amselle even asked for some bacon, 

But I come back at her: “No use gawking!” 

First I set off for Place Pigalle, 

                                                       
8
 A colloquial term for Rusyns. 

9
 Cities in southern Russia and central Ukraine. 

10
 A forested area of northern Russia. 

11
 A peninsula in the Russian Far East on the Pacific Ocean. 

12
 The Soviet national anthem acclaimed the “unbreakable Union.” 
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The girls there are just my style— 

Big tits, big asses—but big-mouthed! 

I’d try for one, but I have to hold onto my bag. 

After Pigalle—Place d’Etoille, Versailles … 

I went everywhere, anywhere I liked. 

But sadly, my beautiful suitcase, 

Some chuchmek13 stole at the Sorbonne. 

In two days I emptied my food sacks, 

And in my baggage there’s nothing to eat. 

A job? But they’re not hiring anywhere— 

At least, they say, not folks like me. 

To hell with the French! After all, 

I was accepted in Rostov and Kamchatka,  

And only here in dirty Paris … 

But then I had an idea: 

I’ll find the mayor of this dull town, 

We’ll have a heart to heart talk. 

After all, I came here not as a beggar, 

After all, I came here to work! 

For three days I searched Paris for the chief. 

I visited their mayories, their priories, and prefectures. 

To my mind, the local gentlemen are stupid, 

And the women, if not whores, are fools. 

Then I had a thought—in the madhouse in Berehovo,14

A certain wise patient once told me 

That in France Napoleon is tops,  

And I found Napoleon at once! 

This Napoleon is a real boss! 

On Place Vendôme he stands like a lord, 

In an emperor’s toga, all proud-like, 

With the look of a General Secretary. 

                                                       
13

 A pejorative term for a dark-skinned person. 
14

 A city in Transcarpathia near the Hungarian border. 
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I go up to him timid as a fawn, 

And as God demands, I say “Slavaisusu!15

You see, I just arrived from Berehovo … 

So excuse me, I had to come …” 

Then Napoleon tore off his toga 

And stretched out his hand. “Slava y navik !16

Today is not a reception day, 

But I’ll gladly greet a man from the village.” 

And here I shout, “What! You’re a polyglot? 

You even speak Rusnak?” 

“Why, everyone does. The most honored peoples in Europe 

Are the French and the Rusyns. 

“I remember still, back in Corsica I learned 

To pronounce Rusyn words precisely: 

Tsob rknuty, zdobarytysia, l´ofa, 

Mankov , f ska, nashchyvliaty …”17

“I remember, you visited Russia …” 

“Let’s not talk about that, 

Because now you’re visiting Paris, 

And you dare to cuss this town …” 

“Yes, and if you wish, I’ll cuss you too, 

In this town you’re the boss, 

And what is beautiful here? Whores! 

The Soviet mafia is great too, but …” 

“Don’t speak against the mafia, 

Here we have a national mafia.  

The Louvre is national, and so am I. 

But let’s not go into detail.” 

“I’m not going into anything. Find me 

Some kind of work in this town. 

Until I make some good money here 

                                                       
15

Slava Isusu Khrystu (Glory to Jesus Christ) is the standard Rusyn greeting. 
16

 The standard response is Slava navik  (Glory forever). 
17

 Random Rusyn words with funny and difficult pronunciations.  
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I won’t be going anywhere.” 

Bonaparte looks at me  

And says, “What can you do? 

What did you study? Are you able 

To work in our French fashion?” 

“Yoi! Work like you?! And you’re the boss here. 

If you want, I’ll follow your example. 

You go take a little rest, 

I can stand here a bit in your place.” 

“If you think I’ll take your suitcases, 

And you’ll put on my toga … 

Even in a toga you would be carrying bags, 

Spat upon, ragged, and poor! 

“Only I stand here. And you stand in your home. 

Whoever wants to live with us, let him come. 

I’ve seen Berehovo, and Osoi18 as well, 

I know that we have what you don’t.” 

“I didn’t see you in Osoi.” 

  “Where were you, 

When I passed through with my soldiers! 

Don’t wriggle out of it, tell me, 

What can you do with your own hands?!” 

“I can teach children in school 

To speak French.” “What?! 

Have you forgotten that you’re in France? 

Well?! Now you’ve gone pale. 

“That’s what Soviet power did for you. 

No one is good for anything. 

Only one thing you turn out well—debts, 

You owe here, you owe there … 

“There’s no salvation for you in Paris, friend. 

You won’t find such a job here 

                                                       
18

 Petrovtsii’s native village in Transcarpathia. 
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Where you don’t do anything, but still get paid. 

No one will protect you here from death.” 

“I’m also a writer … I write books …” 

“What? A writer? Don’t make me laugh. 

The Carpathians produced no writers in Soviet times, 

Although some there cooked up a linguistic stew …” 

“Then what am I to do?” “Go home. 

Write your own way. Speak your own way. 

That’s most important: do everything your own way. 

Put wood, not straw, into the fire. 

“If you think you’re a teacher, then teach. 

A writer—then write, whether with ink or with pencil. 

It’s not important how—just as long as it’s your own, 

And for your own. As the French do in France. 

“We have our own beggars in Paris. 

From my pedestal I see it all. 

And now I see not only you, 

I see your home in the Carpathians. 

“It waits for you. Go home. 

And at home earn your bloody kreutzer.19

So your children won’t starve. 

And fame? What good is fame? 

“Rostov, Kirovohrad, Kamchatka, Komi, 

Paris—they’re all in the past for you. 

A family man must live at home and for home. 

So luck will turn her face to you. 

“You were and are a Rusyn. And you will 

Have a purely Rusnak nature. 

For you there is no better land, and there can’t be, 

Than your native land—Subcarpathia.”  
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 A small silver or copper coin used in Austria and Hungary. 
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Short Song on a Drunk’s Paradise 

Outside the window January passes, 

But in the house it’s September, or May! 

Blue slyvovits20—a gift from God— 

Here, let’s pour! 

I pour a glass full, 

We swallow! And a miracle occurs: 

The drunken head sinks, 

But the soul flies to heaven. 

Just yesterday our life was hell, 

And now all around me, it’s heaven. 

What burned me, what pained me—I’ve forgotten it all. 

Let’s just pour! 

Don’t cheat—pour it in glassfuls. 

My soul has never been so high! 

Like the frame on an icon, in this paradise 

Yesterday’s sorrow is baked in blood. 

 

[From Nashi y nynashi spivank . Reprinted in Spüvank .] 

Mother’s Words 

 For Ivan Popovych, friend and singer 

When I was small, mother told me sternly: 

“Look at the Lord’s crucifixion and don’t forget— 

Man becomes God only 

When betrayed by Judases.” 
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 Plum brandy. 
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[From Poslïdnï spüvank . Reprinted in Spüvank .] 

Song on Opening a Book 

When I write this, I am still alive, 

When you read this, I’m already dead. 

This line of verse—may it be holy! 

You do not see my timeworn face. 

I was! But I did not think—I am! 

And I did not guess that I will not be! 

My face shone, 

And my chest breathed deep, 

My head spun with thoughts, 

My heart pumped blood through my body. 

And suddenly, only my soul is alive, 

My body is dead, and gone … 

Difficult to believe. 

Even my dust is no longer in sight! 

But no matter how strange it may seem 

I am alive in these words. 

And these, my words, are Rusyn. 

Holy, immortal, real, 

You see them, read them—they exist, 

And I exist. I live in them.  

  

God is a Rusyn 

God is a Rusyn, 

He wears a kleban21
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 A hat worn by older men in Transcarpathia. 
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just like my nianio.22

God is a Rusyn. 

He is hairy and pale 

just like my dïdo.23

God is a Rusyn. 

He has embraced my land with love 

just like me.  

  

God Loves 

When my mother was alive, 

She told me that God 

Breathes out from the thurible 

The sweet smoke of incense. 

When the winter wind flings the snow, 

And the frost crunches all round, 

God warms his frozen hands 

In aromatic flaming candles. 

When in this damned world, the soul 

Pours out a prayer, like pure blood, 

God flies down from the sky 

On the wings of our prayers. 
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 Father. 
23

 Grandfather. 
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Song on Emptiness 

I commit sins, 

Which even God cannot count. 

I write poems, 

Which no one reads. 

I walk the path 

That leads to hell from heaven. 

I live a life 

That even I do not need.  

  

Song on the Last Anticipation 

I will soon die. 

I already see the teeth of Death: 

her bony mouth 

opened for me. 

Between her and me 

is a very short path. 

It’s good that Auntie Death 

limps on her left foot. 

Limping, she goes 

noseless, eyeless, barefoot. 

I no longer live: 

I stretch out my fat neck 

under her sharp scythe. 
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Song on Hopelessness 

Life is empty and people are poor, 

You cannot remember happiness or joy. 

Days go by on crutches without a trace 

Through the sorrowful Rusyn land. 

I don’t know good, I don’t fear evil, 

I can’t even lift a finger. 

All my soul is black as the devil, 

And there is nothing left in the mug. 

How will it be now, what to live for? 

Body and soul are mute. 

To get rich and drink it all up?! 

Life is a prison, but the grave is dark.  



 



Vasyl´ Sochka 

VASYL´ SOCHKA (1922–2010) entered the University of Budapest during 

World War II, but he graduated from Uzhhorod State University in 1950. He 

has worked on the editorial staff of the newspaper Zakarpats´ka Pravda, as a 

bibliographer at the Transcarpathian Regional Library in Uzhhorod, and as 

section head of the Transcarpathian Institute for Teacher Refresher Courses. 

Sochka entered Rusyn literature in 1940 with his Russian-language col-

lection Mountains and Fate (Gory i dolia), published under the pseudonym 

Vasilii Borzhavin. Sochka’s early poems demonstrated an interest in Rusyn 

ethnography, and he integrated folk customs and dialect in his Russian-lan-

guage poems. He published rarely during the Soviet era; his next collection 

was Songs of Verkovyna (Verkhovynskie napevy) in 1960. 

In the post-Communist era, Sochka became one of the leading figures of 

the Rusyn movement in Transcarpathia and he began to publish poetry in 

Rusyn. He published a book of Rusyn-language poems in 1996, In the Valleys 

of the Beskyds (V Podbeskydn kh dolynakh) and a collection of essays and 

poems, In the Village They Rang for Vespers (Zazvonyly v sielî na vychurniu)

in 1999. He has also written a biography of Rusyn writers, Awakeners of the 

Subcarpathian Rusyns (Budyteli podkarpats´k kh rusynov, 1995). 
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[From Zazvonyly v sielî na vychurniu]

September Fires24

Up there, 

on the autumn potato fields 

little fires glow and cry in the mountains, 

like lanterns on high posts, 

like distant train whistles … 

They guard the night field, 

keep away wild boars, 

above the Borzhava,25 on the Carpathian crags, 

September fires, dear as the forest … 

  

November 

Autumn is ending. Cold. Quiet. 

The wind blows a twig at my ear. 

Bare acacias cry without sound, 

like the thoughts 

of the Subcarpathian Rusyn … 

The Fatherland cries quietly, softly, 

and dreams of hope and a crust of Bread. 
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 According to local custom, fires are lit in the mountain fields at night to protect the crops 

from animals. 
25

 A river in Transcarpathia. 
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Living Birds 

Living birds do not die away 

in lovely gardens, 

they live on the sweet fruit of pear trees. 

But some flourish on the cliffs 

of eagles, 

on Kychera,26 near eagles’ nests … 

Chrysanthemums on a November  

Sunday 

in a cemetery 

beautify our burial mound. 

  

Willow 

Above the brook 

the willow feeds her buds 

fresh juice. 

To her tender branches, 

yet unripe, 

she offers little leaves. 

The willow quivers, 

and gladly hears 

the bird’s twitter. 

The warm summer 

brings her  

a happy dream. 

But in autumn 
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 A mountain peak in the eastern Carpathians. 
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comes rain 

and heavy weather. 

In autumn 

above the willow 

laughs an evil wind. 

Little by little 

above the brook 

the willow’s body molders. 

The winter storm 

strips naked 

the poor willow. 

Frost 

and wind, 

the snow will fall, 

and the willow 

silently 

endures it all 

  

Violin and Book 

Toward evening even the sun wants to rest, 

and deer 

go to drink water, 

and above the village the violin plays sweetly, 

for the gypsy 

 too has a gentle soul. 

I also once played violin 

in the student orchestra. 

It was long ago, 

 in my first semester. 

But I exchanged the violin for a book 

 of lyrics, 

for my soul was happy then, 

 and romantic. 



Tamara Kercha 

TAMARA KERCHA was born in 1944 in a Rusyn village near Mukachevo to a 

literary family. Her father was the poet Ivan Kercha (1914–51) and her 

brother is lexicographer Igor´ Kercha. She graduated from the biology faculty 

of Uzhhorod University in 1967 and worked as a teacher. Her humorous 

writings and caricatures, with her own illustrations, have been published in 

Leningrad, Kiev, and Uzhhorod. Her first book of humorous miniatures and 

songs, Potatoes with Pepper (Bobal´k  yz popr m), appeared in 1997. In Once 

upon a Time (B lo tsy ne b lo), she develops the genre of the folk tale with a 

Rusyn coloration and in a Rusyn spirit. 
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[From B lo tsy ne b lo]

How an Orphan Became a Gentleman 

Once upon a time, under Franz Joseph,27 people ate all they wanted, drank 

wine from barrels, and rode in carriages. Everyone was a gentleman, just like 

us.  

There lived an orphan, Antonii. He was a hardy boy, like Milo of 

Croton,28 except that the Dear Lord did not give him good sense. He didn’t 

even know his own name; he called himself Tontii. People felt sorry for him. 

They gave him food to eat and rags to wear. The lone orphan lived in an 

ancient rickety house that was left to him by his parents. 

One evening a great gentleman drove up to the house in a carriage. The 

coachman was his servant, a deaf boy. Whether the horses were exhausted or 

the coachman was unfit, the coach overturned and trapped the gentleman. The 

gentleman yelled at full voice. The coachman bustled about, not knowing 

what to do. At the shout, Tontii ran up, stood by, and watched. The gentleman 

noticed him and said: 

“Help me, my dear boy. If you free me, you’ll get a sack of ducats.” 

Without much effort, Tontii uprighted the coach and helped the gentle-

man to stand. 

They set off for the gentleman’s manor. But the closer they got to his 

home, the more the gentleman regretted that he had promised the boy so much 

money. After all, the poor boy would be happy with a couple of kreutzers. 

“Never mind,” he thought to himself. “I’ll figure it out somehow.”  

When they arrived, the gentleman told the servants to feed the orphan. He 

had the deaf servant-coachman locked in the cellar and ordered that he be 

whipped twenty-five lashes. Meanwhile, he went to the barn, filled a bag with 

acorns, tied it securely, and with them he paid Tontii. 

Tontii turned toward home. He whistled as he walked through the forest. 

This was a fine thank-you: never in his life had he held even a kreutzer, and 

here he was—a full stomach and a sack of ducats on his back! 

After a while he was stopped by a man who may have been a traveler or a 

beggar. The man started to question Tontii about where he was going and 

what he was carrying. The boy eagerly told him everything about the incident 

with the gentleman. The man only had to touch the bag and knew immedi-

                                                       
27

 Franz Joseph (1830–1916) was Emperor of Austria, King of Bohemia, and King of Hungary 

and Croatia from 1848 until 1916.  
28

 A Greek athlete who was the most renowned wrestler in antiquity. His name is proverbial for 

extraordinary strength. 
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ately that there were no ducats there, and that the gentleman had deceived the 

orphan. He asked Tontii why he wanted so much money. 

“I want to build a house like the gentleman’s and get married,” answered 

the boy. 

“Give me that bag and I will make sure that all your wishes are fulfilled,” 

the man proposed. 

Tontii gave him the bag and went home empty handed.  

The traveler went to the gentleman’s manor and asked to spend the night. 

The gentleman ordered his servants to set the dogs on the beggar. But instead 

of attacking the stranger, the dogs just whined and hid.  

The astonished gentleman asked, “Who are you?” 

“St. Peter,” answered the man. 

“Anyone can say that.” The gentleman did not believe him, although 

doubts assailed him. “Well then, perform some kind of miracle.” 

The traveler held the bag of acorns up to the gentleman. 

“Aha, this sack is filled with ducats, and I will turn them into acorns,” he 

said and began to untie the sack.  

When the gentleman heard this, he was frightened, because he recognized 

his sack. But he was sly and began to lie to St. Peter, saying that he didn’t 

want to fool Tontii, that it was the coachman who gave the orphan acorns in-

stead of ducats. Then the gentleman took St. Peter and led him to the cellar 

where the deaf servant was locked up. 

“Aha, you see,” he said, “I had him punished for tricking the poor 

orphan.” 

“Good,” said St. Peter. “The coachman got what was coming to him, and 

you will get what’s coming to you. You will build a beautiful house for the 

orphan and marry your daughter to him.”  

And with those words, he left quietly. 

The gentleman became livid and ordered twenty-five more lashes for the 

innocent servant. But even that did not make him feel better and he began to 

run from the cellar to the next floor. Fine, he would somehow build a house 

for the stupid Tontii, but how could he let his daughter marry him? The whole 

world would laugh at him! 

Running about the house, he tripped on the bag of acorns, which St. Peter 

had left in the entryway. The gentleman grabbed the bag and threw it outside. 

“There, go to the devil, damn it all!” he swore. 

The bag split open and the acorns flew around the estate. And then—a 

miracle!—beautiful oak trees grew up from them. By morning, in the place of 

the gentleman’s estate there was a young green oak grove. And his mansion 

was gone.  

For a long time, people were afraid to set foot there. Then little by little, 

they got used to it, and one by one they began to walk in the oak grove and 
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pick up the ducats, which lay on the ground under the trees like acorns. In 

time, those who were the quickest had collected enough money to build them-

selves houses. The very first house was Tontii’s. He had a house built exactly 

like the gentleman’s. On the gentleman’s property a village grew up. It was 

called Dubove.29

Whether Tontii ever got married, we do not know. That will be told in an-

other story. 

  

About the Twins 

Once upon a time, long before the Tatars and Mongols walked the Carpathi-

ans,30 there was a sea in the Carpathian Mountains. 

On the shore of the sea, there lived two sisters, twins, Antsia and Mar´ka. 

When they lived with their parents, they never argued, but from the time they 

got married, some kind of unclean force moved among them. 

Antsia married a hard-working young man, and a handsome boy, Ivanko, 

was born to them. He was as strong as a superhero, and he never used his 

strength for sordid deeds. He grew up so virtuous that you could spread him 

on bread like butter. 

Mar´ka married a handsome young man. But he was as lazy as could be. 

In time he took to haunting the tavern. They had a little boy, Vasyl´ko. Eve-

rything would have been fine, but the Dear Lord did not give him intelligence.  

Little by little Mar´ka became evil and envious. She always complained 

about her bad luck and began to hate her sister. She was once as pretty as a 

rose, but now she had become ugly, sparks flashed from her eyes, gray shreds 

of hair stuck out from under her kerchief. She always carried a knotty walking 

stick. The neighbors took to frightening their children by telling them, “If you 

are bad, you will turn out like Auntie Mar´ka.” 

In time they began to call her a witch. But they did not know that she 

really had become a witch. Often at night she would hobble through the dark 

forest, collecting roots, grass, and mushrooms to cook up a witch’s brew. 
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 A Rusyn village in the Transcarpathian oblast of western Ukraine. Its name is derived from 

the word for oak tree (dub).
30

 In the fifth and sixth centuries, various Asiatic nomadic peoples crossed into the Danubian 

Basin. According to Rusyn historical tradition, the Rusyns had their own independent state 

before the coming of another Asiatic tribe, the Magyars, at the end of the ninth century.  
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Once Ivanko went fishing. He drifted in a boat in the middle of the sea. 

He fished and fished and did not notice that it was getting dark. When he re-

turned late at night, he heard some strange sounds. Though he did not want to, 

he turned in that direction. 

He rowed to the shore and moored the boat. He walked as though be-

witched. Auntie Mar´ka was practicing her witchery. She lured him to her 

house and poisoned him. Her husband was still in the tavern, and foolish 

Vasyl´ko was asleep. But when she was hiding Ivanko’s body in a sack, 

Vasyl´ko woke up and witnessed his mother’s crime.  

Mar´ka got in Ivanko’s boat, tied the sack to it, and rowed to the middle 

of the sea. When she pulled up the sack there, the boat overturned. Together 

with the sack, she sank to the very bottom. 

All night Ivanko’s parents were awake waiting for their child to return. 

Toward morning they caught sight of his boat rocking upside down on the 

waves. 

His mother wrung her hands in grief. “Holy Virgin Mary, where is our 

Ivanko?” 

And Mar´ka’s Vasyl´ko answered: 

“She hurled him there. Tam ho verhla! Tam ho verhla!”And he pointed 

his finger to the middle of the sea. 

Ivanko’s mother and father screamed with fright. They startled the ani-

mals in the forest and birds took wing high in the sky. Eagles circled above 

the sea, shrieking, “She hurled him here. Tui ho verhla! Tui ho verhla!”

Ivanko’s parents turned to stone from grief. After a time, an unexpected 

storm blew up. For three days and three nights a terrible rain poured down. 

From the sky rained down stones, mud, and sand. In fear people hid where 

they could. 

Only two people prayed on the shore—the priest Ivan and the deacon 

Petros, a pilgrim from faraway Greece. Someone had to accompany the dead 

on their distant path, even if the stars were to fall from the sky. And here the 

two found their final resting place. To this day the stone grave markers are 

called Mount Pop Ivan and Mount Petros.31

When the storm had ended, on the place where once a sea swelled with 

waves, now a mountain reached to the clouds. The old people, remembering 

Ivanko, looked to the highest mountain and said, “She hurled him there. Tam 

ho verhla!”
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 Pop Ivan (Ivan the priest) is the third highest mountain peak of the Chornohora range of the 

Carpathians in Transcarpathia, with a height of 6,634 feet above sea level. Mount Petros is 

6,627 feet above sea level. 
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And this became the name of the mountain—Hoverla.32

A bit further from the mountain, on the place where the sinner Mar´ka 

met her death, grew up a smaller mountain. They called it Blyznytsia, the 

Twin.33

The sea dug itself a new trough underground. Because there was not 

enough air in these cramped conditions, all the sea life was gradually extin-

guished. Over long centuries, the water evaporated. The only memory of the 

sea that remained was petrified salt. 

Miners at the Solotvyno salt mines34 might tell you more about those 

years. They say that one ancient dïdo found in the salt a ring, which Ivanko’s 

girlfriend had planned to give him. But that is another tale. 

Hoverla stands and holds up the sky. And with this the tale of the twins is 

at an end. 
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 Mount Hoverla is the highest peak of the Chornohora Range in the Eastern Carpathians. At 

6,762 feet, it is the highest mountain in Ukraine.  
33

 Blyznytsia refers to twin peaks in the Skydovets range of the Carpathians. The two peaks are 

6,177 and 5,833 feet above sea level.  
34

 Solotvyno is a village located in Transcarpathia near the Romanian border, famous for its 

salt mines. It was first mentioned in 1360, and its salt deposits have been known since the 

eighth century. 
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Selected Original Texts, 
Sources, and Language Resources 

Over its long history, Rusyn literature has been written in many languages, 

including various forms of uncodified Rusyn vernacular. As a minority with-

out an ethnic state, Rusyns experienced political and economic problems that 

made it difficult to standardize their written language. No version of the 

Rusyn language was codified until the early twentieth century, when the Voj-

vodinian Rusyns were the first to achieve a literary standard and later enjoyed 

official recognition under Communist rule in Yugoslavia. Rusyns in other 

Communist countries were not as fortunate. Throughout the second half of the 

twentieth century, they were administratively declared to be Ukrainian, their 

own language was proscribed, and they were compelled to use Ukrainian. It 

was not until after the fall of Communism that a Rusyn national revival took 

place, which resulted in concentrated attempts at the codification of a Rusyn 

literary standard. 

In 1992 the First Congress of the Rusyn Language, attended by Rusyn 

and international scholars, was held in eastern Slovakia to plan the standardi-

zation of Rusyn. The Congress resolved to create three literary variants for the 

Prešov Region of Slovakia, the Transcarpathian Region of Ukraine, and the 

Lemko Region of Poland, based on local dialects. (The Vojvodinian Rusyn 

standard was established in 1923.) The participants agreed to meet periodi-

cally to exchange views on the progress in each region, as well as to coordi-

nate their work toward the creation of a koiné that would serve as the basis for 

a single common Rusyn literary language.  

In 2004, a book entitled The Rusyn Language (Rusyn´sk i iaz k) was pub-

lished in the fourteen-volume series called “A Modern History of Slavonic 

Languages,” under the auspices of an international commission of Slavists. 

Each chapter of the book is devoted to an individual variant of Rusyn and is 

written in that variant of the language. The book’s appearance in this prestig-

ious series was an indication of the recognition of Rusyn by the international 

scholarly community. 

Subsequent language congresses were held in 1999 and 2007 to deal with 

theoretical and practical issues, especially focusing on the status of Rusyn in 
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education and the development of a Rusyn koiné. The first proposal toward an 

inter-regional standard was the text Narod nyv dk (2007), a Rusyn-language 

translation of Paul Robert Magocsi’s The People from Nowhere by Uzhhorod 

publisher Valerii Padiak. 

For specific developments in each region and relevant linguistic re-

sources, see below.

SELECTED GENERAL RESOURCES 
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In Ukraine, Rusyns are not recognized by the state as a distinct people, and 

their language is officially considered a dialect of Ukrainian. This, along with 

the fragmentation of the Rusyn movement in Transcarpathia, has made codifi-

cation difficult. Currently there are no fewer than three proposed standards. 

The first variant was created in 1992 and announced at the First Congress of 

the Rusyn Language. It was revised and published in 1999 as Materyns´kyi 

iaz k (The Mother Tongue). In 2005 a dual language (Rusyn/English) book 

proposed a grammar based on a synthesis of local dialects. Finally, Valerii 

Padiak, the largest publisher of Rusyn-language books, uses his own norm in 

an attempt to move toward a Rusyn koiné. 

The delay in standardizing the Rusyn language in Ukraine has led, in Va-

lerii Padiak’s words, to “linguistic anarchy.” Writers, journalists, translators, 

and publishers rely on one of the proposed standards or on their native dialect 

for grammatical and spelling rules, and members of the older generation often 

refer to outdated norms. Authors have devised (and revised) their own gram-

matical and orthographic rules. For example, in 1996, Ivan Petrovtsii pub-

lished Nashi spivank  / i i  (Our Songs), but in 2006 he collected 

his previous books in Spüvank  / ü  (Songs), using a revised orthog-

raphy that introduced the Latin letter ü. For a time, Vlad m r Fed n sh nets´ 

proposed replacing the jotated letters , , , and  with , , , and ,

before returning to a more traditional orthography. Sochka and other older 

writers, as well as the clerical author of the 2005 grammar, continue to use the 

jat´ (ѣ). In some cases, writers are not consistent in their own usage, or they 

intermingle Russian or Ukrainian lexical items with Rusyn. 

The last decade, however, has witnessed considerable progress. In 2004 a 

practical textbook for elementary grades of the private Rusyn Sunday schools 

was published (Slovo za slovom / Word after Word), along with a reader 

(Zhyvoie slovo / The Living Word). Drawing on all the dialects of Subcar-

pathian Rus´ in a synthetic variant, these texts teach students the basics of 

grammar and spelling rules. There are also texts of history and literature for 

higher grades. Several small dictionaries exist, and in 2007, Igor´ Kercha 

published a two-volume Rusyn-Russian dictionary containing over 58,000 

words, which is the most thorough Rusyn dictionary to date.  

It is expected that a Rusyn standard will emerge in Transcarpathia, as a 

single literary norm demonstrates its preeminence. Clearly, the language’s 
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development is hampered by the limitations on its use. With no government 

support, Rusyn-language newspapers have appeared only irregularly in Trans-

carpathia, and Rusyn is heard on radio and television only in answers to inter-

view questions, not as narration or reporting. Official recognition of the 

Rusyn nationality would entail the use of the Rusyn language in education 

and the media, which would hasten its standardization. 

Владымыр Федынышынець 
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Fed n sh nets´ writes poetry in a modernist style, with puns, alliteration, 

sound and word play. Following are a few of his miniatures that are built on 

phonic and morphological innovation and resist translation into English.  
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natsionalnoho vozrodzhinia.” Rusyn (Prešov) 1–2 (2007): 10–12, 15–17.  

Pop, Dymytrii. Rusyns´k i synonimichn i slovar´. Uzhhorod: V. Padiak, 2001. 

Sydor, Dymytrii. Hramatyka rusyns´koho iaz ka yz Ievanheliem ot Matfeia 

dlia Rusynôv Ukraiyn , tsentral´noi Ievrop  y Ameryk . Uzhhorod: 

Carpathian Rus´, 2005. 



 



 
 
 

SLOVAKIA 

In the Prešov Region of Slovakia, work on codifying the Rusyn language be-

gan soon after the birth of the Rusyn movement. Rule-books, grammars, an 

orthographic dictionary, and a series of textbooks for Rusyn, based on the 

Zemplyn dialect, appeared in 1994. The following year, the codification of the 

Rusyn literary language was announced at an official ceremony in Bratislava, 

and since then Rusyn has been recognized as a minority language in Slovakia. 

As such, Rusyns have the right to use their language in local government ad-

ministration, media, and education, but economic matters and other issues 

have hindered its expansion.  

In the media, Rusyn is used in three published secular periodicals (Rusyn

1990–present; Narodn  novynk  1991–present; InfoRusyn 2004–present). The 

first two played a dominant role in standardizing the Rusyn language in the 

years leading up to official codification. After years of struggle beginning in 

the 1990s, Slovak Radio (Rádio Patria) now transmits fourteen hours of 

Rusyn-language programming weekly. There is some Rusyn content in mi-

nority broadcasts on Slovak Television, but there are problems with the qual-

ity of linguistic expression both on television and radio.  

The introduction of the Rusyn literary language into the school system 

began in 1996, and in 2004–2005, Rusyn language and literature was taught 

as a required subject in one elementary school and as an elective subject in 

nine others. Since 1999 a division of Rusyn Language and Culture at Prešov 

University has taught Rusyn on the university level, and in 2006 it was ac-

credited to train teachers of Rusyn. In 2008, the division became an Institute 

of Rusyn Language and Culture, which also promotes scholarly research in 

Rusyn studies. The current director of the Institute, Anna Plïshkova, com-

pleted a doctoral dissertation on the history and use of the Rusyn language in 

Slovakia at the Slavic Institute of the Slovak Academy of Sciences in Brati-

slava. This was the first—and to date, the only—dissertation written entirely 

in the Rusyn language.  

In 2005, a review of the 1994 norms was initiated by the language com-

mittee of the Department of Rusyn Language and Culture at the University of 

Prešov with input from speakers and readers of Rusyn. As a result, about 

thirty changes were made, resulting in a revised rule-book and orthographic 

dictionary. These changes are not reflected in the literary selections from Slo-

vakia, which pre-date the most recent revisions. 
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POLAND 

Contemporary Lemko-Rusyn literature began to appear in the 1980s, when 

several poets published bilingual Lemko-Rusyn/Polish collections and Lemko 

organizations began to put out Lemko-language periodicals. As founding 

chief editor of the bimonthly magazine Besida (1989–present) and the annual 

Lemkivskii calendar / richnyk (1993–present), poet Petro Trokhanovskii had a 

significant influence on the standardization of the language.  

The first classes in Lemko-Rusyn were offered in 1991, and within two 

years, a number of privately produced photocopied school texts were released 

by the Lemko Society and the Ruska Bursa Society. Later, through the 1990s, 

several professionally published texts and dictionaries were prepared for vari-

ous levels of education.  

A grammar of literary Lemko was published by Henryk Fonta ski and 

Myroslava Khomiak in 1999 (a second revised edition appeared in 2004), ac-

cording to which the contemporary Lemko language was standardized. Since 

then, Lemko has had the status of an official minority language in Poland. In 

2003 a Lemko-Rusyn primer was published, and as of 2004, the language was 

being taught in approximately twenty elementary and secondary schools. In 

2001, a specialization in Lemko-Rusyn studies was established at the Peda-

gogical Academy for Higher Education (Akademia Pedagogiczna) in Krakow, 

headed by scholar and poet Olena Duts'-Faifer.  

Since 2003, Radio Kermesz in Krakow broadcasts minimally in Lemko 

and Ukrainian (ten minutes every Saturday) in a program aimed at both Lem-

kos and Ukrainians. Polish television sometimes features Rusyns as part of 

the minority-focused program “U Siebie,” produced by Krakow Television 

(twenty minutes on Thursdays, 1989–present). However, Rusyn is heard only 

in songs or interviews, while narration is in Polish. Although all national mi-

norities in Poland have a right to radio and television broadcasts in their own 

language, the dispersal of the Lemkos means that there is no centralized 

Lemko community, which makes Lemko-language broadcasting less feasible. 
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HUNGARY 

The small Rusyn population of Hungary does not yet have a codified literary 

language. The Hungarian Slavist Gergely Benedek proposed a standard on the 

basis of the speech of the inhabitants in two villages, Komloshka (Komlóska) 

and Muchon´ (Múcsony), but no Rusyn-language organization has as yet 

adopted it. Rusyn organizations in Hungary are currently working with 

Rusyns in Transcarpathia to develop a common literary language.  

Rusyn is taught in a few elementary schools, and although it is not taught 

on the university level, the Department of Ukrainian and Rusyn philology at 

the School of Higher Education in Nyíregyháza, established in 1992, pro-

motes research and publishing in the field of Rusyn studies.  

A monthly Rusyn-language magazine, Rusyns´k i svit (2003–present), 

published in Budapest, serves Rusyn readers not only in Hungary but also in 

the Subcarpathian region of Ukraine, where it is widely distributed. Hun-

gary’s Rusyns also have regular programming on state radio.  
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SOURCES 

Hattinger-Klebashko, Gabriel. Sl z  i more. Budapest: Organizatsiï Rusyniv v 

Madiarsku, 1995.

. Zakazana zvizda. Budapest: Organizatsiï Rusyniv v Madiarsku, 

1994. 
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71. Opole: Uniwersytet Opolski, Instytut Filologii Polskiej, 2004. 

. “Sotsiolingvistichn i aspect.” In Rusyn´sk i iaz k, 363–72. Opole: 

Uniwersytet Opolski, Instytut Filologii Polskiej, 2004. 
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SERBIA AND CROATIA 

In the Vojvodina region of the former Yugoslavia, the Rusyn language was 

standardized as early as 1923. Today, the literary language of the Rusyns liv-

ing in Serbia and Croatia is known as Vojvodinian-Srem Rusyn, or South Slav 

Rusyn. It was modified in 1971 and 1974 in the rulebook and grammar of 

Mikola Kochish and has been developed in several grammars and dictionar-

ies. Vojvodinian Rusyn has been analyzed as a microlanguage within the 

Slavic family. It shares alternating East Slavic (Carpatho-Rusyn) and West 

Slavic (East Slovak) characteristics. 

For decades, Vojvodinian Rusyn has been used in a broad range of func-

tions. There are several elementary schools and one gymnasium (in Ruski 

Kerestur) in which Rusyn is the language of instruction, and a Department of 

Rusyn Language and Literature has functioned at the University of Novi Sad 

since 1975. The language has flourished in a variety of media published in 

Novi Sad: a weekly newspaper Ruske slovo (1945–present), a children’s 

magazine Zahradka (1946–present), a monthly youth journal MAK (1972–

present), and a quarterly literary journal Shvetlosts (1952–present), as well as 

a newsletter published in Ruski Kerestur (Rusnak 2004–present). There are 

also scientific, cultural, and ecclesiastical periodicals.  

A press agency, Ruthenpress, subsidized by the government, was 

launched in 2006. Several radio stations feature regular Rusyn-language pro-

gramming, and Television Novi Sad presents a few hours of programs in 

Rusyn each week.  

The Rusyn community in Croatia publishes its own magazine, Rusnakovo 

klaski / Klasje Rusnaka (2004–present), in Petrovci. A Rusyn-language pro-

gram is broadcast on Radio Vukovar, and Croatian Radio and Television in-

clude Rusyns occasionally in their weekly programs devoted to minorities. 
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